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CANALETTO'S     LONDON     VIEWS. 

AN  T  0:N  10  C  A  N  A  L,  the  famous 
Venetian  painter  of  views,  generally 
known  by  his  nickname  "  Canaletto," 
came  to  England  towards  the  end  of  May, 
1746,  and  remained  here  in  constant  em- 
ployment for  eight  or  nine  years.  The 
work  accomplished  by  him  during  that 
period  furnishes  us  with  the  most  valuable 
records,  both  topographically  and  pic- 
torially,  of  our  City  in  the  eighteenth 
century.  While  it  may  be  something  of 
a  reproach  to  our  national  pride  to  find 
that  the  best  views  of  eighteenth  century 
London  were  the  work  of  a  foreigner,  we 
cannot  but  be  grateful  for  the  visit  to 
our  shores  of  this  distinguished  artist,  a 

Canaletto's  fame  had  preceded  him  to 
England.  Many  of  his  views  of  Venice 
had  been  purchased  by  Enghsh  noblemen 
and  gentlemen  making  the  Grand  Tour, 
Henry  Howard,  fourth  Earl  of  Carlisle, 
and  John,  fourth  Duke  of  Bedford,  among 
the  number.  Joseph  Smith,  the  British 
Consul  at  Venice,  was  one  of  the  artist's 
earliest  patrons.  For  Smith's  collection 
Canaletto  painted  a  magnificent  series, 
including  two  large  views  of  the  Thames 
from  the  terrace  of  Old  Somerset  House. 
These  pictures  were  purchased  from  Smith 
in  1763  by  King  George  HL,  and  are  now 
in  the  Royal  Collection  at  Windsor  Castle. 

Another  of  Canaletto's  early  acquain- 
tances in  Venice  was  Owen  McSwiny, 
the  eccentric  and  impecunious  theatre 
manager,  who  after  his  failure  at  the 
Opera  House  in  London,  fled  to  Venice, 
where  he  earned  a  precarious  livelihood 
by  acting  as  agent  between  Itahan  artists 
and  their  English  and  Irish  patrons.  In 
letters  written  by  McSwiny  to  the  second 
Duke  of  Richmond,  he  describes  Canaletto 
as  being  "  whimsical  "  and  independent, 
the  result  of  his  having  "  more  work  than 
he  can  do."  Canaletto  is  similarly 
mentioned  in  other  correspondence  of  the 
period.  I  am  indebted  to  Dr.  Tancred 
Borenius   for   an   extract   from   a   report 
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on  contemporary  painters  written  in  Venice 
by  the  Swedish  connoisseur.  Count  Tessin, 
who  also  characterises  Canaletto  as 
"  whimsical  "  and  "  peevish."  According 
to  a  letter  written  by  Charles  de  Brosses 
a  few  years  later,  "  the  English  had 
thoroughly  spoiled  the  artist  by  paying 
him  three  times  as  much  for  his  pictures 
as  he  asked  for  them."       000 

It  is,  therefore,  no  wonder  that,  when 
the  War  of  the  Austrian  Succession  broke 
out  and  prevented  Englishmen  from  travel- 
ling freely  abroad,  Canaletto  himself 
decided  to  visit  England.  By  this  time 
McSwiny  had  returned  to  this  country  and 
it  was  he  who  introduced  Canaletto  to 
the  Duke  of  Richmond.  To  this  intro- 
duction we  owe  the  magnificent  pair  of 
views  now  at  Goodwood,  and  reproduced 
here  for  the  first  time  in  colour.  0 

The  view  of  the  Thames,  with  St. 
Paul's  in  the  distance,  was  taken  from  one 
of  the  upper  windows  at  the  back  of 
Richmond  House  in  Whitehall,  and  was 
the  first  picture  painted  by  Canaletto 
after  his  arrival.  The  subject  was 
suggested  by  Tom  Hill,  the  Duke's  friend 
and  former  tutor,  who  expressed  the 
opinion  that  this  view  would  give  the 
painter  "  as  much  reputation  as  any  of 
his  Venetian  prospects."  It  will  be  seen 
that  while  the  view  is  in  every  way 
topographically  accurate,  Canaletto  has 
made  it  appear  at  first  sight  very  much 
like  a  view  of  Venice.  000 

The  companion  view  of  Whitehall, 
taken  from  the  front  of  Richmond  House, 
while  not  making  so  pleasing  a  picture, 
is  full  of  interest  to  the  topographer.  In 
the  foreground  is  the  Privy  Garden 
peopled  with  numerous  well-drawn  figures. 
On  the  left  is  the  famous  "  Holbem  Gate," 
which  was  pulled  down  in  1759  in  order 
to  widen  the  roadway.  In  the  middle 
distance  appears  Inigo  Jones's  Banqueting 
House,  still  in  existence  as  the  Royal 
United  Service  Museum.  Behind,  and 
to  the  right  of,  the  Banqueting  House, 
rises  the  steeple  of  St.  Martin's  Church, 
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while  to  the  right  of  this  can  be  seen 
part  of  Old  Northumberland  House,  of 
which  we  obtain  a  better  and  later  view 
in  another  of  Canaletto's  pictures.  At 
the  extreme  right  of  the  picture  is  part 
of  Montagu  House,  which  stood  next  to 
Richmond  House.  Montagu  House  as 
we  know  it  to-day  is  not  the  same,  but 
has  been  built  on  the  same  site.  a 

Canaletto  painted  another  view  of 
Whitehall,  somewhat  similar  to  the  one 
just  described.  It  belongs  to  the  Duke 
of  Buccleuch.  It  is  taken  from  a  point 
a  httle  to  the  south-west  of  Richmond 
House,  looking  along  the  wall  of  the 
Privy  Garden,  and  gives  us  a  more  ex- 
tended and  distant  view  of  Whitehall. 
On  the  left  is  some  scaffolding  for  the 
erection  of  a  building  at  the  northern  end 
of  Parliament  Street.  On  the  extreme 
right,  through  a  gap  between  Montagu 
House  and  Richmond  House,  we  obtain 
a  ghmpse  of  the  Thames  with  St.  Paul's 
in  the  distance,  so  that  this  comprehensive 
view  contains  in  some  measure  the  Duke 
of  Richmond's  two  views  in  one  picture. 

In  neither  of  the  views  of  Whitehall 
just  described  do  we  obtain  any  view  of 
the  "  Horse  Guards,"  opposite  to  the 
Banqueting  House,  for  it  is  hidden  by 
the  Holbein  Gateway.  Canaletto  made 
drawings  of  two  different  Horse  Guards 
Buildings,  for  during  his  stay  in  London 
the  old  building  was  pulled  down,  and 
the  present  one  was  built.  A  pen  drawing 
by  him  of  the  Horse  Guards'  Parade, 
showing  the  old  building,  is  in  the  Print 
Room  of  the  British  Museum.  Colonel 
Buxton's  interesting  painting,  which  we 
reproduce,  shows  the  same  view  of  the 
Horse  Guards'  Parade,  taken  from  St. 
James's  Park,  but  with  the  newly  erected 
building,  some  scaffolding  being  still 
about  the  central  cupola,     a         a         a 

Building  operations  appear  to  have 
engaged  much  of  Canaletto's  attention  while 
he  was  in  London.  When  he  arrived 
here  the  first  bridge  over  the  Thames  at 
Westminster  was  nearing  completion,  and 
he  made  many  drawings  of  it  during  the 
various  stages  of  construction.  Until  this 
time  there  had  been  only  one  bridge 
over  the  Thames  at  London.  Of  Old 
London  Bridge,  with  the  houses  still  on 
it,  Canaletto  made  a  beautiful  pen  draw- 
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ing,  which  may  be  seen  at  the  British 
Museum.  The  view  is  taken  from  the 
south,  and  among  the  buildings  shown 
are,  from  left  to  right,  old  Fishmongers' 
Hall,  the  Monument,  the  water  works 
tower,   and    the   steeple    of   St.   Magnus. 

The  first  Westminster  Bridge  was  an 
unfortunate  structure,  for  after  taking 
over  ten  years  to  build,  it  lasted  for  only 
about  a  hundred  years.  This  was 
Wordsworth's  bridge — the  bridge  of  the 
famous  sonnet — and  Canaletto's  numerous 
drawings  and  paintings  of  it  therefore 
have  an  additional  interest  for  us.  0 

An  original  view  of  London  is  that  of 
the  City  seen  through  an  unfinished 
archway  of  Westminster  Bridge.  This 
painting  is  in  the  collection  of  the  Duke 
of  Northumberland  at  Alnwick,  and  is  one 
of  the  series  painted  for  his  ancestor.  Sir 
Hugh  Smithson.  There  is  also  a  drawing 
of  the  same  subject  in  the  Royal  collection, 
among  those  purchased  from  Joseph 
Smith,  but  in  the  drawing  the  same  view 
is  seen  through  a  finished  stone  arch  of 
the  bridge.  Among  the  buildings  recog- 
nisable in  this  view  are,  on  the  extreme 
left,  the  curious  conical  wooden  tower  of 
the  York  Buildings  Water  Works,  and 
near  by  the  York  House  Water  Gate, 
designed  by  Nicholas  Stone,  which  is 
still  standing  at  the  end  of  Buckingham 
Street.  Near  the  centre  of  the  picture 
old  Somerset  House  can  be  seen  with  its 
river-side  gardens  and  terrace,  while 
towards  the  right  are  St.  Bride's,  Fleet 
Street,  and  St.  Paul's  Cathedral.  a 

A  nearer  view  of  Somerset  House, 
taken  from  the  river,  is  obtained  in  Lady 
Du  Cane's  fine  drawing.  This  is  not  the 
present  Somerset  House,  which  was  built 
by  Sir  William  Chambers,  but  the  earlier 
building,  demolished  in  1775.  It  was 
built  originally  by  the  Protector  Somerset, 
and  became  the  home  of  several  successive 
English  Queens.  Various  alterations  and 
additions  to  it  were  made  in  the  course  of 
time,  the  most  notable  being  the  arcadcd 
portion  of  the  river  front,  designed  by 
Inigo  Jones,  and  clearly  shown  in 
Canaletto's  drawing. 

Hilda  F.  Finberg. 

(The  SIX  h.ilf-loiie  illuslralions  10  this  .iiticlc  .ire 
from  photographs  kindly  lent  by  the  Walpolc 
Society.) 
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OLD   LONDON   BRIDGE. 

THE  discovery  during  building  opera- 
tions at  the  river  end  of  Fish  Street 
Hill,  of  an  arch  of  Old  London  Bridge, 
has  aroused  considerable  interest.  It 
constitutes  a  link  with  London's  historic 
past  and  has  led  many  to  express  the  hope 
that  steps  may  be  taken  to  ensure  the 
preservation  of  this  interesting  relic. 

The  earliest  known  bridge  across  the 
Thames  was  constructed  of  wood  in 
993  A.D.,  by  the  monks  of  St.  Mary 
Overies.  It  is  stated  that  in  the  year 
1014,  Olaf,  a  Norwegian,  fighting  for 
Ethelred  the  Unready  against  the  Danes, 
succeeded  in  pulling  down  a  portion  of 
the  bridge,  with  disastrous  results  to  the 
Danes  who  manned  it,  by  fastening  his 
ships  to  the  piles.  In  his  honour  a  church 
was  founded  on  the  south  side  of  the 
river,  and  is  known  to   this  day  as   St. 


Olave's,  Tooley  Street.  Another  on'^the 
northern  side  of  the  river  is  said  to  have 
been  founded  in  memory  of  his  son, 
Magnus  the  Good,    a  a  a  a 

This  early  bridge  was  finally  swept 
away  by  a  great  storm  in  109 1.  Its 
successor,  also  of  wood,  was  damaged  by 
fire  in  11 36,  and  a  priest,  known  as  Peter 
of  Colechurch,  repaired  it  in  1163.  In 
1 176  we  find  this  Peter  commencing  to 
erect  a  stone  one,  which  was  eventually 
completed  in  1209,  in  the  reign  of  King 
John.  It  consisted  of  twenty  arches  and 
nineteen  piers  of  various  widths.  a 

The  arch  nowdiscoveredwasdoubtless  the 
second  at  the  northern  end  of  this  bridge 
(see  page  15).  It  has  a  span  of  29  feet,  with  a 
rise  above  the  springing  of  about  7  feet, 
and  is  constructed  of  Reigate  stone  with 
Kentish  ragstone  and  chalk  rubble  fiUing. 
It  has  been  strengthened  by  the  addition 
of  three  moulded  ribs  of  Portland  stone 
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FIRE,  SHOWING  REMAINS  OF  ST.  THOMAS'S 
CHAPEL."  FROM  A  MODEL  BY  JOHN 
B.     THORP      IN      THE      LONDON      MUSEUM 
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from  3  to  4  feet  wide,  with  a  depth  of 
lo  inches,  and  with  a  flush  joint  at  back 
packed  up  to  the  earlier  work.       a  0 

The  bridge  erected  by  Peter  of  Cole- 
church  was  widened  in  1759  by  Labelye 
and  Dance  (the  City  Surveyor),  who 
removed  the  old  houses  then  standing 
upon  it  and  constructed  what  was 
practically  a  new  bridge  on  either 
side  of  the  old  one.  E.  W.  Cooke,  R.A., 
published,  in  1833,  a  series  of  views 
showing  the  demolition  of  this  structure 
and  the  building  of  the  present  one.  In 
one  view  three  parallel  arches  are  shown, 
and  over  these  a  new  roadway  flanked 
by  stone  balustrading  was  constructed. 

A  photograph  of  the  arch  now  dis- 
covered shows  the  western  face  of  the 
original  bridge  against  which  the  western 
extension  abutted.     Another  photograph 


shows  the  addition  on  the  east  side.  It 
will  be  noted  there  is  a  flat  projecting 
course  at  a  level  of  2  feet  8  inches  above 
the  springing,  which  is  continued  on  the 
west  side  beyond  the  central  portion  of 
the  arch,  and  5  feet  6  inches  below  this 
is  a  chamfered  plinth,  with  the  piles 
4  feet  lower.  This  work  is  in  Portland 
stone  and  has  a  tooled  face  different  in 
character  from  the  central  portion.  A 
sketch  made  by  Cooke,  in  1831,  shows  the 
eastern  face  of  this  addition  springing 
from  the  extreme  end  of  the  before- 
mentioned  projecting  course  beyond  a 
mooring  ring.  It  is  interesting  to  note 
that  this  mooring  ring  has  been  found,  still 
in  position,  and  also  another  ring  below 
the  plinth.  00000 
Many  views  of  the  old  bridge  are  m 
existence.     In   the   centre  was   a   chapel 
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'  DU.AI'IDATIONS  OF  IIIE  LONG  ENTRY 
ARCII  OF  OLD  LONDON  BRIDGE  IN  1832 
EXHIBITING  A  PORTION  OF  THE  ORIGINAL 
STRUCTURE  AND  THE  VARIOUS  ADDITIONS 
ON  EITHER  SIDE."  FROM  AN  ETCHED 
DRAWING      DY     E.      W.     COOKE,      R.A. 
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PHOTOGRAPHS  OF  RECENTLY  !  XCAVATKD 
REMAINS      OF      OLD      LONDON      BRIDGE 

Above:  a  view  of  the  western  face 
Below :  part  of    the   face    of   cut- 

WATERTO EASTERN  ADDITION,  SOUTHSIDE 
15 


OLD  LONDON  BRIDGE 


'  RUINS  OF  THE  CRYFT  OR  UNDER  CHAPEL 
OF  ST.  THOMAS  ON  OLD  LONDON  BRIDGE 
AS  DISCOVERED  IN  1833."  FROM  AN 
ETCHED  DRAWING  BY  E.  W.  COOKE,  R.A. 


dedicated  to  St.  Thomas  of  Canterbury, 
and  where  Peter  of  Colechurch  was 
eventually  buried.  There  were  really  two 
chapels,  one  above  the  other.  The  upper 
chapel  was  lofty,  being  supported  by 
fourteen  groups  of  clustered  columns  and 
lighted  by  pointed  windows.  The  lower 
chapel  or  crypt  was  constructed  in  the 
bridge  itself,  and  was  20  feet  in  height, 
with  a  series  of  clustered  columns.  a 

In  1646  the  houses  upon  the  bridge  were 
reconstructed.  They  were  destroyed  in 
the  Great  Fire  of  London  but  were  re- 
built, and  it  was  these  houses  which  gave 
the  bridge  such  a  picturesque  appearance. 
They  were  doubtless  used  as  shops  and 
residences,  and  realised  a  considerable 
annual  rental.  0000 

The  starlings  built  around  the  piers 
to  protect  them  from  the  heavy  rush  of 
the  tides  and  colliding  boats  caused  the 
waterway  between  the  piers  to  be  greatly 
reduced,  and  as  a  result  the  water  rushed 
through  the  narrow  openings  at  such  a 
rate  as  to  render  navigation  dangerous. 
"  Shooting  the  rapids  "  was  an  experience 
which  only  the  hardy  ventured  upon,  and 
on   one  occasion,  in    1428,   the   Duke   of 
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Norfolk  narrowly  escaped  being  drowned 
owing  to  his  State  barge  being  swamped 
in  the  rapids.  "  If  London  Bridge  had 
fewer  eyes  it  would  see  better  "  was  a 
proverb  of  the  day — the  eyes  referred  to 
being,  of  course,  the  arches,  of  which  there 
were  too  many.  The  navigation  of  the 
rapids  is  aptly  described  by  Canning  in 
"  Loves  of  the  Triangles,"  1798  : 

"  Shoot  we  the  Bridge  i  "  the  venturous   Boatmen 

cry — 
"  Shoot  we  the  Bridge  !  " — the  exuhing  Fare  reply. 
— Down  the  steep  fall  the  headlong  waters  go. 
Curls  the  white  foam,  the  breakers  roll  below  : 
The  veering   helm   the   dexterous  steersman  stops. 
Shifts  the  thin  oars,  the  lUittering  canvas  drops  ; 
Then  with  closed  eyes,  clenched  liands,  and  quick- 
drawn  breath, 
Darts  at  the  central  arch,  nor  heeds  the  gulf  beneath. 
— Full  'gainst  the  Pier  the  unsteady  timbers  knock, 
The  ihin  planks  starling  own  the  impetuous  shock  ; 
The  shifted  oar,  dropped  sail,  and  steadied  helm 
With  angry  surge  the  closing  waters  whelm — 
Laughs  the  glad  Thames,  and  clasps  each  Fair  one's 

charms. 
That  screams  and  scrambles  in  his  oozy  arms  : 
— Drenched    each    thin    garb,    and    clogged    each 

struggling  limb 
Far  o'er  the  stream  the  Cocknies  sink  or  swim  ; 
While  each  badged  Boatman  clinging  to  his  oar. 
Bounds    o'er    the    buoyant    wave,    and    climbs    the 
applauding  shore. 

G.   ToPHAM   Forrest. 


THE  ART  OF  WILLIAM  SHACKLE- 
TON. 

FROM  the  days  of  the  first  civihsations 
men  have  always  been  amazed  to  find 
individuahty  in  one  of  their  number. 
No  sooner  is  a  tradition  estabhshed,  an 
historical  inheritance  entered  upon,  than 
the  sensitive  man  becomes  clothed  with 
ideas  which  are  not  his  own.  Because 
these  ideas  have  surrounded  him  from  his 
entry  into  a  world  which  ever  grows  more 
complex  with  the  enlarging  endowment 
of  tradition,  he  has  become  so  familiar 
with  them  that  only  by  the  bitter  ex- 
periences of  a  lifetime  does  he  discover 
that  these  tangled  relics  of  the  past  are 
not  the  true  fabric  of  his  being.     Should 


a  crisis  come  which  demands  superlative 
struggle,  he  will  find  his  muscles  re- 
stricted by  these  inherited  robes.  Fettered 
by  a  beauty  not  his  own,  he  will  throw 
it  off,  to  emerge  stark  for  the  battle,  a  prey 
to  the  winds  of  criticism,  every  blemish 
on  his  nurtured  body  exhibited  for  the 
ridicule  of  the  world.  000 

The  battle  of  the  Schools  beating  about 
him,  the  brave  soul  will  pursue  his  way, 
growing  hardened  and  healthful,  to  rise 
a  little  out  of  the  ruck.  Seeing  him 
isolated  there,  and  glimpsing  beyond  him 
his  goal,  the  crowd  will  be  converted,  and 
acknowledge  him — master  !  It  may  be 
not  until  long  afterwards  will  they  find  he 
has  picked  the  brains  of  their  leaders.      0 

To-day  we  are  confronted  with  such  a 
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man.  For  thirty-five  years  William 
Shackleton  has  worked,  passing  through 
one  influence  after  another,  never  resting 
content  in  other  men's  ideas.  To  see 
his  pictures  historically  is  to  remark  how 
the  tone-structure  of  his  mind  grows 
clearer  and  clearer,  the  heat  of  his  purpose 
throwing  off  the  darker  hues  until  the 
core  of  it  is  revealed — an  incandescence. 
.So  the  great  men  move,  always  from  dark 
to  light,  from  the  op.ique,  the  immediate, 
to  the  transparent,  the  symbolical.  This 
was  the  path  that  Turner  trod,  and,  in 
another  art,  Dante.     0  0  a  a 

What  is  the  history  of  these  meta- 
morphoses through  which  William 
Shackleton  has  passed  <!  To  trace  it  will 
not  be  useless,  for  he  has  retained  from 
each   phase   certain   essential   cjualities  of 
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technique  and  aim  that  may  be  discovered 
to-day  if  we  analyse  the  secret  of  his 
power.  His  selection  of  those  qualities 
has  always  been  directed  by  one  principle, 
with  which  he  started  out  as  a  boy,  and 
by  which  to-day  he  is  as  surely  guided. 
This  principle  is  the  conviction  that  the 
visible  world  is  the  expression  of  invisible 
mind  ;  that  tangible  beauty  in.  art  is  the 
harmonious  issue  of  a  union  between  the 
seer  and  the  seen.  It  is  a  perilous  theory 
for  a  painter  ;  he  leaves  the  firm  ground 
of  his  objective  art,  and  plunges  into  the 
troubled  waters  of  poetry.  But  the  way 
has  been  prepared  for  him  by  Lessing 
and  by  Goethe.  The  former  will  teach 
him  when,  and  the  latter  where,  to  leap. 
Acting  upon  the  immature  mind  of  the 
young  artist,  it  tempted  him  in  his  early 
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days  into  doubtful  by-paths,  whipping  him 
where  he  should  have  been  led.  The 
commonplace  allegorical  art  of  G.  F. 
Watts  first  attracted  him,  for  the  beginner 
finds  great  difficulty  in  discriminating 
between  rhetorical  grandeur  and  that  true 
spaciousness  of  conception  which  is  at- 
tained only  by  a  deep  and  pervasive 
imagination  fed  by  knowledge.  No 
doubt,  too,  the  self-conscious  and  heady 
work  of  the  pre-Raphaelites,  particularly 
the  colour  methods  of  Rossetti,  influenced 
him  at  this  time,  and  he  went  to  Italy  fired 
with  an  incoherent  zest  for  the  most 
obvious  mystery,  and  a  greed  for  the  most 
accessible   form,    which    are    reminiscent 


of  the  young  Keats,  when  he  "  stood 
tiptoe  upon  a  little  hill."  00a 
In  Italy  the  refining  process  began.  One 
by  one  his  eagerly  made  and  insular 
theories,  his  provincial  loves,  were  brought 
into  the  light  of  the  central  traditions  of 
Italian  art.  He  found,  as  we  all  find  on 
approaching  the  cor  cordium,  that  his 
heroes  were  but  disciples,  that  his  in- 
spired conclusions  were  old,  very  old. 
This  is  the  critical  hour  in  the  life  of  the 
creative  artist — when  the  pride  of  the 
novice  is  withered  suddenly,  and  the 
theatrical  gesture  of  adolescence  is  made — 
in  the  void  !  So  many  then  give  up, 
thinking  there  is  nothing  new  under  the 
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sun.  They  rest  content  with  a  little  thing, 
and  smile  wistfully  at  the  lost  illusions. 
We  remember  how  the  weight  of  this 
historical  burden  fell  upon  the  spirit  of 
Henry  James's  young  sculptor,  Roderick 
Hudson  ;  fell  upon  it  with  chastening 
intent.  But  the  cold  passionless  force  of 
truth,  with  the  assurance  of  centuries, 
was  too  potent,  and  the  proud  pupil  bent 
his  head  in  defeat.      a  a  0  a 

William  Shackleton  was  not  defeated. 
He  arraigned  his  ideas  before  this  new 
tribunal,  and  cast  out  the  untrue.  The 
introspective  mind,  struggling  with  tiic 
multitude  of  new  impressions  and  emo- 
tions, found  stronger  confirmation  of  the 
isfhctic  truth  that  the  all-important  factor 


in  a  work  of  art  is  the  mind,  the  noumenon, 
seeking  to  express  itself  in  the  masquerade 
of  material  phenomena.         0  a  a 

This  purifying  of  his  ideas  re-acted 
immediately  upon  his  colour-sense,  and 
the  lustreless  influence  of  Watts  was  over- 
shadowed by  a  new  power  that  suffused 
him  as  morning  sunshine  suffuses  the 
sea.  Giorgionc,  one  of  the  first  lyrists 
in  colour,  became  his  guide.  The  quality 
of  night  radiance,  the  glowing  purples 
and  deep  blues,  upon  which  the  atmos- 
phere of  the  master's  easel  pictures  was 
established,  affected  the  newcomer  like 
wine.  The  direct  record  of  this  first  in- 
toxication is  to  be  found  in  Shackleton's 
work  which  followed  those  days  in  Italy. 
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From  that  time,  too,  the  special  quahty 
of  ecstasy,  an  emotional  power  always  to 
be  felt  in  his  colour  work,  was  first  ap- 
parent. That  influence  has  never  died. 
Then,  as  would  seem  to  be  inevitable 
in  an  artist  always  so  conscious  of  his  own 
unfolding,  so  scientific  in  his  methodical 
analysis  of  each  new  experience  and  follow- 
ing inward  reaction,  Shackleton  turned  to 
Leonardo.  Under  this  masculine  guidance 
his  technique  developed,  and  his  archi- 
tectural   powers    especially    were    streng- 


thened. There  remained  one  other  great 
mentor  to  bring  him  to  the  state  where 
maturity  first  was  evident.  From  Turner 
he  received  confirmation  of  tendencies 
which  already  were  stabilising,  and  he 
emerged  from  his  tutelage  with  an 
c-ESthetic  faith  crystaUised  into  a  definite 
creed  to  which  he  was  to  refer  all  future 
experience.  Assimilating  into  his  purpose 
the  essence  of  the  dogmatised  theories  of 
the  French  pointillistes,  he  enthroned 
Light   as   the   source   of  beauty.     Light 
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henceforth  was  to  be  sought  as  the  plastic 
symbol  of  truth.  No  picture  was  to  be 
attempted  that  had  not  this  tacit  resolution 
as  the  basis  of  its  inspiration.  The  key 
of  the  picture,  the  relationship  of  colour 
groupings,  the  texture  of  individual  hues  ; 
all  were  to  have  a  spiritual  meaning.  And 
that  meaning  was  to  be  re-incarnated  in 
one  picture  after  another  with  so  firm 
an  integrity  as  to  be  called,  without 
exaggeration,  a  mctaphysic  !  a  a 

Playing  his  part  in  the  tragedy  of 
life,  he  has  faithfully  striven  to  represent 
the  spiritual  in  terms  of  the  material  ;  the 
invi.sible    through    the   visible.     And    ilu- 


fire  of  this  purpose  has  burned  brighter 
and  brighter,  until  in  his  work  to-day  we 
see  him  as  nearly  achieving  the  illumina- 
tion of  infinity  as  it  is  possible  for  man 
to  do  with  this  temporary  equipment  of  the 
five  senses. 

Richard  Church. 


[Messrs.  Ernest  Brown  &  Phillips  have  arranged 
lo  hold  an  exhibition  of  Mr.  Sh-ickleton's  paintings 
at  their  Galleries  in  Green  Street,  Leicester  Square, 
during  the  month  of  February.  The  exhibition  will 
include,  in  addition  to  the  originals  of  the  pictures 
reproduced  in  this  issue  and  some  others  of  a 
kindred  char.uler,  a  number  of  portraits  painted  by 
the  artist  in  the  course  of  the  past  three  or 
lour   ye.us.l 
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"ON  THE  CAUCASUS 
FRONT."  WOODCUT  BY 
PETER      GAMBAROFF 


SOME    RUSSIAN   WOOD    EN- 
GRAVERS.    BYP.  ETTINGER 

"  A  QUELQUE  chose  malheur  est 
i\  bon  "  says  a  striking  French  pro- 
verb, which  is  often  quite  justified  by  the 
couise  of  events.  To  the  extreme  misery 
which  has  befallen  Russian  typographic 
art  of  late  after  a  period  of  brilliant  de- 
velopment, together  with  the  great  lack 
of  zinc  and  the  enormous  cost  of  process 
blocks,  is  due  an  unexpected  revival — or 
rather  amplification — of  wood  engraving 
in  Russia,  and  especially  in  Moscow.  Wood 
and  linoleum  cuts  have  been  extensively 
employed  instead  of  metal  blocks  in  line 
or  half-tone  for  all  sorts  of  work — book- 
covers,  illustrations,  the  posters  so  pro- 
fusely used  by  the  Government  and  its 
Committees,  and  also  for  sets  of  views  of 


RUSSIAN  WOOD  ENGRAVERS 

Moscow  and  its  environs  recently  pub- 
lished in  portfolios,  including  a  large  one 
with  many  prints  presented  recently  to 
members  of  the  Third  "  Comintern  " 
Congress.  Most  of  these  prints  are  not 
of  high  artistic  value,  but  happily  some 
really  gifted  artists  have  been  led  to  practise 
the  art  with  more  assiduity  than  formerly. 

Prominent  among  them  is  Vladimir 
Favorski,  who  on  one  side  is  of  English 
descent,  his  maternal  ancestors  being  the 
Sherwoods  who  settled  in  Russia  some 
generations  back.  Favorski  worked  for 
a  time  under  Konstantin  Yuon  and  after- 
wards in  Munich,  where  he  first  took  up 
wood  engraving,  though  painting  was  his 
principal  medium  until  the  wood-block 
through  force  of  circumstances  claimed 
his  almost  exclusive  attention.  He  has 
proved  himself  a  genuine  master  of 
original  style  and  individual  faculty.  All 
along  he  has  worked  as  a  true  wood- 
cutter, concerned  only  with  the  strong, 
telling    line    and    vigorous    contrasts    of 


VIGNETTE  FOR  A  MUSIC  SCHOOL 
PROSPECTUS.  WOODCUT     BY 

V.    FAVORSKI. 


INIITAL  LETTERS  FOR  A  BOOK  BY 
ANATOLE  FRANCE.  FROM  WOODCUTS 
BY  V.  FAVORSKI 
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strength  lies  in  his  portraits,  the  best  being 
one  of  himself,  the  falling  buildings  in  the 
background  being  intended  to  symbolise 
the  idea  of  the  old  world  tumbling  to 
pieces  which  then  (1918)  prevailed  in 
Russia.  The  strained  expression  of  the 
face  may  serve  as  a  document  humain  of 
that  tragic  period.  The  portrait  of  an 
officer  is  a  reminiscence  of  the  artist's  war 
service,  while  the  wrinkled  old  woman 
represents  one  of  the  few  surviving 
reciters  (skazitelnitsi)  of  the  old  Russian 
"  bylinas."  The  Sleigh  with  Coffins  is  one 
of  a  series  of  scenes  in  Russian  every-day 
life.  During  the  epidemics  such  scenes 
were  common  in  Moscow.  a  a 

I  do  not  know  much  about  the  career 
and  work  of  Peter  Gambaroff.  He  spent 
a  long  time  on  the  Caucasian  front,  and 
his  woodcuts  give  views  of  its  picturesque 
cities  and  scenes  of  military  life.  0  a 

Standing  somewhat  apart  from  these 
three  artists  is  Vassili  Masutin,  now  living 
at  Riga,  his  birthplace.     He  is  one  of  the 


'MARIA  KRIVOPOLIENOVA 
FOLK-TALE  RECITER" 
WOODCUT  BY  P.  PAVLINOFF 


black  and  white  so  dear  to  the  old 
masters,  but  his  work  is  quite  modern  in 
character.  In  igiShe  executed  four  views 
of  Moscow  which  show  his  individuality. 
A  view  of  the  Troitsa  Monastery  done  the 
following  year  reveals  a  tendency  to  more 
intensive  large  black  planes  on  white 
paper,  and  this  new  manner  appears  also 
in  his  illustrative  compositions  at  this 
date,  of  which  the  vignette  reproduced 
may  serve  as  an  example.  His  further 
work  consists  chiefly  of  illustrations.  A 
commission  for  a  series  of  initials  for  a 
Russian  translation  (not  yet  published) 
of  Anatole  France's  "  Les  Opinions  de 
monsieur  L'Abbe  Gerome  Coignard," 
enabled  him  to  show  his  talent  as  a  skilled 
compositor  fully  acquainted  with  the 
demands  of  book-illustration.  a  a 

Favorski's  friend,  Paul  Pavlinoff, 
formerly  a  naval  officer,  also  studied  at 
Munich  after  a  course  at  the  Petersburg 
Academy.  He  first  attracted  attention  by 
some  fine  etchings,  and  only  during  the 
war  took  up  wood  engraving.     His  chief 
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"  SELF-l'OHTRAn.       WOOD- 
CUT     BY     V.      MASUTIN 
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PORTRAIT  OF  A  RUSSIAN' 
OFFICER.  WOODCUT 
BV     P.      PAVLINOFF 


'  SELF-PORTRAIT.       WOOD- 
CUT     BY    P.      PAVLINOFF 


most  prolific  of  Russian  etchers,  and  the 
fantasy  of  his  themes  and  his  brilliant 
execution  have  given  him  a  peculiar  place 
in  modern  Russian  art.  It  was  the  dearth 
of  copper  that  led  him  to  try  his  hand  at 
the  wood,  and  he  has  succeeded  here  also. 
Besides     his     auto  -  portrait     with     Riga 


Cathedral  in  the  background,  his  chief 
work  is  a  series  of  about  twenty  illustra- 
tions for  his  own  romance  "  The  Days  of 
Creation,"  not  yet  published,  the  best  of 
them  being,  in  my  opinion,  some  realistic 
scenes  in  which  he  has  achieved  some  very 
decorative  and  penetrating  effects.  a 


"SLEIGH      WITH       COFFINS" 
WOODCUT  BY  P.  PAVLINOFF 
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MR.  E.  O.  HOPPE'S  PHOTOGRAPHS 
AT  THE   GOUPIL   GALLERY. 


IT  is  a  little  difficult  to  understand  why 
so    many  of    the    present-day  photog- 
raphers  should   try  to  justify  their  claim 
to  be  reckoned  as  artists  by  playing  tricks 
with  the  process  which  they  use  as  their 
means    of    expression.      The    real    artist 
has   a  regard  for  his   medium,  seeks  to 
understand  its  quahties  and  its  Hmitations, 
and   gains   his   results   by   applying  it  in 
the  way  which  gives  the  fullest  scope  to  its 
inherent    characteristics  ;     the    photogra- 
pher,   calling    himself   an    artist,    labours 
more  often  than  not  to  disguise  the  fact 
that  photography  is  his  medium  and  to 
produce  things  that  will  look  as  httle  as 
possible  like  camera  work.    But  fortunately 
there  are  some  men  who  realise  that  the 
photograph  can  be  artistic  in  conception 
and   execution   and   yet   be   true    to   the 
medium  to  which   it   owes   its   existence. 
The  examples  which  are  reproduced  here 
of  the   work  of  Mr.  E.  O.  Hoppe,  from 
an  interesting  collection  he  is  showing  at 
the    Goupil   Gallery,  claim  consideration, 
particularly  because  he  happens  to  be  a 
believer  in  the  responsiveness  of  the  camera 
to  the  intentions  of  the  man  who  knows 
how  to  use  it,  and  because  he  is  convinced 
that    he    can    attain    results    worthy    of 
acceptance  without  resorting  to  mechanical 
tricks  to  produce  sham  works  of  art.    He  is 
frankly  a  photographer  and  what  he  does 
is  pure  photography.     But  he  brings  into 
his    practice    a    definite    individuahty    of 
vision,    a    personal    taste,    and    a    clear 
appreciation  of  what  should  be  the  essen- 
tials of  a  good  pictorial  subject.    He  knows 
how    to    make    the    right    selection    from 
the  material  available  for  him,  and  what 
is  the  best  moment  to  deal  with  the  motive 
that  seems  to  him  fit  to  be  recorded.     Hi- 
has  a  thorough  control  over  the  mechanism 
of  his  craft,  and  through  this  control  lu- 
is  able  to  complete  in  a  satisfying  manni.i 
what  his  vision  and  his   taste   have   told 
him    to    choose    as    fitted    for    pictorial 
realisation.      Therefore,    his    work   has    a 
significnncc  which  entities  it  to  a  position 
of  distinction   in   the    record   of   modern 
photography.  W.  K.  W. 
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'GRAND  CANYON  " 
FROM  APHOTOGRAPH 
BY      1;.     O.     llOPPt 


'THE  TEMPLE  OF  COM- 
MERCE." FROM  A  PHOTO- 
GRAPH   BY   E.    O.    HOPPfi 


TOWARDS  MANHATTAN  " 
FROM     A     PHOTOGRAPH 
BY  E.  O.  HOPP£ 


HUMAN  DOCUMENTS" 
FROM  PHOTOGRAPHS 
BY  E.  O.  HOPPfi 


SIR  JOHN  AND  LADY 
LAVI'RY."  PHOTOGRAPH 
BY  E-.  O.  HOPPfi 


THE  ROYAL  GLASGOW  INSTITUTE  EXHIBITION 


"  PORTRAIT  OF  A  LAEY  IN  BLACK" 
OIL  PAINTING  BY  F.  C.  B.  CADELL 


THE  ROYAL  GLASGOW  INSTITUTE 
EXHIBITION. 

THE  6oth  Annual  Exhibition  of  the 
Royal  Glasgow  Institute  of  the  Fine 
Arts,  held  during  the  closing  months  of  the 
old  year,  contained,  as  usual,  a  carefully 
selected  collection  of  oil  paintings,  sculp- 
ture, water-colour  and  other  drawings,  and 
a  few  prints,  gathered  from  many  sources 
and  displayed  with  excellent  judgment  in 
the  M'Lellan  Galleries  in  Sauchiehall 
Street,  the  seven  hundred  and  forty  odd 
exhibits  representing  the  work  of  between 
four  and  five  hundred  artists,  all,  with  a 
few      exceptions,     belonging     to      Great 


Britain.  The  coUecu'on  was  interestingly 
varied  and  reached  on  the  whole  a  high 
level  of  technical  achievement.        a  a 

Portraiture  was  again  a  strong  feature, 
and  among  exliibits  in  this  class  were  not 
a  few  of  special  interest  as  dominated  by 
this  or  that  colour,  as,  for  instance,  two 
superb  studies  in  brown  by  Sir  James 
Guthrie  ;  one  in  grey  by  Mr.  George 
Henry,  R.A.  ;  two  in  black  by  Mr. 
Somerville  and  Mr.  Cadell  respectively  ; 
a  study  in  yellow  by  Miss  N.  N.'Gray,'and 
Sir  John  Lavery's  Cardinal  Logue  with 
its  scarlet  keynote.  Mr.  Alison's  portrait 
of  Mr.  Whitelaw  Hamilton  in  his  studio 
was   a   capital   example   of  interior   por- 
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traiture,  and  that  of  Whistler's  pupil, 
Walter  Greaves,  previously  shown  at  the 
Goupil  Gallery  in  London,  again  claimed 
attention  as  a  striking  character  study,  a 

Mr.  Greiffenhagen's  fantasy  The  Vision, 
with  a  strongly  accentuated  note  of  blue. 
Sir  John  Lavery's  The  Convalescent,  and 
the  late  Mr.  Strang's  Raising  of  Jairus's 
Daughter,  were  conspicuous  among  the 
figure  compositions,  which  also  included 
some  interesting  work  by  Miss  Hawksley 
and  Miss  Olive  Carleton  Smyth.  0  a 

Landscape,  always  in  favour  at  these 
exhibitions,  was  well  represented  on  this 
occasion  in  pictures  by  Mr.  E.  A.  Walton, 
Mr.  Whitelaw  Hamilton,  Mr.  W.  A. 
Gibson,  Mr.  David  Gauld,  Mr.  Charles 
Oppenheimer,    Mr.    Charles    Ince,    Mr. 


Oliver  Hall,  A.R.A.,  Miss  Mary  M'Crossan 
and  numerous  others.  Mr.  Brangwyn's  The 
Blue  Pot,  a  triumph  of  decorative  composi- 
tion with  its  sumptuous  colour,  was  the 
most  outstanding  of  the  still-life  paintings. 

Mr.  Brangwyn  was  also  seen  to  ad- 
vantage in  the  water-colour  section,  as  were 
Mr.  Russell  Fhnt,  Mr.  A.  K.  Brown,  Mr. 
R.  W.  Allan,  Mr.  Francis  Newbery,  Mr. 
E.  A.  Taylor,  and  Mr.  Wynne  Apperley, 
among  others.  a  a  a  a 

A  group  of  works,  transferred  from 
Edinburgh,  by  the  distinguished  French 
sculptor,  M.  Emile  Bourdelle,  gave  par- 
ticular significance  to  the  section  of 
sculpture,  his  Hercules  drawing  the  Bow, 
reproduced  in  The  Studio  some  time 
ago,  being  one  of  them.        a  a  a 
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"  T|;A  cups.         oil.  PAINTING 
HY    STANl.I.Y    CURSITKR 


'JOYCE."      OIL    PAINTING 
BY  HOWARD  SOMERVILLE 
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PAINTING  BY  W.  A.  GIBSON 
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'A  WINTER  MORNING."     OIL  PAINT- 
ING    BY     CHARLES     OPPENHUIMER 


THE   ROYAL   GLASGOW    INSTITUTE   EXHIBITION 


'  OLD  HOUSES  IN  HUNTS."     WATER- 
COLOUR  BY  CHARLES  INCH,  E.B.A. 


'THE     GATES    OF    GALLOWAY.       OIL 
PAINTING  BY  E.  A.  WALTON,  R.S.A. 
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"  CLOVELLY."  WATER-COLOUR 
BY  FRANCIS  H.  NEWBERY 
(Royal  Glasgow  lii?titiiii) 


STUDIO-TALK. 
(From  our  own  Correspondents.) 

LONDON.— Mr.  Leslie  Mansfield's  de- 
sign for  a  fish  shop  in  Old  Bond  Street, 
represented  by  the  drawing  here  repro- 
duced, was  shown  at  the  last  Royal  Academy 
exhibition,  and  the  shop  itself,  constructed 
according  to  the  design  within  a  stone's 
throwof  Burlington  House,  shows  how  well 
his  aims  have  been  carried  out,  and  also 
how  successfully  he  has  managed  to  avoid 
any  incongruity  with  the  surroundings  in 
this  noted  thoroughfare.  His  desire  was  to 
produce  for  his  clients  (Mac  Fisheries, 
Ltd.)  a  shop  which  should  overcome  as 
38 


many  as  possible  of  the  objectionable 
features  prevalent  in  retail  fishshops  by  in- 
troducing an  atmosphere  entirely  sugges- 
tive of  cleanliness  and  freshness,  and  thus 
to  encourage  the  public  to  enter  the  shop 
and  make  their  purchases  inside  instead  of 
on  the  pavement,  as  is  mostly  the  way. 
"Fitness  for  purpose  "  has  been  the  govern- 
ing principle  throughout.  There  are  no 
mouldings,  and  the  materials  used  are  non- 
absorbent.  The  walls  up  to  a  certain  height 
are  marble  of  a  neutral  tint,anu  the  appar- 
atus of  display  has  been  so  contrived  that 
the  goods  can  be  inspected  without  any  fear 
of  soiled  clothes,' and  at  the  same  time  kept 
in  perfect  condition  at  all  times  of  the  year. 


^^ 


^^..  *? 


% 


4» 


-^' 


^ 


•\ 


^ 


N     * 


-s>  y 


■^ 


e  <» 


/■^ 


r"  ■  ■^"■''^ 

^ 

*^       ■■■  ii 

Hi 

"*  4 

1- 

■  iMimi   1 

' 1 

^^^B 

A  MODERN  FISH  SHOP  IN 
OLD  BOND  STRHKT,  LONDON. 
LESLIE  MANSFIELD,  F.R.I.B.A., 
ARCHITECT 
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whose  very  personal  art  was  shown  in  half- 
a-dozen  paintings  ;  Mr.  Glyn  Philpot  and 
Mr.  Augustus  John,  who,  with  Mr.  Mark 
Fisher,  were  the  only  representatives  of 
the  Royal  Academy  among  nearly  200  ex- 
hibitors ;  Mr.  H.  M.  Livens,  Mr.  F.  H.  S. 
Shepherd,  Mr.  Patrick  Adam,  R.S.A.,  Mr. 
B.  Meninsky  and  Mr.  Davis  Richter,  who 
were  all  represented  by  good  work  of  the 
kind  associated  with  their  names.  A 
notable  exhibit  was  a  flowerpiece  by  that 
unfortunate  artist,  Vincent  van  Gogh,  re- 
caUing  a  remark  he  made  in  one  of  his 
letters,  "  I  paint  what  I  paint  in  complete 
subjection  to  nature."  As  usual  at  this 
salon  there  was  a  plentiful  array  of  drawings 
in  various  media,  including,  besides  in- 
teresting work  by  Prof.  W.  Rothenstein, 
Mr.  George  Sheringham,  Mr.  D.  Fox- 
Pitt,  Mr.  Francis  Hodge,  Miss  K.  Mayer, 
Mr.  Romilly  Fedden  and  Mr.  Roussel,  a 
series  of  drawings  by  a  newcomer  from 
Yorkshire,  Mr.  Albert  Wainwright,  who, 


'MISS   CLADISH. 
BY  CHARLES  PEARS 
(Royal      Society    of 
Portrait      Painters) 


The  Goupil  Gallery  Salon  was  in- 
augurated in  1906  with  a  view  to  bringing 
together  the  works  of  artists  of  various 
tendencies.  In  the  eleventh  exhibition  of 
the  series  held  during  the  months  of 
November  and  December,  the  variety  of 
tendencies  represented  was  more  marked 
than  in  any  of  the  preceding  displays, 
painters  of  what  is  commonly  known  as 
the  "  post-impressionist "  school  being 
more  in  evidence,  though  fortunately  no 
prominence  was  given  to  the  extremist 
section  of  the  so-called  "  advanced  " 
moderns.  The  strength  of  the  exhibition, 
however,  lay  with  the  artists  whose  work 
has  on  past  occasions  given  importance  to 
this  periodical  display  of  pictorial  and 
graphic  art — as,  for  instance,  Mr.  Wilson 
Steer,  who  showed  a  number  of  singularly 
arresting  maritime  studies  in  water-colour 
and  oil  ;  Mr.  William  Nicholson,  repre- 
sented here,  as  a  painter  of  portraits,  still- 
life  and  landscape  ;    Mr.  Walter  Sickert, 


"EILEEN."  BY 
DAVID     JAGCER. 

(Uoyal   Socii-tv   of 
Portrait    Painters) 
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I914-1919."      DV 
GILBERT    BAVBS 
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"  GIRL  ASLEEP."  BY  F. 
KATHERINE  MAYER 
(Goiipil  Gallery    Salon) 

while  evidently  captivated  by  the  Beardsley 
style,  possesses  the  imaginative  faculty  and 
the  capacity  to  give  expression  to  it  in  his 
own  way.  Mr.  Gilbert  Bayes's  relief, 
"  1914 — 1919/'  here  reproduced,  was  one 
of  the  few  pieces  of  sculpture  in  the 
exhibition.        a  a  a  0  a 

At  the  exhibition  of  the  Royal  Society 
of  Portrait  Painters  in  the  Royal  Academy 
Galleries  there  were  a  number  of  works  by 
deceased  members,  which  added  to  the 
interest  of  what  would  in  their  absence  have 
been  a  rather  ordinaiy  display — three 
by  Whistler,  not  comparable  to  his  Lady 
Mcux  at  the  Grafton  show  ;  a  Lady  in 
White,  by  Herkomcr ;  and  Hearts  are 
Trumps,  a  group  of  three  ladies  playing 
dummy  whist,  by  Millais  being  the  principal 
ones.  The  piice  ile  resistance  of  the  col- 
lection, however,  was  the  brilliant  group 
by  Mr.  Sargent,  an  honorary  member,  of 
Lady  Meyer  and  her  Children,  a  large 
painting  which  has  retained  its  freshness 
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better  than  many  of  the  distinguished 
artist's  portraits  painted  in  years  gone  by. 
Contributions  by  members  and  non- 
members  included  capital  examples  by 
Mr.  Charles  Sims,  R.A.  (Master  Peter 
Sims),  Mr.  J.  J.  Shannon,  R.A.  (Eleanor), 
Mr.  Spencer  Watson,  Sir  John  Lavery, 
Miss  Flora  Lion,  Mr.  W.  E.  Webster, 
Mr.  James  Quinn,  Mr.  David  Jagger 
(Eileen),  Mrs.  Anning  Bell  (Emile  Claus), 
Sir  Philip  Burne-Jones,  Bt.  (Lord  Rayleigh 
in  his  laboratory),  Mr.  Charles  Pears  (Miss 
Cladish),  Mr.  George  Harcourt,  A. R.A. 
(The  Birthday,  reproduced  in  The  Studio 
two  or  three  years  ago),  Mr.  Harold  Speed, 
Mr.  F.  Whiting,  Miss  Kitty  Shannon,  and 
Mr.  Kazunori  Ishibaski.       a  a  a 

MANCHESTER.— The  work  of  Miss 
Kathleen  M.Turner,  A.R.C.A.,  until 
recently  Needlework  Instructress  at  the 
Manchester  Municipal  School  of  Art, 
and  now  holding  a  similar  appointment 
at  the  Royal  College  of  Art  in  succession 


to  Mrs.  Christie,  illustrates  and  sums  up 
the  recent  movement  towards  the  re- 
sumption through  the  schools,  of  the 
English  tradition  of  good  needlework, 
because  no  one  could  claim  to  have  taken 
a  more  active  part  in  this  movement.  a 
There  was  a  time  when  sewing  formed 
almost  the  principal  portion  of  a  girl's 
education.  There  are  still  some  who 
remember  the  period  of  the  small  private 
schools  where  gentlefolk,  frequently  in 
their  own  homes,  undertook  the  education 
of  the  moderately  well-to-do  children. 
At  this  period,  before  the  growth  of 
popular  control  in  education,  it  appears  to 
have  been  considered  that  whereas  a  girl 
only  required  the  rudiments  of  the  "  three 
R.'s  "  she  needed  as  a  preparation  for  her 
life's  work  a  very  thorough  knowledge 
of  sewing.  The  teachers  represented  the 
tradition  of  good  needlework  ;  they  were 
fine  sewers  and  understood  the  cutting 
of  the  garments  they  sewed  ;  they  pos- 
sessed   a    decorous    sense    of   appropriate 
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"ST.  KEVIN'S  KITCHEN,  GLENDA- 
LOUGH."  BY  WILLIAM  ROTHENSTEIN 
(Goupil  Gallery  Salon,  1921) 
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adornment,  ■  and  could  give  the  little 
touch  of  personal  overweight  that  lends 
interest  and  charm  to  the  lesser  things 
of  everyday  use.        a  a  a  a 

Between  this  period  and  the  present 
many  changes  have  taken  place.  When 
the  popularised  schools  were  established 
good  needlework  was  maintained  for  a 
time  under  the  direction  of  the  visiting 
sewing  mistress,  but  as  the  subjects  for 
girls  were  much  extended  the  time  allowed 
for  sewing  became  inadequate  for  the 
previous  high  standard  of  work.  The 
sewing  lesson  became  still  further  cur- 
tailed under  extended  syllabuses  with 
their  multitudinous  subjects,  all  to  be 
taught  by  the  overburdened  class  teacher. 
It  is  only  within  recent  years  that  under 
the  designation  "  decorative  and  con- 
structive needlework,"  sewing  has  come 
into  its  own  again  and  has  been  recognised 
not  only  as  a  valuable  means  of  general 
education,  but  as  a  craft  through  which 
deftness  of  fingers  and  a  discriminating 
taste  can  become  valuable  assets  in  after 
L'fe.         a  a  a  a  a  a 

It  is  largely  due  to  Miss  Turner's 
efforts  and  to  her  sympathetic  treatment 
of  students  and  teachers  in  training  imder 
her  charge  that  the  changed  attitude  to- 
wards the  subject  of  needlework  in   the 
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north-west  has  come  about.  The  move- 
ment is  really  a  return  to  tradition.  To 
steer  the  destinies  of  such  a  movement, 
to  keep  it  sound,  sane  and  free  from  the 
crochets  and  crazes  that  are  too  often  the 
result  of  changes  and  experiments  in 
education,  requires  a  broad  and  thorough 
training.  Miss  Turner's  success  is  due 
to  such  training,  which  began  as  student 
and  teacher  at  the  Camberwell  School  of 


'  JlANNl  D'AI.C,"  1  MHUOIDI-RI-D 
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BLACK  SILK  COSTUME,  WITH  FINE 
SILK  EMBROIDERY,  YELLOW  SILK 
LINING.  DESIGNED  AND  EXECUTED 
BY     KATHLEEN     M.      TURNER 


Art,  continued  as  teacher  at  the  Girls' 
Trade  School  for  Dressmaking  in  London, 
and  reached  its  consummation  at  the 
Royal  College  of  Art.  Duties  were  taken 
up  at  the  Manchester  Municipal  School 
of  Art  at  the  moment  when  the  latest 
methods  of  education  in  needlework  were 
being  introduced,  and  a  large  part  of 
Miss  Turner's  work,  in  numerous  special 
.  classes  for  teachers,  consisted  in  remedying 
the  defects  in  their  training  and  in 
imparting  a  right  view  of  the  craft  in  its 
bearing  on  education.  a  a  a 

What  is  the  distinctive  feature  of  the 
movement  i  The  answer  is  that  good 
ornament  grows  out  of  the  conditions 
under  which  work  is  done.  The  type 
of  ornament  applied  to  an  article  can  be 
as  infinitely  varied  as  the  conditions 
imposed — imposed,  that  is,  by  the  material, 


the  tool,  the  particular  method,  the  in- 
tended use  of  the  article,  or  the  idiosyn- 
cracies  of  the  individual  for  whose  use 
it  is  planned.  Further,  the  design  of  the 
article  itself,  whatever  its  purpose,  should 
grow  out  of  those  limitations  embodied  in 
construction.  Construction  should  be  the 
main  basis  of  decoration,  all  of  which 
should  grow  in  and  around  the  construc- 
tion guided  by  the  conditions  of  the 
moment.  In  practice  this  means  that  a 
young  girl  is  not  set  to  make  a  design  for 
embroidery  and  afterwards  to  sew  it,  as 
was  so  often  done  previously,  but  is  asked 
to  make  something,  using  certain  materials. 
The  effort  is  to  use  the  materials  to  the 
best  advantage  in  bringing  into  being 
the  article  required  and  at  the  same  time 
to  produce  a  sufficiently  pleasing  effect 
through    the    suitable    planning   of   con- 
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struction  or  by  carefully  placed  decorative 
additions.  By  this  method  a  drawing  may 
be  required,  but  really  a  working  drawing 
rather  than  a  finished  imitation  drawing 
of  the  thing  to  be  made.       a  a  a 

That  the  teaching  has  been  successful 
is  shown  by  the  work  now  being  done  in 
the  schools  under  diverse  conditions. 
A  long  list  of  educational  institutions  in 
the  north-west  counties  could  be  cited 
where  the  work  has  been  influenced  by 
the  training  of  the  teacher  under  Miss 
Turner  at  the  Manchester  School  of  Art. 

There  are  certain  doubtful  tendencies 
to  be  noted  in  the  movement  in  general 
which  Miss  Turner  has  endeavoured  to 
counteract.  One  is  for  the  teacher  to 
confine  the  work  to  a  very  narrow  field. 
This  is  the  result  of  limited  training  and 
the  remedy  is  obvious.  Also  in  order  to 
interest  and  delight  the  pupil  the  pro- 
ductions have  been  to  a  large  extent  in 
the  direction  of  small  ornamental  acces- 
sories, while  attention  has  been  drawn 
away  from  the  making  of  sound,  honest 
garments,  simple  but  continuously  neces- 
sary. And  another  outcome  of  the  same 
tendency  is  the  encouragement  of  broad 
bold  work  as  yielding  the  maximum  of 
effect  with  a  minimum  of  skill,  often 
superficially   imposed   upon   unsound   or 
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LINEN  TEA  COSY  WITH  CUT  AND  OPEN 
WORK.  BY  ETHELWYN  KITCHENS 
(Teacher  of  Embroidery,  Lancashire  Art 
Schools) 


slipshod  constructive  craftsmanship.  The 
movement  will,  to  a  certain  extent,  fail 
if  it  does  not  develop  a  love  of  beauty 
combined  with  sound  workmanship  and 
if  the  earlier  broad  and  rapidly  effective 
schemes,  however  excellent  in  themselves, 
do  not  lead  the  worker  to  a  desire  to  pro- 
duce finer  work,  satisfying  in  its  artistic 
appeal  and  sound  in  its  constructive 
necessities.        a  a  a  a  0 

To  this  end  young  workers  should  have 
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"LE     VIEUX     PORT,      MAR- 
SEILLE."   BY  ALBERT  ANDrS 


occasional  reference  to  works  of  a  higher 
type  than  that  they  are  producing,  and 
the  careful  study  of  good  traditional  work 
done  under  less  hurried  conditions  might 
be  advocated.  R.  A.  Dawson. 

PARIS. — Of  all  the  artists  styled  "  im- 
pressionist "  or  "  neo-impressionist  " 
none  perhaps  has  realised  quite  so  com- 
pletely as  M.  Albert  Andre  the  harmonious 
fusion  of  the  classic  ideal  with  the  tendencies 
of  a  modernism  which,  while  exceedingly 
refined,  is  at  the  same  time  perfectly  dis- 
ciplined to  the  unprescribed  laws  of  French 
taste.       0  0  0  0  0  0 

The  forty  canvases  displayed  by  him  at 
the  Durand  Ruel  Gallery  some  time  ago 
represented  the  work  of  two  years — the 
period  since  the  time  when  the  privilege 
of  age  enabled  him  to  return  to  civil  life. 


At  Cagnes,  in  the  company  of  Renoir  ;  on 
the  quays  at  Lyons,  where  he  lingered  on 
misty  mornings  ;  in  the  Marseilles  country 
so  rich  and  alluring  in  its  illuminated 
visions  ;  at  Antibes,  that  "  ville  antique  et 
surannee,"  that  jewel  from  out  the  Past  with 
its  manifold  fascinations,  M.Albert  Andre 
revelled  in  his  caressing  colours — and  in 
all  these  compositions  full  of  visions  of  the 
South  he  has  striven  to  reveal  his  primi- 
tive tendencies  :  so  much  he  avows.  0 
jEsthetically — if  I  may  be  pardoned  this 
pedantic  term,  debased  by  ignorant  usage 
— M.  Albert  Andre  appears  not  to  seek 
after  needlessly  complicated  refinements. 
This  scholarly,  cultured  artist,  to  whom 
"  literary  painting  "  would  be  extra- 
ordinarily easy,  abandons  himself  to  the 
seduction  of  colour,  the  harmony  of  forms, 
the  beauty  of  faces,  the  delights  of  land- 
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"  l-M        PROVENCE 
BY  ALBERT  ANDRfe 

(Mnstc  dc  Lyon) 


scape,  the  penetrating  sweetness  of  the 
intimate.  With  him  painting  is  just  a 
series  of  sensations,  whose  infinite  force 
and  ever-renewed  freshness  he  essays  to 
express.  After  long  association  with 
Renoir,  who  held  fast  to  Fragonard  and  to 
the  purest,  noblest  teaching  of  the  French 
School — let  ignorance  and  malice  say 
what  they  will  :  and  the  one  is  frequently 
no  more  than  the  mask  of  the  other — 
Albert  Andrd  is  anxious,  by  complete 
simplicity  of  means  and  in  all  sincerity  of 
spirit,  to  assert  his  own  personality.  His 
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latest  works  serve  as  justification  of  this 
effort.  With  a  very  acute  feeling  for  con- 
temporary art,  he  repudiates  the  scholastic 
distinction  between  the  "  noble  arts," 
"great  art  "  and  the  "  minor  arts."  Re- 
ligiously pagan  in  its  decorative  inspiration, 
his  art  adapts  itself  willingly  to  the  humblest 
forms  of  the  applied  varieties.  Thus,  he 
has  produced  decorative  wall-papers  for 
M.  Andre  Groult,  and  Mile.  Jeanne  Hatto, 
of  the  Paris  Opera,  boasts  certain  pieces  of 
furnitiu'e,  the  rich  and  varied  design  of 
which  was  the  work  of  M.  Albert  Andre, 
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while  many  private  collectors  guard 
jealously  the  stuffs — with  ornamentation 
traced  in  the  toile  de  Jouy  style — which  owe 
their  origin  to  the  artist's  taste  and  fancy. 
Trained  in  the  Impressionist  school,  and 
anxious  to  rid  himself  of  all  influences,  in 
order  to  give  free  play  to  his  individuality, 
M.  Albert  Andre  reveals  himself  to  the 
intelligent  and  the  experienced  a  singularly 
attractive  artistic  figure,  doubtless  tor  the 
reason  that,  amidst  so  many  deplorable 
failures,  he  shows  himself  possessed  of 
gifts  which  by  their  perfect  sincerity  are 
capable  of  giving  accurately  and  without 
insipidity  a  delicately  graded  and  most 
penetrative  vision  of  the  life  of  to-day. 
Edouard  Andke. 

PHILADELPHIA.  —  The  Nmeteenth 
Annual  Exhibition  of  Water-Colours 
at  the  Pennsylvania  Academy  closed  on 
December  nth,  and  the  display  generally 
was  marked  by  sane  moderation.  Among 
the  prominent  contributions  were  a  group 
of  water-colours  by  Mr.  J.  S.  Sargent,  lent 
lent  by  the  Brooklyn  Art  Museum  ;  a  series 
of  Cahfornia  and  Arizona  landscapes  by 
Mr.  Francis  McComas,  to  whom  the  Phila- 
delphia Water-Colour  prize  of  200  dollars 
has  b^en  awarded  ;  another  of  the  far  South 
West  by  Mr.  Sandzen  ;  a  group  of  near-by 
subjects  by  Mr.  J.  J.  Dull  ;  pictures  of 
Brittany  by  Miss  Florence  Este ;  a 
large  and  miscellaneous  group  by  the  late 
Lucy  S.  Conant  ;  views  of  New  York 
Harbour  seen  "  Out  of  a  Brooklyn 
Window,"  by  Mr.  Joseph  Pennell,  not 
hitherto  well  known  for  water-colour  work  ; 
a  group  of  Provincetown  pictures  by  Mr. 
J.  R.  Frazier,  awarded  the  Dana  medal ; 
some  well-composed  St.  Malo  scenes  by 
Mrs.  Clara  N.  Madeira ;  and  fantastic 
effects  seen  in  the  rainless  Arizona  desert 
and  depicted  by  Mrs.  Colton.  In  the 
pastel  medium  one  noted  some  delightfully 
free  studies  by  Mr.  C.  S.  Kaehn,  and  Mr. 
Sterner  showed  some  admirable  crayon 
portraits,  while  some  remarkable  chalk 
drawings  came  from  Violetta  Raditz,  a  girl 
of  nine.  Suggestive  of  Beardsley  were 
some  little  black  and  white  drawings  by 
Mr.  A.  J.  Levone.  Groups  of  etchings 
of  good  linear  quality  represented  M. 
Earle  Horter,  Mr.  F.  W.  Harer  and  Mr. 
Devitt  Welsh  respectively,  and  one  gallery 


was  given  over  to  illustrations  by  the  late 
F.  W.  Taylor.  a  a  a  a 

The  concurrent  show  of  miniatures  by  the 
local  Society  was  one  of  the  best  in  its  his- 
tory, and  one  of  the  largest, supplemented  as 
it  was  by  a  selection  from,  the  Royal  Society 
of  Miniature  Painters  in  England.  The 
Medal  of  Honour  was  awarded  to  Miss 
Maria  J.  Strean.  Among  the  chief 
American  contributors  were  Miss  C. 
Saint-Gaudens,  Miss  Laura  Coombs  Hills, 
Mrs.  Stella  Marks,  Mrs.  Drayton  Taylor, 
Miss  A.  M.  Archambault,  Miss  Durkee, 
Mrs.  Dix  Becker,  and  Miss  Hallie 
Chambers.  A  notable  exhibit  in  the 
English  section  was  a  beautifully  illumina- 
ted manuscript  by  Miss  Jessie  Bayes.  Mr. 
Alyn  Williams,  President,  and  Sir  Nevile 
Wilkinson,  Vice-President,  were  among 
those  represented  in  this  section.     E.  C. 
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■BOBOLI."       BY    J. 
S.  SARGENT,  R.A. 
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'EELIGIOUS  LIBERTY."  OIL  STUDY 
FOR  LUNETTE  IN  HARRISBURG  CAPITOL 
(38x32  FT.)-  BY  E.  A.  ABBEY,  R.A. 
(From  a  Copley  Print  ;  Copyright,  E.  A. 
Abbey) 


REVIEWS 

Edwin  Austin  Abbey,  Royal  Academician: 
The  Record  of  his  Life  and  Work.  By  E.  V. 
Lucas.  2  vols.  (London  :  Methuen  and 
Co.) — There  could  assuredly  be  no  better 
memorial  to  an  artist  of  rare  talent  than 
the  record  embodied  in  these  two  volumes. 
The  textual  record,  compiled  with  con- 
scientious care  largely  from  the  corre- 
spondence that  passed  between  the  artist 
and  his  friends,  reveals  a  man  passionately 
devoted  to  his  work  right  to  the  last,  and 
at  the  same  time  a  personality  of  singular 
geniality.  Pari  passu  with  the  narrative 
his  achievements  as  a  draughtsman  and 
painter  are  set  forth  in  a  series  of  repro- 
ductions, chiefly  photogravure  plates  ; 
and  these  illustrations,  selected  by  his 
eminent  colleague  and  intimate  friend, 
Mr.  J.  S.  Sargent,  and  all  admirably 
executed,  give  an  enduring  value  to  the 
record.  Of  Mr.  Sargent  himself  we  get 
many  glimpses  in  these  pages.  In  1885 
the  two  were  staying  at  that  dehghtful 
village,  Broadway,  Worcestershire,  whither 
Abbey   had  brought  his  compatriot   after 


the  latter  had  nearly  killed  himself  at 
Pangbourne  by  diving  from  the  Weir 
and  striking  a  spike  with  his  head.         a 

"  We  are  all  busy  as  bees  at  Broadway.  We've 
been  quite  a  large  colony.  .  .  .  Sargent  has 
been  painting  a  great  big  picture  in  the  garden  of 
Barnard's  two  little  girls  in  white,  lighting  Chinese 
lanterns  hung  about  rose  trees  and  lilies  [Carnation, 
Li7y,  Z-i/y,  i?ose,  now  at  the  Tate  Gallery].  .  We've 
lots  of  music — Sargent  plays  and  Miss  Gertrude 
Griswold  sings  to  us  like  an  angel.     ..."  a 

Four  or  five  years  later  we  find  them  dis- 
cussing future  plans  far  into  the  night, 
and  Abbey  is  advised  to  paint  the  nude — 
"  a  large,  pale,  fattish  nude  woman  with 
no  particular  drawing  in  her."  He  had 
never  painted  from  the  nude  hitherto. 
And  a  year  later  they  were  working  to- 
gether in  the  big  studio  at  Fairford  where 
Abbey  began  his  large  decorations  for  the 
Boston  Library,  which  were  not  com- 
pleted till  1 90 1.  Abbey  was  nearly  forty 
when  he  received  the  Boston  Commission, 
and  previously  his  reputation  rested  en- 
tirely on  his  drawings  illustrating  English 
classical  literature,  which  Millais  con- 
sidered should  alone  have  secured  his 
election  to  the  R.A. ,  but  it  is  clear  that  his  great 
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ambition  was  to  become  a  mural  painter. 
Two  years  before  his  death,  in  191 1,  after 
completing  the  decorations  for  the  State 
Capitol  at  Harrisburg,  he  confessed  to 
having  been  "  more  interested  in  the 
development  of  mural  painting  in  America 
than  in  anything  else  under  the  sun." 
That  he  did  not  regret  the  years  he  had 
spent  as  a  draughtsman  is  evident  from 
his  advice  to  a  young  American  student  : 

"  The  great  trouble  with  the  vast  majority  of  our 
artists  at  home  is  that  they  cease  to  be  students  too 
soon.  .  .  They  dash  into  paint  with  a  confidence 
bred  entirely  of  ignorance  and  intolerance  that  they, 
at  that  ill-informed  and  blind  period  of  their  lives, 
do  not  see  the  need  of  .  .  .  You  should  be 
sketching  always,  always.  Draw  anything.  Draw 
the  dishes  on  the  table  while  you  are  waiting  for 
your  breakfast.  .  .  .  Look  at  everything.  It 
is  all  part  of  your  world."  a  a  0 

Perhaps  the  fault  with  many  young  artists 
is  that  they  are  a  little  too  eager  to  make 
money  easily.  Abbey  made  a  lot  in  his 
later  years,  but  he  also  spent  and  lost  a  lot. 

"  I  have  expended  nearly  £100  in  books  alone," 
he  wrote  in  the  late  'eighties,  "  since  I  have  been 
studying  this  thing  [Shakespeare's  Comedies] 
.  .  .  I  find  that  with  fourteen  comedies  to 
mount  ruin  will  overtake  me  before  I  begin  a  single 
drawing."  a  a  0  O  a 

A  year  or  two  later  he  writes  : 

"  Went     round     to     Leighton's He 

has  such  beautiful  things  about  him.  I  wonder  if 
they  don't  clog  his  brain.  ...  I  am  beginning 
to  think  that  a  bald  barn  is  the  best  place  to  see 
visions  in,  not  a  luxurious  museum  filled  with 
precious  scraps  that  command  one's  attention  and 
insist  on  being  respected."  a  a  0 

"  If  I  have  wanted  a  chair  or  a  table  or  a  costume 
— for  a  drawing — often  the  entire  sum  I  get  for 
the  drawing  will  not  pay — has  not  paid — for  the 
outlay,  but  I  have  never  hesitated  on  that  account. 
Those  stockbrokers  and  business  men  who  die, 
having  done  nothing  all  their  lives  save  buying  and 
selling  and  going  home  in  the  evening  to  their  homes 
and  their  families,  I  do  feel  sorry  for.  I  think  often 
how  very  curious  it  must  be  to  have  leisure,  I  never 
seem  to  have  any."  0000 

The  outlay  on  the  Boston  paintings  was  im- 
mense, and  when  the  first  half  of  the  series 
was  paid  for,  the  artist  and  his  wife,  whose 
devotion  to  him  stands  out  clearly  in 
these  pages,  were  left  with  a  debt  of 
£1,600.  It  is  well  that  the  many  who 
derive  pleasure  from  the  work  he  has 
bequeathed  to  posterity  should  be  re- 
minded that  that  work  was  not  achieved 
without  great  .sacrifice.  At  the  same  time 
this  biography  yields  abundant  evidence 
that  Abbey's  advancement  in  England 
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was  in  no  way  impeded  by  his  American 
nationality'.  The  fact  that  he  was  made 
a  Royal  Academician  two  years  or  so  after 
his  election  as  Associate  should  be  con- 
clusive as  to  that.     0000 

A  General  History  of  Porcelain.  By 
William  Burton,  M.A.,  F.C.S.  2  vols. 
(London  :  Cassell  &  Co.) — To  compress 
into  some  400  pages  a  "  general  history  " 
of  porcelain  is  no  small  undertaking,  the 
success  of  which  depends  not  merely  on 
the  knowledge  of  the  writer  but  even  more 
on  his  ability  to  select  from  the  mass  of 
facts  or  assumed  facts  bearing  on  his 
subject  such  as  are  of  paramount  signifi- 
cance. The  possession  of  these  all- 
essential  qualifications  has  enabled  Mr. 
Burton  to  present  an  historical  survey 
which  bears  the  stamp  of  authority. 
Naturally  the  products  of  the  Far  East, 
the  fons  et  origo  of  the  ware  that  constitutes 
the  crowning  glory  of  the  potter's  art, 
claim  a  relatively  large  share  in  his 
narrative,  but  in  the  ensuing  pages  he  deals 
with  every  important  phase  in  the  manu- 
facture of  true  porcelain  in  Europe  down 
to  the  present  day,  as  well  as  with  certain 
varieties  of  ware  which,  though  ostensibly 
akin  to  the  Oriental  product,  differ  funda- 
mentally from  it.  The  text  is  accompanied 
by  a  large  number  of  illustrations,  and 
among  these  special  praise  must  be 
accorded  to  the  thirty-two  colour  plates, 
in  which  some  very  fine  specimens  are 
shown,  including  Chinese  examples  of  the 
Sung  and  Ming  periods,  when  porcelain 
attained  the  highest  pitch  of  perfection.    0 

Among  the  books  illustrated  by  the  late 
Mr.  Claud  Lovat  Eraser  in  the  style 
reminiscent  of  the  old  "  Chap  books  " 
which  he  revived  with  so  much  success, 
was  a  translation  of  a  Fairy-tale  by  Henri 
Nodier,  recently  published  by  Mr.  Daniel 
O'Connor,  ot  Great  Russell  Street,  under 
the  title  The  Luck  of  the  Bean  Rows.  Mr. 
Eraser's  drawings,  printed  in  bright  tints 
— magenta,  green,  yellow  and  blue — are 
very  attractive  from  a  decorative  point  of 
view  and  fit  in  admirably  with  the  text. 
He  also  made  drawings  for  a  reprint  of 
an  old  book  on  Pirates  which  Mr.  Jonathan 
Cape  has  published.  In  this  case  the 
drawings  are  all  in  black,  but  some  of  them 
are  printed  on  coloured  paper  of  his 
favourite  tints.  0000 
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SOME  PICTURES  AND  DRAWINGS 
IN  SIR  JAMES  MURRAY'S  COL- 
LECTION.    BY  J.  B.  MANSON.         a 

THE  pictures  reproduced  here  represent 
but  a  small  part  of  the  remarkable  col- 
lection owned  by  Sir  James  Murray. 
Nothing  less  than  reproductions  of  all  the 
pictures  could  give  an  adequate  idea  of  the 
excellence  of  this  collection,  for,  unlike 
many  others,  it  does  not  consist  of  two  or 
three  plums  set  in  a  mass  of  dough.  To 
do  that  would  be  impossible  here,  nor  is 
this  the  place  to  indulge  in  the  pastime 
which  is  called  "  scientific  criticism,"  the 
inveterate  habit  of  the  dull  mind  which, 
tape  measure  in  hand  and  magnifying 
glass  in  eye,  surveys  impartially  the  surface 
of  works  of  art  which  come  within  its  pur- 
view, and  pulls  to  pieces  the  rose,  petal  by 
petal,  in  order  to  discover  the  secret  of  its 
beauty.  a  a  a  a  0 

Sir  James   Murray's  present  collection 
is  the  flower  of  gradual  growth.     It  has 


reached  its  present  perfection  by  judi- 
cious pruning,  by  the  constant  addition 
of  rarer  blooms,  and  the  ruthless  rejection, 
of  sickly  plants.  0000 

At  the  beginning  it  consisted  mainly  of 
the  works  of  the  Royal  Academicians  and 
Royal  Scottish  Academicians  of  the  period. 
When  these  grew  threadbare,  or  their 
owner  outgrew  them,  they  were  discarded. 

The  first  important  step  forward  was 
due  to  Mr.  Arthur  Symons's  admiration  of 
Monticelli's  Fete  Champetre,  which  is  still 
one  of  the  gems  of  the  collection,  and  his 
eloquent  silence  in  the  presence  of  the 
array  of  the  R.A.'s  and  R.S.A.'s  showy 
productions.     00000 

This  was  a  diagnosis  by  implication 
and  Sir  James  Murray  was  not  slow  to 
realise  its  significance.  Most  of  the  R.A. 
pictures  went.  Those  that  survived,  good 
examples  in  their  elderly  way,  such  as 
Orchardson's  Reverie  and  The  Borgias, 
Pettie's  Scene  from  Peveril  of  the  Peak, 
Stott's    Flamingoes,    Gregory's    Intruders, 
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Sir  David  Murray's  Rye,  and  Swan's  Polar 
Bears  and  others  which  have  had  their  day, 
are  kept  in  the  Aberdeen  house.  The  gems 
of  the  collection  are  in  London,  Sir  James 
Murray's  friends  and  daily  companions 
— a  goodly  collection  whose  worth  has  been 
proved  by  the  best  of  all  tests,  that  of 
constant  communion.  0  a  a 

Among  them — and  most  of  them  are 
masterpieces — are  Troyon's  Vaches  sous 
bois  (1853),  admirably  solid  and  simple  ; 
beautifully  drawn  ;  a  quiet  picture  which 
appeals  to  nothing  less  than  to  real  and 
complete  understanding.  Jacob  Maris's 
On  the  Canal,  an  ordinary  scene  (without 
distinction  to  the  vulgar  eye),  but  full  of 
quiet  poetry  and  painted  with  sensitive 
craft ;  his  romantic  Windmill  and  his 
Little  Bridge,  small,  but  perhaps  most 
delightful  of  all  ;  a  homely  Israels,  The 
Convalescent,  brilhantly  finished  ;  a  lyrical 
painting  by  Mauve  of  a  peasant  girl 
leading  cows  home  under  trees  ;  Bastien 
Lepage's    Going    to    School,    painted    at 


Damvillers  in  1862  ;  a  beautiful  httle 
head  by  Ribot  of  The  Artist's  Daughter  ; 
a  charming  lyrical  little  Ziem,  for  once  not 
a  gaudy  Venetian  picture  painted  for 
profiteers,  but  a  tender  evening  effect ;  a 
translucid  Boudin,  Blanchisseuses,  by  a 
riverside  ;  a  subtle  Carriere,  Jeune 
Alsacienne,  pearly  in  colour  ;  a  Lepine 
Street  Scene,  bathed  in  moonlight  ;  Stott's 
beautiful  picture  of  a  mother  and  child.  The 
Kiss;  D.  G.  Rossetti's  Bocca  Baciata,  better 
painted  than  most  of  his  work,  and  The 
Gipsy  Encampment,  by  Mr.  J.  S.  Sargent,  a 
model  of  brilliant  painting,  and  those  lovely 
panels  by  Mr.  John,  which  he  has  never 
surpassed,  including  The  Blue  Pond  and 
Lady  in  a  Sealskin  Coat  (reproduced  in 
The  Studio,  November,  1921),  and  which 
the  generosity  of  Sir  James  Murray  has 
enabled  the  public  to  see  at  the  Tate 
Gallery,  and  other  oil-paintings,  all  gems  of 
varying  degree,  if  not  all  of  the  first  water. 
The  drawings  and  water-coloiu^s  in- 
clude several  notable  things,  of  which  the 
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'  THE  carpenter's  shop."  pastel 

BY       EDWARD       STOTT,      A.R.A. 


'THE  SPINNING  WHEEL" 
FROM  THE  DRAWING 
BY    MATTHEW    MARIS 


SIR  JAMES  MURRAY'S  COLLECTION 


"GLEN     NEVIS."        BY 
D.  Y.  CAMERON,  R.A. 


most  important  are  Mr.  Sargent's  Blind 
Musicians,  a  tour-de-force,  strong  and  full 
of  character,  and  his  exquisite  water-colour 
of  the  Alhambra,  brilliant  and  vivid  and 
full  of  sunlight  ;  water-colours  by  Mr. 
D.  Y.  Cameron,  Mr.  Charles  Sims, 
Brabazon,  Mr.  Brangwyn,  and  drawings 
by  Mr.  John,  Mr.  Muirhead  Bone,  J.  F. 
Millet,  Sir  WiUiam  Orpen,  and  M. 
Lhermitte.        a  a  a  a  a 

Besides  these  there  are  the  pictures 
reproduced  in  this  article.  The  Loggia, 
by  Mr.  J.  S.  Sargent,  lives  by  its  ex- 
traordinary quality  of  intimate  truth  and 
reality.  It  moves  because  it  is  so  remark- 
ably real ;  through  it  one  makes  an  ex- 
perience which  has  almost  the  intensity 
of  an  experience  directly  inspired  by  nature 
itself.  The  white  wall  in  shadow  is 
exquisitely  varied  in  its  tones  of  colour 
and  the  gradation  of  the  pink  pavement 
is  so  subtle  as  to  be  felt  rather  than  per- 
ceived. The  delicate  truth  of  values  by 
which  the  white  statue  is  picked  out  from 
the  white  wall  is  the  work  of  a  master. 
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Its  qualities  cannot  be  adequately  re- 
produced.        0  g  a  o  a 

The  Still-Life,  by  Mr.  W.  Nicholson, 
is  beautifully  effective  ;  the  bright  flowers 
against  the  velvety  black  backgroimd 
have  an  immediate  charm.  a  a 

The  Fete  Champetre,  by  A.  Monticelli, 
is  a  picture  which  Sir  James  Murray  had 
in  his  original  collection.  Among  the 
"  pictures  of  the  year  "  from  Burlington 
House  it  was  like  an  opal  fallen  on  common 
ground.  Mr.  Arthur  Symons's  praise  of  it 
set  Sir  James's  thoughts  from  popular 
pictures  to  real  art.  It  became  a  touch- 
stone and  the  productions  of  Burlington 
House  could  not  stand  the  test.  It  is  a 
fantasy  suggested  by  the  pattern  made 
on  the  groimd  by  the  play  of  sunlight 
through  leaves.  The  effect  suggested  to 
the  painter  a  group  of  fair  women  in 
dresses  of  wonderful  coloius.  The  picture 
is  more  defined  ih.iii  iii.iiiy  of  Monticelli's 
later  paintings.  0  0  0  a 

The  charm  of  The  Roscommon  Volunteer, 
by  Sir  William  Orpen,  is  perfectly  obvious; 


'  THE  BLACK  PILLAR  " 
BY    JAMES    PRYDE 


SIR  JAMES  MURRAY'S  COLLECTION 

perhaps  it  is  too  much  on  the  surface. 
Certainly  it  is  seen  at  first  glance  ;  it  has 
no  elusive  qualities  which  are  revealed 
only  after  long  acquaintance,  and  for  that 
reason  its  attraction  might  wear  thin.  It 
is  painted  with  wonderful  skill,  which  in 
itself  gives  real  pleasure  which  may  not, 
however,  be  very  permanent.  Much 
of  its  interest  is  due  to  the  subject  with 
its  romantic  suggestions,  and  choice  of 
attractive  subject  is  a  faculty  which  Sir 
William  Orpen  possesses  to  perfection. 
The  pleasure  given  by  Mr.  Pryde's 
Black  Pillar,  if  any,  is  purely  xsthetic. 
It  is  a  pleasure  derived  from  a  harmony 
of  space  and  line.  The  picture  awakens 
also  a  certain  curiosity  and  romantic 
interest.  Its  range  of  colour  is  exceed- 
ingly limited  as  it  is  practically  mono- 
chrome. 0  0  0  0  0 


The  Spinning  Wheel,  by  Matthew  Maris, 
has  an  atmosphere  which  is  characteristic 
of  that  artist.  It  has  an  air  of  mystery  ; 
it  is  like  the  fabric  of  a  dream.  This  is 
a  quality  of  the  artist's  mind  and  is  not 
entirely  due  to  lack  of  definition  in  the 
drawing.  The  woman's  face  has  a  certain 
unreal  fairylike  beauty,  but  her  arms  are 
somewhat  distressingly  plump.  It  has 
a  haunting  beauty  because  it  is  the  spon- 
taneous expression  of  an  artist's  vision 
and  has  not,  like  very  modern  art,  an 
ulterior  motive.  0000 

The  quality  of  Mr.  D.  Y.  Cameron's 
picture  of  Glen  Nevis  needs  no  comment. 
It  is  dependent  on  perfectly  harmonious 
arrangement  of  mass  and  line.  The  big 
dark-shadowed  valley  emphasises  the  ever- 
lasting quiet  and  vast  melancholy  of  the 
snow-capped  peaks  above.  000 


66 


MK  WIl.l.lAM  oHl'tN,  H.A. 


"THE  ROSCOMMON  VOLUNTEER" 
BY    SIR    WILLIAM   ORPEN,    R.A. 
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'  girl's  head."   drawing  by 
augustus    e.  john,   a.r.a. 


The  pastel  of  The  Carpenter's  Shop 
embodies  most  of  the  qualities  of  Mr. 
Edward  Stott's  work.  The  drawing  is 
particularly  good  ;  the  figure  of  the 
Carpenter  is  expressive  and  alert,  and  there 
is  a  pleasing  contrast  in  the  crispness  of 
the  drawing  of  his  figure  with  the  softer 
and  more  indefinite  drawing  of  the  Cliiki 
and  the  Mother.  The  scene  is  set  in  the 
twilight,  which  Mr.  Stott  painted  so  well. 

The  Girl's  Head,  by  Mr.  Augustus 
John,  is  a  typical  example  of  his  clear, 
open  drawing,  vividly  expre.ssed  with  a 
minimum  of  labour.  It  is  one  of  several 
drawings  by  this  artist  in  Sir  James 
Murray's     ccllettion,     the     others     being 
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some  of  those  romantic  drawings  of  figures 
in  landscape  which,  in  treatment,  have  a 
certain  affinity  to  Oriental  art.  Sir  William 
Orpen's  Mother,  has  a  finish  and  com- 
pleteness characteristic  more  of  his  earlier 
than  his  later  work.  There  is  also  a  fine 
drawing  of  tlie  Colosseum  at  Rome  by 
Mr.  Muirhcad  Bone,  which  is  monumental 
111  effect  and  not  burdened  with  excessive 
detail,     a  a  a  a  a  a 

A  considerable  number  of  pictures  from 
his  collection  were  presented  by  Sir  James 
Murray  to  the  Aberdeen  Art  Gallery,  and, 
recognising  his  own  early  liability  to  error, 
he  has  given  collections  of  fine  reproduc- 
tions of  great    in.isterpieccs  and    drawings 
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to  the  schools  of  Aberdeen  in  order  that 
the  scholars,  in  their  most  receptive  years, 
may  become  acquainted  with  the  quality 
of  genuine  art,  and,  knowing  the  real,  may 
be  able  to  avoid  the  meretricious.  ^ 


AMERICAN  ARCHITECTURE— THE 
RECENT  EXHIBITION  IN  LONDON. 
BY  T.  P.  BENNETT,  F.R.I.B.A.  a 

THE  exhibition  of  AmericanArchitecture 
held  at  the  galleries  of  the  Royal 
Institute  of  British  Architects  in  Conduit 
Street  a  few  weeks  back,  provided  a 
unique  opportunity  for  the  study  of  modern 
American  work.  Probably  it  was  the  first 
time  that  an  occasion  had  been  offered  in 
England  for  the  comprehensive  display  of 
illustrations  of  the  principal  buildings  of 
our  neighbours  across  the  Atlantic,  and 
from  it  one  could  see  many  things.  a 


There  were  first  the  magnificent  photo- 
graphs by  which  the  buildings  were 
represented.  They  were  themselves  works 
of  art,  not  merely  from  the  technical  point 
of  view  (the  technique  being,  however, 
above  reproach),  but  upon  account  of  the 
skill  displayed  in  choosing  the  view-point 
and  placing  the  group  on  the  paper. 
These  photographs  were  not  mere  records, 
they  gave  full  importance  to  the  building, 
yet  included  a  sufficient  amount  of  the 
surroundings  to  indicate  the  setting.  They 
were  not  just  bald  representations  of 
masonry  or  brickwork  such  as  a  builder 
might  produce,  but  were  essentially  photo- 
graphs for  the  lover  of  fine  buildings. 
The  French  are  often  successful  with  their 
architectural  photographs  in  this  way,  but 
in  England  the  art  has  yet  to  be  developed, 
although  there  arc  various  indications  that 
English  architectural  photographers  are 
travelling  in  the  right  direction.  a 
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RIGGS  DANK  AND  AMRRICAN 
SKCUtMTY  AND  TRUST  CO. 
BUILDING,  WASHINGTON,  D.C. 
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As  to  the  buildings  themselves  they  give 
occasion  for  much  reflection.  Great 
architecture  has  in  all  periods  seized  upon 
the  requirements  of  its  clients,  and  by 
natural  expression  has  transformed  them 
into  works  of  art.  It  has  always  frankly 
accepted  the  limitations  of  site,  material, 
cost  or  construction,  and  used  them  as  a 
means  to  an  end.  It  is  possible  to  say  of  a 
Greek  temple,  a  Gothic  cathedral,  or  any 
other  really  great  design  that  it  is  a  beauti- 
ful building,  eminently  suited  to  its  pur- 
pose. An  examination  of  the  American 
cxliibition  seemed  to  indicate  that  in 
modern  building  the  Americans  have  gone 
a  long  way  towards  the  accomplishment 
of  tiiis  difficult  feat.  000 

Perhaps  too  few  people,  even  amongst 
the  well-informed,  realise  that  the  "  sky- 
scraper "  is  not  built  at  the  desire  of  the 
architect  or  for  his  personal  advertisement. 
It  is  a  hard  and  difficult  problem  forced 
upon  him  by  the  increase  of  land  values, 
exigencies  of  site,  commerce,  and  other 
matters  over  which,  perhaps,  neither  he 
nor  anyone  else  has  much  control.  We 
must   acknowledge    tlic    f.ut    lli.U    in    New 
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York  the  sky-scraper  is  a  necessity,  and 
having  done  so  can  admire  the  skill  and 
knowledge  of  the  architects  who  provide 
solutions  to  such  difficult  problems. 
This  matter  of  necessity  is  the  best 
answer  to  the  critics  who  either  advocate 
or  condemn  high  buildings  for  London. 
If  they  are  not  required  they  will  not  be 
built.  If  they  are  an  absolute  necessity 
no  amount  of  outcry  will  prevent  them 
from  eventually  appearing.  The  problem 
resolves  itself  into  the  question  "  Is  the 
necessity  absolute  ^ "  a  a  a 

That  the  sky-scraper  does  not  con- 
stitute the  bulk  of  American  work,  or  is 
even  representative,  was  amply  shown  by 
the  exhibition.  In  the  matter  of  other 
buildings,  the  ability  of  the  American  to 
seize  upon  and  emphasize  the  essentials 
of  his  problem  was  fully  proved.  A 
chapel,  an  army  supply  depot,  a  library, 
a  bank  or  a  synagogue,  all  indicate  clearly 
their  special  purposes.  Domestic  work 
is  restrained  and  dignified  or  open  and 
attractive  according  to  its  location  in  town 
or  country.  With  a  wide  diversity  of 
purpose  this  suitability  is  no  mean  achieve- 
ment. Accompanying  it,  however,  are  other 
qualities  such  as  recognition  of  the  de- 
mands or  requirements  of  site,  and  the 
proper  use  and  expression  of  materials. 
There  is  a  studied  beauty  of  detail,  a  variety, 
a  wealth  of  accurate  knowledge  that  cannot 
fail  to  win  our  admiration.  The  model 
taken  for  much  of  the  work  is  self-evident. 
Some  is  unmistakably  inspired  by  the 
buildings  of  Italy,  some  by  the  quiet  de- 
lightful English  college  Quad  or  Elizabethan 
house.  Other  buildings  show  French  or 
Spanish  influence,  but  whatever  the 
"  motif,"  we  seem  to  feel  that  it  fits  the 
subject  and  has  been  developed  with  sound 
and  accurate  knowledge — that  it  shows, 
in  fact,  true  scholarship.  This  is,  per- 
haps, the  term  that  best  describes  Americ.in 
Architecture  as  it  is  to-day.  It  is,  above  all, 
"  scholarly."  It  is  designed  by  men  of 
taste  who  have  added  knowledge  to  their 
ability,  and  now  design  something  which 
the  educated  artistic  mind  unhesitatingly 
accepts  as  satisfactory.  Such  praise  does 
not  admit  that  the  work  is  invariably 
faultless.  Here  and  there  we  feel  that  the 
designer  has  striven  and  failed — faileii, 
shall  we  say,  nobly  but  nevertiieless  un- 
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mistakably.  These  cases  are  rare.  They 
serve  to  show  that  these  buildings  which 
look  so  natural  and  inevitable  were  not 
really  so.  They  only  arrived  at  perlection 
after  much  hard  and  patient  labour,  much 
sifting  of  details,  and  much  cold,  hard  self- 
criticism  upon  the  part  of  the  designer,    a 

Finally,  the  draughtsmanship  must  not 
be  overlooked.  Draughtsmanship  is  a 
minor  but  a  very  delightful  part  of 
architecture,  and  one  that  will  always 
be  attractive.  There  were  in  the  exhibition 
some  excellent  essays  in  pencil.  Perhaps 
on  the  whole  the  pencil  work  was  the  most 
brilliant,  but  there  were  also  exhibits 
showing  good  wash  and  water-colour 
handling,  and  very  fine  examples  of  pen 
and  ink.  It  is  noteworthy  that  the  per- 
spectives and  drawings  were  essentially 
architectural  in  character.  The  form  of 
the  buildings,  their  treatment,  and  in  many 
cases  their  details,  had  been  accurately 
delineated,  and  this  without  loss  to  the 
drawing  as  a  "  picture."  These  methods 
indicate  a  realisation  of  the  correct  way  to 
portray  architecture.  The  impressionistic 
work,  often  effective,  is  useless  alike  to 
client  and  architect.  a  a  0 

This  exhibition  with  its  strong  vitality 
and  sustained  interest  was  of  great  value 
to  the  lay  as  well  as  the  technical 
public.  Its  examination  has  been  a  matter 
of  great  enjoyment,  a  pleasure  that  will 
bear  future  repetition.         00a 

To  the  forthcoming  issue  of  The  Studio 
Year-Book  of  Applied  Art  Mr.  Ben- 
nett, the  writer  of  the  foregoing  article, 
will  contribute  a  paper  on  American 
Domestic  Architecture  as  represented  in 
the  recent  exhibition,  and  the  paper  will 
be  illustrated  by  a  large  number  of  repro- 
ductions selected  from  the  photographs, 
etc.,  contained  in  the  exhibition.  Another 
speci.il  feature  of  this  issue  of  the  YEAR- 
BOOK will  b;  an  article  on  Pottery  by 
Mr.  Bernard  Rackhnm  of  the  Victoria  and 
Albert  Museum,  which  will  be  accom- 
panied by  about  eighty  illustrations.  Also 
there  will  be  an  ilhistrated  article  on  one 
of  the  most  important  housing  schemes 
undertaken  in  England — that  which  is 
being  carried  out  by  the  London  County 
Council  on  the  estate  al  Roeh,un]iton  ]"iur- 
chised  from  ihc  PicrpoiU    Morgan  family. 
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THF  CENTUR\'  CLUB,  NEW  YORK  (1891) 
McKlM,  MEAD  &  WHITE,  ARCHITECTS 


AMERICAN  ARCHITECTURE 


'  HARTFORD  TIMES"  BUILDING,  HARTFORD 
CONN.       DONN     BARBER,     ARCHITECT 
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"  MR.  MINNEY."  OIL  PAINTING 
BY  WALTER  W.  RUSSELL,  A.R.A. 
(National    Gallery  of   Miilibh   Art) 


THE  ART  OF  WALTER  W.  RUSSELL, 
A.R.A.  BY  MALCOLM  C.  SALAMAN. 

FOR  many  years  before  popular  recogni- 
tion came  to  him,  Walter  Russell  was 
painting,  with  the  modesty  of  a  true 
student  interested  always  in  problems 
relating  art  to  nature,  pictures  of  quality, 
of  distinction.  There  were  portraits  in 
which  the  humanity  was  expressive  in 
pictorial  conditions,  gracious  and  vital ; 
landscapes  there  were  in  which  nature 
herself  suggested  to  a  vision  of  ready 
artistic  response  the  rhythms  of  form  and 
tone,  whether  it  was  the  growth  and 
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grouping  of  trees  that  offered  motives 
for  beautiful  design,  or  whether  it  was 
wide  expanses  of  country,  or  intimate 
stretches  of  English  sea-coast,  that  caught 
the  passing  influences  of  light  and  atmos- 
phere, and  in  the  folds  of  their  skirts  of 
happy  chance  found  painter's  poetry. 
These  were  welcomed  in  the  galleries, 
but,  while  the  Academic  eye  was  long  in 
discerning  that  the  painter  was  worthy  of 
fellowship  with  the  elect,  the  artists  them- 
selves knew  it,  and  held  him  always  in 
high  esteem.  This  appreciation  of  his 
fellows,  sweeter  to  him  doubtless  than 
popular    acclamation     wluch     he     never 
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THE  ART  OF  WALTER  W.  RUSSELL,  A.R.A. 


'MELODY.         OIL    PAINTING 
BY  WALTER  W.  RUSSELL,  A.R.  A. 


sought,  came  to  him  naturally,  an  expres- 
sion, as  it  were,  of  personal  allegiance  ;  for, 
indeed,  to  how  many  who  had  won 
popularity,  fame  even,  did  Walter  Russell 
mean  a  personal  factor  in  their  own  art  ^ 
A  master-draughtsman  himself,  with  the 
traditions  imbibed  in  no  academic  spirit 
at  the  Westminster  School  of  Art  under 
that  inspiring  master  Fred.  Brown,  and  in 
student-comradeship  with  Mr. — now  Pro- 
fessor— Henry  Tonks,  his  long  association 
with  the  Slade  School  as  teacher  of  drawing 
had  helped  to  create  a  standard  of  draughts- 
manship in  which  his  personal  influence 
counted  incalculably.  One  would  stay 
bewildered  before  any  attempt  to  recall  the 
notable  artists  who  in  the  past  twenty- 
seven  years  had  come  under  that  beneficent 
influence  ;  but  the  names  of  Augustus 
John,  William  Orpen,  Ambrose  McEvoy, 
occur  to  one  as  sufficient  to  exemplify  the 
older  generation  of  his  pupils,  while  of 
the  younger  one  would  have  to  name  most 
of  the  "  young  bloods  "  of  the  "  modern  " 
movements.      That    Walter    Russell    in- 


ducted these  in  the  principles  and  practice 
of  sound  expressive  drawing  may  be  some 
testimony,  at  least,  to  the  sincerity  of  their 
search  for  new  artistic  formulje  even  though 
these  may  purposely  defy  the  traditions 
of  illustrative  draughtsmanship.     0  a 

With  a  sterhng  reputation,  then,  long 
established  among  his  fellow-painters,  Mr. 
Russell's  election  in  1920  to  the  associate- 
ship  of  the  Royal  Academy  seemed  but  a 
belated  official  recognition  of  an  artist 
whose  modernity  of  outlook  was  concerned 
always  with  artistic  vitality,  whether  this 
was  derived  from  principles  that  had 
appealed  to  him  most  persuasively  in  the 
practice  of  Whistler  and  the  French  Im- 
pressionists, or  of  Constable,  or  in  any 
other  masterly  influences  through  which 
he  had  developed  his  individuality.  In 
the  exhibitions  of  the  New  English  Art 
Club,  of  which  he  has  been  a  member 
since  iSg-j,  his  development  had  long 
been  watched  with  interest,  but  only  in 
1920  did  the  public  that  flocks  to  Burling- 
ton House  for  its  summer  feast  of  pictures 
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"AT  THE  PLAY."  OIL 
PAINTING  BY  WALTER 
W.    RUSSELL,    A.R.A. 


C  A  M  I  L  L  A."  O  I  L 
PAINTING  BY  WALTER 
W.  RUSSELL,    A.R.A. 

(Ry  permission  of  the    ScotlisU  Modern 
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suddenly  become  aware  of  a  new  painter 
of  individual  vision  when  confronted  with 
the  portrait  of  an  elderly,  bald-headed 
man  of  great  bulk  emphasised  by  a  white 
waistcoat :  Mr.  Minney.  The  name  was 
quickly  in  everybody's  mouth,  and  always 
with  a  chuckle  of  amusement.  I  re- 
member at  the  private  view  being  asked 
laughingly  many  times,  "  Have  you  seen 
Mr.  M/nney,  by  Russell,  the  new  Associated" 
People  began  wondering  who  and  what 
Mr.  Minney  was.  Surely,  it  was  thought, 
he  must  be  "  somebody  in  particular," 
somebody  one  ought  to  know,  or  at  least 
know  about,  or  he  would  hardly  bulk  so 
prominently  in  a  place  of  honour  in 
Gallery  No.  HL  Mr.  Minney  was,  in 
fact,  what  in  the  'eighties  would  have  been 
called  "  the  picture  of  the  year."  And 
so  the  popular  fancy,  which  had  eluded  the 
fine  artistic  accomplishment  of  a  long 
series  of  beautiful  and  interesting  pictures 
by  the  modest  painter,  was  attracted 
impishly  by  this  bald  old  man  who 
dominated  the  Royal  Academy  of  1920 
with  his  white  waistcoated  "  ventri- 
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rotundity  " — to  borrow  Max  Beerbohm's 
word.  Yet  was  there  nothing  comic  about 
the  picture — a  brilliant  piece  of  portrait- 
ure which  now  hangs  worthily  in  the 
Tate  Gallery.  Nor,  when  "  Max  "  de- 
scribes Hokusai's  drawing  of  Ho-tei,  the 
monstrously  fat  Japanese  god  of  increase, 
does  he  wish  us  to  imagine  anything 
comic  about  that  picture  ;  but,  distin- 
guishing between  true  fatness  and  mere 
stoutness,  he  calls  Prince  Bismarck  to 
witness,  that  no  man  can  be  trusted  "  in 
statecraft  until  he  can  show  a  stomach." 
If  this  be  so,  then  Mr.  Minney's  career 
should  certainly  have  been  a  splendid 
success.  Look,  then,  at  our  reproduction 
of  Mr.  Russell's  picture,  and  let  the 
painter's  psychological  insight  suggest  some 
clue  to  the  causes  of  Mr.  Minney  ending 
his  life  as  an  artist's  model  rather  than  a 
Cabinet  Minister.  He  had  seen  life,  one 
has  been  told  ;  he  had  trodden  the  stage, 
not  very  much  in  the  limelight,  perhaps  ; 
he  had  gone  through  with  things — yet,  as 
Mr.  Russell  shows  so  understandingly 
and  with  a  fine  syinpathy,  Mr.  Minney's 


THE  ART  OF  WALTER  W.  RUSSELL,  A.R.A. 


personal  outlook  retained  a  certain  dignity 
which  might  be  called  philosophic,  or  it 
might  be  the  mere  expansive  geniality  of 
bulk,  the  cheery  tolerance  of  the  fat  man — 
but,  perhaps,  that  flabby  hand  feebly 
holding  the  unfolded  umbrella  suggests 
that  though  he  may  have  gone  through 
with  things  he  never  got  a  grip  of  them.  0 
Not  less  than  Mr.  Minney  do  the  two 
female  portraits,  reproduced  here  to  ex- 
emplify the  more  gracious  phases  of  Mr. 
Russell's  expression  in  this  branch  of  his 
art,  show  his  insight  into  the  mind  and 
character  of  his  subjects,  as  well  as  the 
personal  appropriateness  of  the  pictorial 
arrangement,  and  the  beautiful  live  quality 
of  his  painting.  Camilla,  is  a  particularly 
charming  picture.  The  pose  of  this  dark- 
haired  young  woman  is  easy  and  graceful, 
while  the  blue  striped  white  muslin  dress 


against  the  cream-toned  door  and  the 
dark  furniture,  with  the  lemons  in  the 
porcelain  dish,  is  a  very  happy  colour- 
scheme.  Exceedingly  attractive,  too,  is 
the  girl  sitting  in  a  box  At  the  Play,  with 
her  critical  faculties  evidently  at  work. 
Exquisite  is  the  painting  of  the  pearly 
flesh  tones,  the  fair  "  bobbed  "hair  with 
the  glint  of  artificial  light  upon  it,  and  the 
fur  of  the  cloak.  Portraiture  of  a  very 
different  character,  with  a  genial  sug- 
gestion of  irony  in  it,  is  seen  in  Melody. 
Mr.  Russell  always  enjoys  himself  pic- 
torially  in  a  Variety  Theatre,  and  here  he 
shows  us  with  happy  draughtsmanship  a 
bored  orchestra-conductor  with  his  hand 
listlessly  indicating  a  pianissimo  accom- 
paniment to  the  irresponsible  vocal 
duettists  in  the  limelight.  The  landscape 
and  seascape  side  of  his  art  is  seen  here 


'THE  OLIVE  GROVE,  MENTONE" 
OIL  PAINTING  BY  WALTER 
W,    RUSSELL,    A.R  A. 
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WATER-COLOURS  BY  MISS  ST.  JOHN  PARTRIDGE 


in  three  examples.  The  Sussex  coast, 
especially  at  and  about  Shoreham,  is  Mr. 
Russell's  favourite  painting  ground,  and 
in  The  Ferry,  he  has  painted  with  dehght- 
ful  subtlety  of  tone  the  picturesque  and 
typical  row  of  Shoreham  buildings,  with 
the  watery  foreground  and  a  domina- 
ting blue  sky  ;  while  the  finely  studied 
sea  and  sky  of  The  Sand  Carters  show  with 
how  much  pictorial  variety  the  artist  can 
find  fresh  inspiration  in  a  subject  he 
painted  with  distinction  years  ago.  His 
artistic  susceptibihty  to  the  beauty  of  tree 
life  is  seen  here  in  The  Olive  Grove  — 
Mentone,  but  the  painting  itself  will 
doubtless  be  on  view  in  the  exhibition  of 
Walter  Russell's  work  at  the  Leicester 
Galleries  during  the  coming  month. 


WATER-COLOURS     BY 
JOHN   PARTRIDGE. 


MISS     ST. 


OF  the  different  mediums  at  the  disposal 
of  the  painter,  water-colour  is  perhaps 
the  one  which  admits  of  the  widest  variety 
of  treatment  and  offers  to  the  executant  the 
fullest  scope  for  personal  expression.  Even 
the  modern  type  of  critic,  who  is  very  fond 
of  laying  down  the  law  about  the  way  in 
which  a  medium  should  be  used  and  very 
ready  to  pronounce  every  method  illegiti- 
mate which  does  not  conform  to  the  par- 
ticular convention  that — often  ignorantly 
enough — he  chooses  to  prescribe,  would 
find  it  difficult  to  impose  technical  limita- 
tions upon  the  painters  in  water-colour. 
Traditions  would  certainly  be  too  strong 
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FROM  THE  RAMPARTS,  MON- 
TREUX."  WATER-COLOUR  BY 
A    ST.  JOHN    PARTRIDGE 


WATER-COLOURS  BY  MISS  ST.  JOHN  PARTRIDGE 


for  him — the  tradition  which  accepts  the 
precision  of  Turner,  the  large  simph'city  of 
Cotman,  the  crisp  certainty  of  De  Wint, 
the  fluent  looseness  of  David  Cox,  and  the 
minute  elaboration  of  William  Hunt,  as  all 
equally  permissible  and  equally  justified  by 
the  authority  of  the  past.  By  the  practice  of 
such  masters  was  established  the  freedom 
which  the  water-colour  painter  enjoys  to- 
day,to  ignore  the  restrictionsof  the  theorists 
and  to  adopt  that  form  of  expression  which 
fits  best  with  his  taste  and  temperament,  a 
Certainly,  this  must  be  accounted  for- 
tunate, for  freedom  has  brought  vitality  to 
the  art  of  water-colour,  and  has  produced  a 
number  of  painters  of  marked  individuality. 
The  work  of  one  of  them — Miss  St.  John 
Partridge — who  has  already  attained  a  posi- 
tion of  much  distinction,  is  illustrated  here  ; 
it  is  notable  for  certain  qualities  which  are 
sufficiently  unusual  to  set  it  definitely  apart 
from  the  bulk  of  modern  effort.  For  one 
thing,  it  is  conspicuously  robust  in  crafts- 
manship and  exceptionally  ready  in  hand- 
ling, but  the  robustness  is  not  exaggerated. 


and  the  readiness  does  not  degenerate  into 
empty  facility — there  is  always  evident  the 
control  of  a  correct  intention.  For  another, 
the  view  of  the  subject  is  consistently 
original,  without,  however,  becoming 
merely  extravagant — sound  considerations 
of  composition  have  guided  the  arrange- 
ment of  such  a  motive  as  The  Windmill, 
Dixmude,  and  a  right  appreciation  of  line 
and  of  the  placing  of  masses  has  emphasised 
thepicturesquenessof  theMontreuxsubject. 
In  both  these  paintings,  and  in  the  flower 
study  too,  the  summariness  of  brushwork 
can  be  readily  accepted,  because  it  is  not 
used  as  a  trick  to  evade  accuracy  of  draw- 
ing, indeed  it  has  a  particular  significance 
as  the  technical  means  by  which  the  artist 
declares  freshly  and  spontaneously  her 
understanding  of  form  and  keeps  unim- 
paired the  clearness  of  her  first  impression. 
Miss  St.  John  Partridge  has  decidedly 
many  claims  to  consideration — how  strong 
they  are  the  exhibition  of  her  work  which  is 
now  open  in  the  Grosvenor  Gallery  shows 
very  plainly.  W.  K.  W. 


"THE  FLIGHT  INTO  EGYPT."      PEN  AND 
WASH     DRAWING    BY     G.     P.     TIEPOLO 

(I'xhibilion  ol    Drawings,  Goupil  ('..illLTy 
— sec  next  page) 
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STUDIO-TALK 
[From  our  own  Correspondents). 

LONDON. — Recent  exhibitions  of  draw- 
ings at  the  British  Museum  and  the 
Victoria  and  Albert  Museum  have,  one 
may  hope,  been  instrumental  in  stimula- 
ting a  greater  interest  in  and  appreciation 
of  draughtsmanship,  both  as  the  all  im- 
portant foundation  for  plastic  art  of  every 
kind  and  for  the  sake  of  its  intrinsic  merits. 
Of  no  small  interest  in  the  same  direction 
was  a  collection  of  drawings  exhibited  last 
month  at  the  Goupil  Gallery  of  Messrs. 
Marchant  &  Co.  in  Regent  Street — a 
collection  brought  together  by  "  two 
lovers  of  drawing  and  all  that  it  means," 
and  consisting  of  examples  by  various 
great  masters  of  the  near  and  remote  past, 
intermingled  with  others  by  artists  of  the 
present  who  have  either  made  a  name  for 
themselves  already  or  promise  to  do  so 
ere  long.  Here  in  close  proximity  were 
drawings  by  Benozzo  Gozzoli,  Bartolomeo 
Montagna,  del  Sarto,  Carpaccio,  Signorelli, 
and  Giovanni  Bellini,  who  flourished  four 
centuries  ago  or  earher,  by  Tintoret, 
Parmigiano,  Rubens,  Claude,  Rembrandt, 
Poussin,  PaulVeronese,Van  Dyck,Tiepolo, 
Watteau,  Ingres,  Daumier,  Fragonard, 
Turner,  Constable,  Gainsborough,  Girtin 
and  other  masters  of  succeeding  genera- 
tions, and  by  Charles  Keene,  Rossetti, 
Millais,  Menzel,  du  Maurier,  Conder, 
Sargent,  Augustus  John,  Wilson  Steer, 
Walter  Sickert,  D.  S.  MacColl,  Muirhead 
Bone,  F.  Brown,  Francis  Unwin,  and  two 
or  three  others  not  yet  middle-aged,  in- 
cluding one,  R.  C.  Guthrie,  who  was  born 
in  the  present  century.  It  was  a  bold 
experiment  thus  to  place  side  by  side  the 
work  of  ancient  and  modern,  and  the 
motive  of  the  organisers  was  apparently 
to  enable  those  interested  "  to  discover 
if  the  modern  works  bear  any  relation  to  the 
old,  and,  if  the  falling  off  is  very  great,  in 
what  it  consists."  It  would  be  hazardous 
to  base  any  sound  generalization  on  the 
material  thus  provided  for  comparative 
study,  but  this  much  can  be  said,  that  the 
display  as  a  whole  revealed  a  remarkable 
degree  of  congruity,  and,  so  far  as  the 
artists  of  to-day  and  yesterday  are  con- 
cerned, we  do  not  think  any  unbiassed 
judge  would  deny  that  they  possess  in 
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large  measure  that  faculty  of  perception 
and  sense  of  form  which  distinguished 
the  great  masters  of  the  past.  a  e> 

The  Winter  Exhibition  of  the  Royal 
Academy  is  a  unique  event  in  the  history  of 
that  institution,  for  never  before  has  it  paid 
homagetosomanydeparted  members  at  one 
time.  Of  the  thirty-six  Academicians  and 
Associates  represented  therein  no  fewer 
than  twenty-four  have  died  since  191 3.  It 
is,  of  course,  predominantly  a  picture  exhi- 
bition, as  twenty-eight  of  the  artists  whose 
works  are  shown  were  painters,  and  their 
paintings  occupy  seven  of  the  principal 
galleries,  while  the  exhibits  of  sculpture 
and  architecture  are  located  in  the  Central 
Hall,   and   a   collection   of  water-colours. 
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"  WILDEKSWIL  BRIDGE,  BERNESE 
OBEBLAND."  BRUSH  DRAW- 
ING BY  FRANCIS  UNWIN 
(Goupil  Gallery) 


etchings  and  drawings  in  the  two  south 
rooms.  With  the  exception  of  the  contents 
of  these  rooms,  the  exhibition  consists  to  a 
large  extent  of  works  which  have  figured  in 
these  galleries  in  days  gone  by  when  their 
authors  were  among  the  living,  and  no 
doubt  many  who  have  been  in  the  habit  of 
visiting  the  summer  exhibitions  of  the 
Academy  will  derive  pleasure  from  renew- 
ing acquaintance  with  pictures  which, 
having  passed  into  private  collections,  have 
since  their  first  appearance  remained  a 
memory  only.  Not  a  few  of  them,  however, 
have  come  on  loan  to  this  exhibition  from 
large  public  collections  and  are  familiar  to  a 
much  wider  public  than  that  which  fre- 
tjuents  Burlington  House.  There  is,  for 
instance.  Sir  E.  Poynter's  famous  Visit  to 
Aesculapius,  exhibited  originally  at  the 
Academy  in  1880,  hung  afterwards  as  a 
Chantrey  purchase  at  South  Kensington 
and  thence  transferred  to  Millbank.    Like 


other  pictures  by  this  artist  it  has  retained 
its  freshness  remarkably  well.  The  same 
artist's  Israel  in  Egypt,  remarkable  as  a  re- 
construction of  Ancient  Egyptian  life,  was 
shown  here  as  far  back  as  1867  and  comes 
from  the  Guildhall.  From  the  Tate  Gallery 
also  comes  Frank  Bramley's  most  popular 
work,  A  Hopeless  Dawn  (1888),  and  in  the 
case  of  this  artist,  too,  one  notes  how  little 
his  painting  has  changed.  It  is  needless  to 
say  that  in  a  retrospective  display  like  this 
the  popular  picture — the  picture  that  tells  a 
story  or  illustrates  a  notable  incident  or 
some  attractive  view — is  much  in  evidence. 
Familiar  examples  of  this  type  are  Mr. 
Yeames's  And  when  did  you  last  see  your 
father  f  from  Liverpool,  Prince  Arthur 
and  Hubert  from  Manchester,  Mr.  Ernest 
Crofts 's  Funeral  of  King  Charles  I.  from 
Bristol  and  Charles  I.  at  Edgehill,  and 
various  pictiu'es  by  Mr.  Gow  and  Mr. 
Marcus  Stone.   There  is  a  good  sprinkling 
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of  portraits,  those  of  Herkomer  (whose 
famous  Last  Muster  is  also  in  the  exhibi- 
tion) being  the  most  notable,  including, 
besides  The  Lady  in  White  (1885)  recently 
shown  in  the  Portrait  Painters'  Exhibition, 
a  slightly  larger  counterpart  The  Lady  in 
Black  from  the  Leeds  Gallery,  Lord 
Tennyson  (the  poet),  and  several  others.  Of 
Mr.  J.  W.  Waterhouse's  idyllic  composi- 
tions there  are  several  which  have  already 
been  reproduced  in  these  pages,  and  it  was 
interesting  to  see  that  they  have  lost  but 
httle  of  their  sparkle.  The  same,  unfor- 
tunately, cannot  be  said  of  some  of  Sir  A. 
East's  landscapes,  which  seem  to  have  lost 
much  of  their  vitahty.  Mr.  Stott's  pictures 
do  not  appear  to  have  altered  to  any 
marked  extent,  and  among  all  the  works  in 
this  collection  they  are,  it  seems  to  us,  as 
likely  as  any  to  awaken  interest  in  years  to 
come,     a  0  a  a  a  a 

The  Second  Annual  Exhibition  of  the 


Society  of  Graphic  Art  held  at  the  Suffolk 
Street  Galleries  last  month  was — in  one 
respect  at  least — a  decided  improvement 
on  the  Society's  inaugural  show  in  the  same 
place  twelve  months  ago.  On  that  occasion 
the  walls  were  unduly  crowded,  and, 
as  all  who  frequent  art  exhibitions  know, 
the  examination  of  a  multitude  of  works  of 
relatively  small  dimensions  is  apt  to  prove 
disconcerting.  In  the  recent  exhibition  the 
number  of  prints  and  drawings  shown  was 
considerably  less,  and  the  result  amply  jus- 
tified the  policy.  Of  the  various  mediums 
represented  in  the  display — etching,  mez- 
zotint, lithography,  wood  and  linoleum  en- 
graving, and  divers  kinds  of  drawing — 
the  first  named  predominated,  the  large 
central  gallery  being  almost  wholly  given 
over  to  it.  Conspicuous  examples  were 
three  plates  by  the  Society's  President,  Mr. 
Brangwyn,  R.A.,  Le  Pont  Neuf,  Le  Pont 
Marie,     and      The    Breaking-up     of     the 
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"THE  RAILWAY  STATION."  LITHO- 
GRAPH DY  GEORGE  HARRISON 
(Society  ol  Graphic  Art) 
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Britannia — all  big  alike  in  scale  and  in  force 
and  animation.  Numerous  other  artists 
whose  work  is  familiar  at  the  Painter- 
Etchers'  exhibitions  were  also  represented 
— notably  Mr.  Gerald  Brockhurst,  Mr. 
Malcolm  Osborne,  Mr.  George  Soper,  Mr. 
Fred  Richards,  Mr.  A.  Bentley,  Mr.  W.  P. 
Robins,  and  Mr.  A.  Hartley — but,  as  one  of 
the  chief  objects  of  the  Society  is  to  afford 
facilities  of  exhibition  to  artists  who  do  not 
already  possess  them,  it  was  especially  in- 
teresting to  see  a  liberal  representation  of 
work  by  members  thus  circumstanced. 
Among  these  were  some  whose  activities 
have  hitherto  been  chiefly  exercised  in 
some  other  medium  than  etching,  as,  for 
example,  Mr.  Harold  Nelson,  Mr.  Warwick 
Reynolds,  and  Mr.  F.  E.  Wiles,  the  last 
named  contributingoneof  the  comparatively 
small  number  of  etched  portraits  in  the  ex- 
hibition. The  lithographs  formed  quite  a 
small  group,  and  meagre,  too,  was 
the  display  of    woodcuts   and    lino-cuts. 


The  assemblage  of  drawings,  comprising 
as  it  did  examples  of  almost  every 
variety  of  method  and  medium,  was  made 
the  more  interesting  by  tinted  work, 
which  went  far  to  relieve  the  mono- 
tony incidental  to  a  collection  of  black  and 
white  work.  It  is  impossible  to  mention 
all  the  good  things  in  this  section,  but, 
besides  a  characteristic  charcoal  drawing 
by  the  President,  mention  should  be  made 
of  Mr.  Russell  Flint's  Basilica  of  Constan- 
tine,  Rome  (pencil),  Mr.  Spurrier's  Ernest 
Cole  (chalk),  Dorothea  Landau's  gold- 
point  Study  and  pencil  portrait  of  F. 
Emanuel,  Esq.,  Sir  Reginald  Blomfield's 
Coutances  from  the  West,  Mrs.  Borough 
Johnson's  The  Tragic  Moment,  the  pen 
drawings  by  Mr.  Sydney  R.  Jones, 
Mr.  E.  H.  New,  Mr.  Herbert  Cole,  Mr. 
F.  L.  Griggs  and  Mr.  John  Austen,  Mr. 
Wilton  Williams's  tinted  wash  drawing 
Geraldine,  Mr.  Wallcousins's  Approach  to 
the  Severn,  and  drawings  of  one  or  other 
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"  THE  APPROACH  TO  THE  SEVERN  " 
BLACK  AND  WHITE  DRAWING 
BY       ERNEST      WALLCOUSINS 

(Socii'ty  III  Lrapliic  Ail) 
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'  THE  SEA  WALL."  OIL  PAINT- 
ING BY  SIR  C.  J.  HOLMES 
(New  English  Art  Club) 


kind  by  Mr.  L.  Squinell,  Mr.  Hanslip 
Fletcher,  Mr.  Hamilton  Mackenzie,  Mr. 
K.  G.  Hobson,  among  others.  a  a 

The  Winter  Exhibition  of  the  New 
English  Art  Club  once  more  emphasized  the 
iinsuitableness  of  The  Old  Water  Colour 
Society's  Gallery  for  the  sort  of  display  the 
Club  provides  twice  a  year,  excellent 
though  it  may  be  for  a  collection  of  water- 
colours  more  or  less  homogeneous  in 
respect  both  of  quality  and  dimensions. 
The  result  of  displaying  in  close  juxtaposi- 
tion paintings  and  drawings  inspired  by 
different  ideas  and  ideals  as  exemplified 
by  the  later  exhibitions  of  this  organisation 
is  a  discord  which  reacts  on  all  alike.         a 


In  the  exhibition  last  month  homage  was 
rendered  to  two  recently  deceased  mem- 
bers— Mr.  A.  W.  Rich,  a  water-colour 
painter  loyal  to  the  best  traditions  of  his 
medium,  and  Prof.  Havard  Thomas,  the 
sculptor,  whose  life-size  nude  figure  in 
black  wax,  Cassandra,  recalled  his  famous 
Lycidas,  rejected  by  the  Royal  Academy. 
Several  of  the  leading  adherents  of  the 
Club  had  nothing  at  this  show,  but  as  com- 
pensation there  were  two  or  three  things 
by  Mr.  Wilson  Steer  at  his  best — a  nude 
study  in  oils,  Bathsheba,  remarkable  for 
the  painting  of  the  flesh,  and  a  httle  sea- 
piece.  Low  Tide,  great  in  its  simplicity ;  a 
delightful  study  of  a  boy,  Michael,  by  Mr. 
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'  MISS  HESPER  LE    CALLIENNE 
BY     MAXWELL     ARMFIELD 

(Doiicii  Leigh  Ciallery) 


Clausen  ;  a  characteristic  mountain  picture, 
Tebay  Fells,  by  Sir  Charles  J.  Holmes,  and 
a  striking  marine  study,  The  Sea  Wall,  by 
the  same  artist  ;  a  superb  drawing  by  Mr. 
Muirhead  Bone,  The  Heart  of  Marseilles ; 
and  excellent  examples  of  draughtsman- 
ship by  Mr.  MacColl,  Mr.  Rushbury,  Mr. 
F.  E.  Jackson,  and  others.  Among  the 
miscellaneous  items  was  an  attractive  fan 
painting  by  Mr.  A.  Rutherston.      a  a 

Mr.  Maxwell  Armfield's  work  as  a 
painter  and  decorative  artist  was  the  subject 
of  an  article  by  Mr.  Geoffrey  Whitworth, 
which  we  published  in  April,  1917.  In  that 
year  h.:  went  to  the  United  States,  where  he 
has  remained  until  recently,  when  he  re- 
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turned  to  London,  bringing  with  him  a 
number  of  portraits,  landscape  and  figure 
paintings  descriptive  of  America  from 
coast  to  coast.  These  works,  which  bear 
testimony  at  once  to  Mr.  Armfield's  versa- 
tility, to  his  feeling  for  decoration,  and 
to  the  spirituality  which  lifts  his  paintings 
far  above  the  commonplace,  are  at  present 
on  view  at  the  Dorien  Leigh  Gallery,  South 
Kensington,      a  a  a  a  0 

The  name  of  Mr.  Emile  Verpilleux,  too, 
is  familiar  to  our  readers  as  that  of  an  artist 
whose  versatility  is  shown  in  the  successful 
exploitation  of  more  than  one  nudiuni.  His 
colour-wood  prints,  such  as  Searchlights, 
Trafalgar  Square,  St.  Pancras  Station,  and 


'THE    CROSS    ROADS."     COLOUR 
PRINT  BY   KMILK  VKRPIl-LKUX. 
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VILLAGE  HALL  ERECTED  ASA 
WAR  MEMORIAL  AT  GREAT 
ALNE,  WARWICKSHIRE.  W. 
NORMAN  TWIST,  F.R.I.B.A., 
ARCHITECT 
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St.  Paul's,  will  not  be  forgotten,  but  in  its 
emotional  appeal.  The  Cross  Roads,  here 
reproduced  in  colour,  is  equal  to  anything 
he  has  done. 

On  page  loi  we  give  two  illustrations  of 
a  Village  Hall  recently  erected  as  a  War 
Memorial  at  Great  Alne,  Warwickshire, 
from  the  designs  of  Mr.  W.  Norman  Twist, 
F.R.I.B.A.,  of  Birmingham,  one  of  six  ex- 
service  architects  who  were  invited  to  sub- 
mit plans.  The  scheme  provided  for  a  hall 
measuring  50ft.  by  24ft.,  two  clubrooms  of 
smaller  dimensions, togetherwith  a  kitchen, 
lavatories,  etc.  So  far  only  the  hall  has  been 
built  with  temporary  dressing  rooms  at  the 
end,  and  the  completion  of  the  scheme  is  in 
abeyance  until  the  necessary  funds  are 
available.  The  walls  are  brick  covered  with 
cement  rough  cast,  and  to  preserve  some  of 
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ROYAL  COLLEGE  OF  ART 
STUDENTS'  WAR  ME- 
MORIAL. DESIGNED  BY 
P.    METCALFE,  A.R.C.A. 


the  traditional  craftsmanship  of  the  district 
the  roof  has  been  thatched  by  a  local 
thatcher.  The  window  frames  are  cf 
English  oak,  and  the  iron  work  throughout 
has  been  executed  by  the  village  black- 
smith, who,  like  the  architect  and  builder,  is 
an  ex-service  man.  The  total  cost  was 
approximately  £1,700,  but  at  prices  now 
current  it  would  be  about  £300  less.  0 
The  Metropolitan  Borough  of  Fulham 
has  worthily  commemorated  those  of  its 
burgesses  who  fought  and  fell  in  the  Great 
War  by  having  their  names  recorded  in  a 
Roll  of  Honour,  which  was  completed  and 
handed  over  in  November  last.  The  letter- 
ing and  illumination  were  the  work  of  Miss 
Dorothy  Hutton,  who  has  been  uncom- 
monly successful  in  her  treatment  of  the 
armorial  display  on  the  title  page,  here 
reproduced,  and  especially  with  the  topo- 
graphical "  charges  "  in  the  upper  dexter 
and  lower  sinister  quarters,  where  the  old 
church  by  the  river  side  is  seen  with  the 
wooden  bridge  of  days  gone  by  and  the 
stone  bridge  that  replaceci  it.  a  a 
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The  beautiful  tablet,  here  illustrated, 
which  the  students  and  staff  of  the  Royal 
College  of  Art  at  South  Kensington  have 
erected  to  the  memory  of  the  students  who 
fell  in  the  war,  is  the  work  of  Mr.  P. 
Metcalfe,  an  ex-service  student,  and  was 
unveiled  on  November  nth  last.  Its  posi- 
tion is  on  the  main  staircase  of  the  College. 

At  the  Alpine  Galleries,  during  the  last 
week  in  February,  the  Campden  Hill  Club 
will  hold  its  third  annual  exhibition  of 
pictures  and  drawings.  This  club,  founded 
in  affectionate  memory  of  Byam  Shaw,  and 
as  a  tribute  to  his  teaching,  is  comprised 
mainly  of  past  and  present  students  of  the 
Byam  Shaw  and  Vicat  Cole  School  of  Art, 
with  which  it  keeps  closely  and  stimulat- 
ingly  in  touch.  0000 

BRUSSELS.— By  the  death  of  Fernand 
Khnopff,  the  well  -  known  painter, 
which  occurred  on  November  12th  follow- 
ing an  operation,  the  Belgian  school 
sustained  a  severe  loss.  The  deceased 
artist  was  born  in  1858  at  Grembergen, 
a  Chateau  in  Flanders  not  far  from 
Termonde.  The  place  was  destroyed 
during  the  war.  He  belonged  to  an  old 
and  well-to-do  family,  his  mother  being  a 
lady  of  high  distinction  and  ideals,  while 
his  father  was  a  councillor  of  the  highest 
court  of  appeal  in  Belgium.  Fernand,  too, 
was  destined  for  the  law,  but  while  a 
student  at  the  University  began  to  draw, 
and  decided  to  become  a  painter.  His  first 
teacher  was  Xavier  Mellery,  a  remarkable 
draughtsman  and  painter,  who  died  only 
a  few  months  ago.  Later  he  went  to 
Paris  and  studied  at  the  Atelier  Julian. 
He  was  a  pupil  of  the  celebrated  Gustave 
Moreau,  whose  influence  on  his  talent  was 
considerable.  00000 
Khnopff's  name  had  already  become 
known  even  abroad  when  he  came  in 
touch  with  Sir  Ed.  Burne- Jones,  whose 
studio  he  often  visited  during  a  long 
sojourn  in  London,  and  he  treasured 
proudly  all  his  life  a  beautiful  drawing 
dedicated  to  him  by  Sir  Edward.  While 
in  England  Khnopff  also  freciuently  met 
Watts,  Alma  Tadema,  Leighton,  Val 
Prinsep  and  many  other  noted  artists.  All 
his  life  Khnopff  remained  a  refined  and 
dignified  draughtsman,  interpreter  of  a 
noble  kind  of  beauty.    He  lived  quite  apart 


from  the  various  fashions  which  in  suc- 
cession have  altered  the  ways  of  painting 
and  carried  away  the  young  generation 
to  the  present  state  of  barbarism  and 
anarchy,  which  he  so  much  deplored. 
Many  of  his  works  that  appeal  so  much  to 
true  lovers  of  genuine  art  are  very 
mysterious.  Their  symbohsm,  their  titles, 
their  deep  but  enigmatic  meaning  are 
not  easily  comprehended.  000 
Very  versatile,  like  the  old  Italian  masters, 
Khnopff  was  not  only  a  draughtsman 
and  a  painter  but  a  skilled  etcher,  a  clever 
sculptor,  an  excellent  author  and  lecturer, 
and  even  an  original  "  producer,"  who 
"  staged  "  operatic  plays  in  Brussels  with 
a  curious  taste  and  a  delicate  sense  of 
harmony  and  life.  He  was  also  an 
architect.  He  planned  and  built  for  him- 
self a  large  house  with  two  studios, 
pleasantly  situated  near  the  Bois  de  la 
Cambre,  the  Brussels  Hyde  Park.  Very 
few  were  allowed  to  cross  the  threshold 
of  this  solitary  home,  of  which  some 
account  has  been  given  in  The  Studio. 
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POSTER.     DESIGNED 
BY  FERNAND  KHNOPFF 
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'  COCKATOOS.  DE- 

SIGN BY  P.  GAB5IEL 


Brussels  people  called  it  "  the  mysterious 
house."  In  many  ways  Khnopff  was,  in 
fact,  "  mysterious  " — even  his  name  of 
foreign  (Teutonic)  origin,  with  its  single 
vowel,  the  o  of  eternal  and  elementary 
shape,  in  the  middle  of  six  consonants, 
sounded  somewhat  cryptic.  Nevertheless, 
he  was  very  sociable,  and  with  his  jokes 
and  satirical  verses  he  became  very 
popular.  He  was  the  recipient  of  numerous 
honours  and  his  works  are  to  be  found  in 
many  collections,  public  and  private.  As 
a  portrait  painter  he  was  especially  success- 
ful with  children.  He  was  fond  of  land- 
scape and  painted  a  good  deal  in  the 
Ardennes,  where  his  father  had  an  estate. 
Bruges  also  attracted  him.  a  a 

All  through  the  terrible  war  period, 
when  Brussels  was  held  by  the  Germans, 
Khnopff  proved  a  generous  benefactor  to 
the  sufferers.  It  was  then  that  he  showed 
nil  the  goodness  of  his  heart  and  the  most 
intelligent  altruism.  Paul  Laiwbotte. 
104 


PARIS. — Although  more  than  two  years 
must  elapse  before  the  proposed  great 
international  exhibition  of  modern  decora- 
tive and  industrial  art  becomes  an  accom- 
plished fact,  the  preliminary  preparations 
are  already  arousing  interest,  especially  in 
regard  to  the  part  which  French  production 
will  play  on  this  important  occasion.  Dis- 
cussing the  programme  now  being  drawn 
up,  Mons.  Emile  Humblot,  who  represents 
the  Marne  in  the  Senate  and  is  himself  an 
artist,  recently  imparted  to  readers  of  Le 
Matin  his  views  on  this  point.  Reminding 
them  that  France  would  in  this  exhibition 
encounter  rivals — meaning  of  course  her 
erstwhile   enemy  across   the  Rhine — who 


DRAWING  ROOM  FURNI- 
TURE IN  MAHOGANY 
ETC.,  WITH  IVORY 
INI.AY.      HY    H.    GADRIEL 


(ABOVE)  COUCH  BY  L.  SUfi;  UPHOLSTERED  IN 
TAPESTRY  BY  DUFRESNE 

(BELOW)  BERCfeRE  CHAIR  AND  STOOL  IN  GILT  WOOD 
WITH  SILK  UPHOLSTERY.  BY  SuE  AND  MARE 
(COMPAGNIE  DES  ARTS  FRAN<;aIS) 
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with  their  practical  intelligence  perceive 
that  in  this  economic  war  as  in  the  war  of 
arms  there  must  be  conqueror  and  con- 
quered, he  insists  that  France  must  be 
prepared,  when  the  exhibition  of  1924 
opens  its  doors  to  the  world,  with  some- 
thing of  greater  economic  importance  than 
a  collection  of  more  or  less  charming 
"  bibelots  "  to  show — she  must  have  goods, 
the  quality  of  which  will  secure  for  them  a 
sale  in  the  world's  markets.  a  a 

The  present  state  of  French  decorative 


art  was  briefly  reviewed  in  The  Studio  a 
couple  of  years  ago  by  Mons.  Gabriel 
Mourey,  and  the  same  able  writer  has  dis- 
cussed the  subject  at  much  greater  length 
in  a  handy  volume,  of  which  the  second 
edition  was  published  at  the  close  of  last 
year.*  Up  to  the  beginning  of  the  present 
century  the  old  styles — Louis  Quinze, 
Louis  Seize,  Empire,  and  so  forth — held 
undisputed  sway,  but  with  the  dawn  of  the 

"   Eisai    sur    I'Art    decoratif    franfais     moderne. 
Librairie  Ollendorff.  0000 


EBONY  CAHINin-  FOR  THE  CENTKE  OF  A 
DHAWINOHOOM,  WITH  I'ANEl.SOF  LEATHER 
(PERSIAN  DLUE  ON  BROWN  AND  GOLD 
GROUND),  OVAL  MEIIALLION  IN  CARVED 
IVORY  AND  IVORY  TERMINALS  TO 
COLUMNS   AND    I.ICS.       liY  CLEMENT  M^RE 
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"  UZERCHE."  OIL  PAINTING 
BY  HARRY  B.  LACHMAN 
(Musce  du   Luxembourg^   Paris) 


twentieth  century  came  the  beginnings  of 
a  movement  towards  emancipation,  cul- 
minating not  long  before  the  war  broke  out 
and  monopolised  all  the  national  resources, 
in  t  the  foundation  of  the  Societe  des 
Artistes  Decoratcurs,  composed  of  mem- 
bers conscious  of  the  need  for  instilling  new 
life  into  the  industrial  arts  of  France,  and 
bringing  them  into  harmony  with  the  con- 
ditions of  the  present  day,  so  different  from 
those  which  prevailed  when  the  old  styles 
were  evolved.  Mons.  Mourey  puts  the 
question  whether  modern  French  decora- 
tive art,  as  we  see  it  manifested  day  by  day, 
"  corresponds  to  our  manners — is  it  the 
expression,  in  so  far  as  it  is  capable  of  so 
being,  of  our  moral  and  social  ideas,  of  our 
way  of  living,  of  feeling,  of  thinking  "  ;  and 
to  this  question  he  retiu-ns  an  emphatic 
answer  in  the  affirmative.  He  points  out 
that  his  countrymen  are  even  more  indi- 


vidualistic than  the  English,  but  in  a 
•different  way — their  life  is  infinitely  more 
varied,  more  personal  ;  they  pride  them- 
selves on  bringing  into  it  a  spirit  of  greater 
independence,  on  being  far  less  under  the 
domination  of  qu'en-dira-t-on — of  Mrs. 
Grundy — than  their  neighbours  across  the 
Channel.  a  a  a  ei  a 

In  so  far  as  one  special  branch  of  French 
applied  art  is  concerned — the  making  of 
furniture — an  instructive  account  is  given 
by  Mons.  Emile  Sedeyn  in  a  little  volume 
belonging  to  a  series  of  monographs  on  the 
development  of  French  art  during  the  past 
twenty  years.  (F.  Rieder  et  Cie.)  In  this 
book  the  author  points  out  that  "  le  relcve- 
ment  du  mobilier  franc^ais  pendant  les 
vingt  premieres  annces  du  xx'  sieclc  est 
essenticUement  une  oeuvre artistique."  Ask- 
ing by  whom  the  fiu^niture  of  1920  is 
produced,  he  answers,  by  artists  who  have 
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learned  the  craft  of  the  cabinet  maker 
(ebeniste)  and  work  with  their  own  hands — 
artists  who,  having  failed  to  interest  the 
manufacturer  in  their  productions,  have 
not  hesitated  to  turn  manufacturers  them- 
selves— artists  who  seek  out,  instruct  and 
direct  the  best  joiners,  cabinet  makers, 
painters  and  upholsterers.  As  to  the  results, 
they  have  been  all  the  more  remarkable, 
because  this  enterprising  action  has  been 
pursued  with  none  of  that  co-operation 
and  unity  of  effort  which  one  would  have 
wished  to  see,  but  on  the  contrary  in  "  a 
feverish  opposition  of  ideas,  methods  and 
aims."  Therein  lies  the  weak  point  in  the 
modern  movement,  and  he  asks,  when  will 
some  man  of  action,  some  truly  modern 
spirit,  establish  a  French  Werkbund^ — 
referring  of  course  to  the  Deutscher  Werk- 
bund,  an  organisation  of  German  manu- 


facturers, artists,  etc.,  established  in  1906 
for  the  furtherance  of  Germany's  dekorative 
Kunst  at  home  and  abroad.  S.  R. 

[The  forthcoming  issue  of  The  Studio 
Year  Book  of  Applied  Art  will  conclude  a 
section  dealing  with  French  work,  and  con- 
taining numerous  illustrations  of  furniture, 
etc.,  by  leading  designers  of  the  present 
day.]      000000 

Harry  B.  Lachman,  who  resides  in 
France,  in  the  heart  of  that  land  of 
Normandy  whose  placid,  luxuriant  scenery 
he  was  born  to  paint,  is  at  present 
in  his  native  United  States,  where  his 
exhibitions  and  lectures  are  arousing  much 
interest.  A  short  while  ago  he  held  a 
displayin  the  Bernheim-Jeune  rooms, when 
the  Minister  of  Fine  Arts  purchased  one  of 
his  finest  pictures,  a  view  of  the  Valley 
of  Andely,  for  the  Luxembourg  Museum. 
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••  ENTRANCE     TO     THE    CHATEAU     OF 
SAUMUU."     BY  HARRY  B.  I  ACHMAN 


ST.    NICOLAS    DU    CHARDON- 
NET  "   BY  HARRY.B.  LACHMAN 

(MiiM'c  till  l.iixcnibuurK,  I'aiis) 
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In  the  short  space  of  less  than  ten  years, 
Mr.  Lachman  has  attained  a  perfection  of 
craftsmanship  which  in  certain  instances 
seems  to  reach  the  very  climax  of  achieve- 
ment. The  view  of  the  Grande  Vallee  of 
Andely ;  the  roofs  of  Semur  en  Auxois  ; 
Uzerche,  purchased  by  the  French  Govern- 
ment for  the  Luxembourg  Museum  in 
1919 ,  St.  Nicolas  du  Chardonnet,  which 
also  figures  in  France's  second  most 
important  picture  gallery  ;  and  that  view 
of  Sevres  Bridge  admired  by  Turner, 
are  notable  cases.  The  draughtsman- 
ship is  irreproachable,  the  light  strong, 
the  colouring  rich  and  full  of  subtle  taste, 
while  nearly  all  these  French  views  are 
singularly  complete.  000 

Harry  Lachman  has  painted  a  good  deal 


in  Italy  at  one  time  and  another,  though 
it  is  to  the  atmosphere  of  France  that  he 
owes  his  most  successful  and  original 
realisations,  and  when  he  exhibited  in 
Rome  a  few  months  ago  his  work  was 
acclaimed  by  the  critics  with  an  enthu- 
siasm they  do  not  usually  lavish  on  foreign 
artists.        0000     M.  C. 

WASHINGTON.  — Most  of  the  lead- 
ing pamters  of  the  day  in  America 
were  represented  in  the  Eighth  Biennial 
Exhibition  held  at  the  Corcoran  Gallery 
of  Art  in  Washington  from  December  i8th 
until  January  22nd.  Equally  notable  was 
the  large  proportion  of  exhibits  from 
painters  whose  names  are  not  so  well 
known,  but  in  whose  work  the  charm  of 


"  CLIFF  SHADOWS.         OIL  PAINT- 
ING DY    W.  F.LMER    SCHOFIELD 

(Ccircni.ui     CiilliTy,    WiishlMRlon) 
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"  NUDE."      OIL    PAINTING   BY 
VICTOR    HIGGINS 
(Corcoran  Gallery,  Washington) 


freshness  of  conception  is  combined  with 
a  modern  point  of  view.  Every  canvas 
accepted  by  the  jury  found  a  place  on  the 
walls  of  the  well-planned  galleries,  ex- 
tending around  the  four  sides  of  a  hand- 
some colonnaded  interior  court  of,  perhaps, 
the  most  dignified  temple  of  art  we  have 
in  the  United  States.  The  private  view 
was  an  interesting  social  function,  brilliant 
uniforms  of  the  invited  members  of  the 
Arms  Conference  then  in  session,  and 
richly  attired  women  in  the  official  circles 
of  the  capital  giving  the  note  of  colour 
to  an  animated  throng.        a  0  a 

The  First  William  A.  Clark  Prize  of 
$2,000,  with  the  Corcoran  Gold  Medal, 
was  awarded  to  Mr.    Daniel    Garber,    of 


Philadelphia,  for  his  painting  entitled 
South  Room,  Green  Street  ;  the  second 
of  81,500,  with  the  Corcoran  Silver  Medal, 
to  Mr.  Burtis  Baker's  Interior  with  Figure  ; 
the  third  prize  of  Si, 000,  with  Bronze 
Medal,  went  to  Mr.  John  F.  Folinsbce,  on 
his  canvas  entitled  Jersey  Waterfront  ;  and 
the  fourth  of  §500,  with  Honorable 
Mention  Certificate,  to  Mr.  W.  Lester 
Stevens,  on  his  exhibit  Quarry  Dock.  0 
Since  the  closing  of  the  preceding  ex- 
hibition Senator  Clark  has  given  the  sum 
of  §100,000  for  the  purpose  of  perpetua- 
ting these  awards,  any  income  from  this 
fund  in  excess  of  the  prize  moneys  to  be 
used  for  the  purchase  of  works  of  art  by 
American  artists  for   the  permanent  col- 
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lection  of  the  gallery.  In  addition  to  the 
foregoing  awards  the  Gallery  offered  this 
year  a  prize  of  S200,  known  as  the  "Popular 
Prize,"  the  award  to  be  determined  by 
vote  of  the  visitors  during  the  last  week 
but  one  of  the  exhibition,    a  a  a 

Among  figure  paintings  that  held  the 
attention  was  Mr.  Chas.  W.  Hawthorne's 
American  Motherhood,  masterly  in  draw- 
ing and  with  a  striking  colour  note  in  the 
red  gown  of  the  mother.  Costume  also 
played  an  important  part  in  the  largest 
canvas  in  the  show,  by  Mr.  Morris 
Molarsky,  entitled  Madame  Viardot,  a 
charming  presentment  of  a  handsome 
woman  in  mid-Victorian  attire.  Miss 
Mary  Cassatt's  Young  Mother  with  Two 
Children  was  a  work  of  distinguished  merit, 
as  was  also  Mr.  Gari   Melchers's  Mother 


and  Child  ;  Mr.  Wm.  M.  Paxton's  Girl 
Arranging  Flowers  drew  much  attention 
on  the  opening  night.  Very  unusual  but 
quite  successful  was  Mr.  Wayman  Adams's 
Old  New  Orleans  Mammy,  a  fine  type  of 
an  American  negress.  Mr.  Leon  Kroll 
sent  a  work  of  somewhat  modern  technique 
in  the  figure  of  a  girl  In  the  Orchard. 
Mr.  Rittenberg's  Kimono  and  Mr.  Walter 
Ufer's  Autumn,  portraying  types  of  the 
Hopi  Indians,  were  both  interesting. 
Studies  of  the  nude  were  few,  but  among 
them  were  fine  canvases  by  Mr.  V. 
Higgins  and  Mr.  G.  Gibbs.  a  0 

Mr.  J.  S.  Sargent's  portrait  of  the 
marine  painter,  Mr.  Charles  H.  Woodbury, 
was  prominent  among  the  essays  in  por- 
traiture, which  also  included  some  in- 
teresting   work    by    Miss    Cecilia    Beaux 
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"  THE  AFTER-GLOW."    FROM  A  COLOUR 
PRINT       BY      HARRY       DE      MAINE 


(portrait  of  Mr.  R.  W.  de  Forest,  President 
of  the  Metropolitan  Museum  of  Art),  Mr. 
R.  S.  Meryman,  Mr.  Douglas  Volk  and 
Mr.  Edmund  Tarbell.  a  a  0 

Two  marine  paintings  of  importance 
were  Mr.  Charles  Woodbury's  The  Green 
Wave  and  Mr.  Elmer  Schofield's  Cliff 
Shadows.  Mr.  Chauncey  Ryder's  Hills  of 
North  Branch ;  Mr.  Robert  Spencer's 
Mill  Valley,  with  its  old  buildings  ;  Mr. 
F.  J.  Mulhaupt's  Gloucester  Harbor,  with 
its  shipping  ;  Mr.  J.  T.  Pearson's  decora- 
tive By  the  River,  with  its  waterfowl ; 
Mr.  Theodore  Soclen's  Flamingo  Gate, 
ablaze  with  colour,  and  Mr.  Gardner 
Symons's  Through  Sunlit  Hills  were  all 
of  interest,  and  this  was  especially  the 
case  with  Mr.  F.  W.  Benson's  still-life 
The  Silver  Screen,  and  Mr.  Emil  Carlsen's 
White  Jug  and  Black  Bottle.  E.  C. 

NEW  YORK.— Mr.  Harry  de  Maine's 
colour  print,  The  After-Glow,  of  which 
a  monochrome  reproduction  is  given  on 
this  page,  is  fairly  typical  of  the  kind  of 


work  which  this  artist  is  now  doing.  An 
enthusiastic  devotee  of  the  wood  block,  he 
exploits  its  charms  in  a  way  of  his  own. 
He  shows  a  marked  predilection  for  marine 
subjects  and  generally  prefers  a  more 
limited  range  of  colour  than  most  practi- 
tioners use,  often  being  content  with  no 
more  than  two  or  three  tints,  which  are  so 
judiciously  harmonised  as  to  produce  very 
agreeable  results.  But  neither  in  subject 
matter  nor  in  the  method  of  treating  it  is 
he  committed  to  any  hard  and  fast  pro- 
gramme, and  thus  among  his  prints  one 
finds  landscapes  and  architectural  themes 
with  a  range  of  colour  pleasantly  varied  to 
suit  the  special  circumstances.  Mr.  de 
Maine  worked  in  Paris  prior  to  the  war, 
which  both  before  and  after  the  American 
intervention  down  to  the  date  of  demo- 
bilization absorbed  his  energies  to  the 
almost  complete  exclusion  of  art.  Among 
the  prints  dating  from  this  period  is  a 
view  of  Notre  Dame,  Paris,  in  which,  with  a 
restricted  colour  scheme,  the  artist  has  pro- 
duced a  decorative  effect  of  much  charm. 
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The  Van  Eycks  and  their  Followers.  By 
Sir  Martin  Conway,  M.P.  (London  : 
John  Murray.) — Though  covering  the  same 
held  as  the  lectures  delivered  upwards  of 
thirty  years  ago  by  Sir  Martin  Conway,  as 
Roscoe  Professor  of  Art  at  Liverpool,  and 
shortly  afterwards  published  as  a  book 
entitled  Early  Flemish  Artists,  the  volume 
which  now  appears  under  the  above  title  is 
substantially  a  new  work,  embodying  as  it 
does  the  chief  results  of  the  manifold  re- 
searches which  in  the  meantime  have 
thrown  light  upon  the  history  of  this  school 
— researches  so  comprehensive  that,  as  the 
author  remarks,  "  it  is  not  likely  that  much 
of  first-rate  importance  remains  to  be  dis- 
covered." One  of  the  questions  which 
critics  still  quarrel  over — and,  except  in  the 
unlikely  event  of  conclusive  documentary 
evidence  being  discovered,  will  continue  to 
'give  rise  to  contention  among  them — is  that 
which  concerns  the  respective  shares  of 
Hubert  van  Eyck  and  his  younger  brother 
John  in  the  production  of  the  famous 
polyptych.  The  Adoration  of  the  Lamb, 
which  is  now,  as  one  of  the  few  happy 
results  of  the  war,  to  be  seen  in  its 
integrity  in  the  City  of  Ghent.  Sir  Martin 
Conway  asserts  confidently  that  the  design 
of  the  whole  was  Hubert's,  and  that  "  John 
may  have  helped  with  this  or  the  other 
panel,  finished  this  or  the  other  figure,  but 
...  in  entire  subordination  to  "  Hubert. 
Apart  from  this  much  discussed  altar-piece 
the  most  interesting  work  assigned  to 
Hubert  is  a  wonderful  little  landscape  at 
the  foot  of  one  of  the  pages  in  the  "  Tres 
Belles  Heures  de  Notre  Dame,"  preserved 
in  Prince  Trivulzio's  hbrary  in  Milan.  This 
page  the  author  reproduces  as  the  frontis- 
piece to  the  vokune,  and,  small  as  the  land- 
scape is,  the  illustration  enables  one  to  see 
and  feel  that  "  the  man  who  painted  this 
wonderful  river  scene,  the  like  of  which 
had  never  been  imagined  before  .  .  . 
painted  this  from  the  forceful  impulse  of  a 
new  ideal  rising  within  him,  and  that  new 
ideal  was  a  part  of  the  great  power  that  was 
destined  in  a  few  generations  to  turn  the 
whole  world  upside  down,  and  not  merely 
to  revolutionize  art."  And  after  scanning 
the  achievements  of  the  greater  and  lesser 
masters  of  Flanders  who  followed  Hubert 
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van  Eyck  and  with  him  are  discussed  in 
this  volume — van  der  Weyden,  van  der 
Goes,  Memling,  Massys,  Mabuse,  Lucas 
van  Leyden,  and  Peter  Bruegel  among 
them — who  will  say  that  any  of  them  pro- 
duced a  gi  eater  masterpiece  than  this  little 
adjunct  to  an  illuminated  manuscript  so 
deservedly  given  the  place  of  honour 
among  the  illustrations  in  Sir  Martin 
Conway's  comprehensive  study  of  the 
early  Flemish  School  ^  The  economic  con- 
ditions occasioned  by  the  war  have,  as  most 
of  us  know,  reacted  very  injuriously  on  the 
production  of  literature,  and  especially 
literature  of  permanent  value,  and  as  a 
consequence  the  author  has  not  been  able 
to  include  so  many  illustrations  as  he  had 
intended  ;  besides  the  frontispiece  there 
are  96,  grouped  four  on  a  page,  but  in  spite 
of  their  small  size  they  are  admirably  clear, 
and  in  selecting  them  he  has  given  prefer- 
ence to  works  difficult  of  access.    0  0 

Drawing  for  Art  Students  and  Illustrators. 
By  Allen  W.  Seaby.  (London  :  B.  T. 
Batsford,  Ltd.) — The  guidance  which  Mr. 
Seaby  here  offers  his  readers  from  his  own 
experience  as  an  artist  and  as  teacher  at 
University  College,  Reading,  is  so  sound 
and  practical  and  shows  such  a  clear  appre- 
ciation of  the  difficulties  which  beset  the 
student,  more  particularly  in  the  early 
stages  of  his  training,  that  his  book  can  be 
heartily  commended  as  a  valuable  aid  to  the 
study  and  practice  of  drawing.  Proclaiming 
himself  on  the  side  of  those  in  authority 
who  advocate  sustained  effort  as  against 
"  slick  "  sketching,  he  insists  on  the  im- 
portance of  developing  the  sense  of  propor- 
tion, while  recognising  that  some  of  the 
methods  usually  pursued  in  art  schools  are 
detrimental  to  advance — for  example,  the 
learning  by  heart  of  the  rules  of  perspec- 
tive, which  tends  to  atrophy  the  power  of 
observation,  and  the  exclusive  study  of  the 
antique  before  attempting  to  draw  from  the 
life.  Much  of  the  book  is  devoted  to  figure 
drawing,  but  animals,  landscape  and  plant 
form  are  also  dealt  with,  and  there  are 
chapters  on  drawing  from  memory  and  as 
a  preparation  for  painting,  drawing  for 
illustrators,  and  the  drawings  of  the 
masters,  which  furnish  profitable  reading. 
Throughout  the  text  is  accompanied  by 
illustrations  en  rapport  with  it.        0  0 


MR.  FRANK  BRANGWYN'S  DRAW- 
INGS AT  BARBIZON  HOUSE.  BY 
CROSSLEY  DAVIES.       00c 

qO  rarely  does  Mr.  Frank  Brangwyn, 
kJ  R.A.,  show  his  work  in  London  that 
the  exhibition  of  some  fifty  working  draw- 
ings, just  opened  at  Barbizon  House  by 
Mr.  Croal  Tliomson,  has  a  special  interest 
and  appeal.  Apart  from  the  fact  that  any 
show  of  Mr.  Brangwyn's  work  has  an  im- 
portanceequal  to  his  international  standing, 
which  is  to-day  higher  than  that  of  any 
other  British  artist,  this  particular  show  is 
unique  in  its  character.  Few  artists  would 
care  to  exhibit  their  working  drawings. 
Fewer  still  would  be  draughtsmen  enough 
to  justify  the  experiment.  For  these  draw- 
ings were  not  meant  for  the  public  eye. 
They  are  studio  studies,  fragmentary  notes, 
the  raw  material  of  art — and  in  some  cases 
its  shorthand.     They  are  a  kind  of  card 


index,  references  and  reminders,  setting 
down  the  cold  facts  of  line  and  form,  of 
fold  and  feature.  Their  purpose  is  not  art 
so  much  as  annotation.  000 
"  These  drawings,"  Mr.  Brangwyn  ex- 
plained to  me  "have  been  done  with  no  idea 
of  exhibiting — only  as  working  drawings  for 
jobs,  and  I  never  thought  of  them  as  being 
of  any  artistic  value  other  than  of  use  to  my- 
self. Many  hundreds  have  been  destroyed, 
and  it  was  only  when  museums  bought 
them  that  I  had  any  idea  that  they  might 
possess  some  interest  in  other  eyes."  Yet 
they  are  documents  of  absorbing  interest, 
masterpieces  of  draughtsmanship,  intimate 
records  that  take  the  spectator  right  into  a 
great  artist's  studio.  It  is  a  joy  to  inspect 
them,  to  note  the  free  strong  play  of  chalk 
and  pencil,  the  suggestive  lines  and  out- 
lines, swift  first  impression  and  occasional 
after-thought,  and,  above  all,  the  marginal 
pencilled  notes  that  appear  now  and  then 
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■  GKOUl'  OF  MLN    AI-AKMS.'        STUDY  FOR 
PANEL  IN  THE  NEW  COURT  HOUSE,  CLEVE- 
LAND, OHIO.    BYFRANKBRANKWYN,  R.A 
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MR.  BRANGWYN'S  DRAWINGS 


STUDY  FOR  MOSAIC  DECOPATION 
IN  ST.  AIDAN'S  CHURCH,  LEEDS 
BY    FRANK     BRANGWYN,     R.A. 


on  the  paper.  Here  we  get  the  thrill  of 
an  unexpected  intimacy.       e  a  0 

Apart  from  their  intrinsic  value  these 
drawingsserve  a  useful  purpose  in  the  empha- 
sistheirexistence  places  upon  a  fundamental 
principle.  That  is,  of  course,  the  need  of 
constant  study,  both  of  technique  and  of 
life.  No  artist,  however  great,  can  afford 
to  neglect  this.  Among  the  most  modern 
of  the  Moderns  to-day,  draughtsmanship 
is  despised,  careful  drawing  is  denounced 
as  "academic,"  and  fidelity  to  fact  is 
scorned.  In  the  sense  that  he  does  not 
make  the  mistake  of  refusing  to  learn  from 
the  past,  with  all  its  wealth  of  technical 
tradition,  Brangwyn  is  also  "  academic," 
though  his  outlook  on  life  is  emphatically 
modern.  a  a  a  a  j 

Among  the  studies  are  some  which  were 
made  for  b  g  mural  decorations.  There 
are  nine  for  the  great  panels  which  now 
adorn  the  Skinners'  Hall ;  and  there  are  six 
for  the  Signing  of  the  Magna  Carta, 
painted  for  the  new  Courl  House  at  Cleve- 
land, Ohio.       a  a  a  a  a 

The  crayon  drawing  of  Stephen  Lang- 
ton,    made    for    the  Clevcinnd   pnnil    and 
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reproduced  here,  is  an  interesting  study 
of  medieval  costume,  and  the  purple  and 
green  and  gold  are  finely  balanced  in  an 
attractively  quiet  harmony  of  colouring. 
The  episcopal  ring  on  Langton's  finger  is 
a  detail,  but  it  shows  a  care  for  accuracy 
with  which  many  artists  cannot  now  be 
charged.  The  pastel  for  the  Canadian 
panel  is  a  study  for  the  central  group.  It 
is  intensely  alive.  These  are  no  lay  figures 
of  the  studio.  The  composition  of  the 
group  is  well  worth  examination.  But 
what  appeals  to  me  most  is  the  way  in 
which  Mr.  Brangwyn  gets  home  the  po'g- 
nant  lessen  of  the  essential  hcrror  of  war 
without  actually  painting  the  horrible. 
There  can  b:  no  doubt  of  the  agony  of 
the  woimded,  but  it  is  not  stressed  by  such 
crude  devices  as  gaping  wounds  or  blood- 
soaked  bandages.  The  effect  is  gained  by 
sheer  drawing.  The  absence  of  melo- 
drama gives  added  point  to  the  moral.  Its 
strength  lies  in  its  very  restraint,    a  a 

And  so  one  could  go  on  dealing  in  de- 
tail with  all  these  studies  which  each  have 
special  jioints  worthy  of  attention,  but  space 
forbids,  anel  tin-  lilustr.itions  must  serve  to 
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MAN  WITH  AN  ARBALEST" 
BY  FRANK  BRANGWYN,  R.A. 


MR.  ERANGWYN'S  DRAWINGS 


STUDY    m i(    r A N  1, 1.    IN    N i: \v 

COURT  HOUSE,  CLEVELAND,  OHIO 
DY      FRANK       BRANGWYN,       R.A. 


give  a  taste  of  their  rare  quality,  though  it 
has  not  been  possible  to  include  some  of 
the  best,  and  the  red  chalk  in  certain  cases 
has  unavoidably  suffered  a  little  through 
translation  into  black.  a  a  a 

It  is  emphatically  an  exhibition  that 
should  not  be  missed.     The  ch.mce  to  sec 
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such  a  collection  of  Mr.  Brangwyn's 
drawings  will  not  soon  occur  again.  But 
it  is  good  news  that  the  drawings  here 
shown  are  to  be  reproduced  in  book  form 
and  so  preserved  in  a  permanent  record 
for  ihc  benefit  of  all  lovers  of  good  draughts- 
m.mship  .uul  .ill  serious  sludenls  of  art. 
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'MAN    WITH    TWO    POTS" 
BY  FRANK  BRANGWYN,  R.A. 
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BLIND       MAN."       BY 
FRANK  BRANGWYN,  R.A. 


THE  KIRKHOPE  BEQUEST  TO  THE 
NATIONAL  GALLERY  OF  SCOT- 
LAND. 0  0  0  a  a 

THE  modern  French  and  Dutch  section 
of  the  National  Gallery  of  Scotland  may 
be  said  to  have  been  founded  by  Mr.  John 
A.  Laird,  a  Scotsman  resident  in  London, 
when  in  1911  he  bequeathed  to  it  the  choice 
of  his  collection  of  pictures  of  these  Schools. 
Previous  to  that  year,  with  the  exception  of 
one  or  two  small  pictures  acquired  by  pur- 
chase, the  nineteenth  century  painters  of 
Holland  and  France  were  quite  unrepre- 
sented— and  this,  too,  notwithstanding  the 
considerable  number  of  Dutch  and  Barbi- 
zon  pictures  privately  owned  in  Scotland. 
This  Laird  Bequest,  then,  was  a  good  be- 
ginning, and  for  ten  years  constituted  a 
fairly  good  representation  of  the  Art  of 
France  and  the  Netherlands.  Now,  how- 
ever, it  is  more  than  that,  as,  thanks  to  the 
recent  generous  Bequest  of  Dr.  John  Kirk- 
hope,  it  may  vie  with  the  Glasgow  Gallery 
as  the  best  out  of  London.     000 


It  is  true  that  it  has,  so  far,  no  example  of 
the  great  peasant  painter  Millet — a  fine 
charcoal  drawing  excepted — or  of  the 
great  paysagiste  Rousseau,  and  that  its 
Corots  are  not  of  the  importance  (with  one 
exception)  of  the  Glasgow  pictures,  but 
nevertheless  for  general  adequacy  of  repre- 
sentation it  now  lags  little  behind  the 
Western  city,  and  in  one  or  two  respects 
even  excels  it.  Both  galleries,  however, 
are  still  without  any  examples  of  the  school 
of  French  Impressionism,  of  which  Manet, 
Monet,  and  Degas  are  the  exemplars.        0 

The  brothers  John  and  James  Kukhope 
were  well-known  citizens  of  Edinburgh  and 
were  both  engaged  in  business  pursuits 
there.  John,  the  elder,  who  formed  the  col- 
lection of  pictures,  was  also  an  enthusiastic 
amateur  of  music,  and  his  services  to  that 
art  locally,  were  acknowledged  a  few  years 
ago  by  the  University  of  Edinburgh,  which 
conferred  on  him  the  degree  of  Doctor  of 
Music.  James,  the  younger  of  the  two, 
formed  a  fine  collection  of  prints.  The 
latter  predeceasing  his  brother  by  a  year  or 


'HUDIBRAS  AND  RALPHO  VISITING  THE 
ASTROLCCER."     OIL  PAINTING  BY  SIR 
W.      FETTES      DOUGLAS,     P.R.S.A. 
127 


THE  KIRKHOPE  BEQUEST 

two,  left  him  these  engravings,  most  of 
them  bsing  mezzotints,  and  this  valuable 
group  of  prints  has  been  included  in  the 
Bequest  of  Dr.John  to  the  Scottish  Gallery. 
The  terms  of  the  Bequest  were  an  un- 
limited choice  by  the  Board  of  Trustees  of 
both  pictures  and  prints,  resulting  in  the 
acquisition  of  forty-four  pictures  and  all 
the  prints.         a  a  a  a  a 

Of  the  former,  the  group  of  Corots,  six  in 
number,  are  the  outstanding  feature  of  the 
gift,  and  of  these  jadh  princeps  is  the 
superb  Goatherd,  not  imposing  in  inches, 
but  for  quality  perhaps  unsurpassed  by  any 
Corot  anywhere.  This  quiet  brown  pic- 
ture, unrelieved  but  by  the  scarlet  cap  of  its 
single  figure,  is  a  fine  example  at  once  of  his 
science  and  his  charm.  Flawless  in  design, 
perfect  in  its  unpretending  style,  it  seems 
to  have  happened  rather  than  to  have  been 
made.  Execution  does  not  occur  to  us,  we 
are  absorbed  by  the  sentiment  of  the  scene, 
we  recognise  the  master.  Here,  at  least,  is 
that  impeccable  thing,  a  "  fine  "  Corot.     a 

For,  after  all,  Corot,  like  many  great 
painters,  is  occasionally  to  be  caught  nap- 
ping, and  one  seems  to  have  both  seen  and 
heard  of  the  Corot  of  commerce,  painted  in 
an  hour  when  his  inspiration  flagged,  and 
little  was  left  but  the  well-known  formula. 
But  has  it  not  been  well  said  that  "  only 
duffers  are  always  at  their  best  "  (or 
worst)  <  Be  that  as  it  may,  here,  among 
these  seven,  all  good,  is  a  splendid  Corot, 
fruit  of  a  fortunate  hour,  when  all  his 
faculties  at  their  highest  powei  of  expres- 
sion combined  to  form  a  masterpiece.        a 

Of  the  other  Corots  Le  Soir  and  The 
Watering  Place  have  the  most  of  his 
especial  charm.  a  a  0  a 

The  National  Gallery  of  Scotland,  some- 
what withdrawn  from  the  bustle  of  Princes 
Street,  achieves  for  its  visitors  not  a  little 
of  that  peace  which  must  accompany  the 
complete  enjoyment  of  art.  Outside,  the 
lumblc  of  the  traffic,  or  the  locomotive 
shrieks  of  that  arch-vandal  of  Edinburgh, 
the  North  British  Railway,  and  inside  an 
atmosphere  of  calm.  These  extra-mural 
noises,  muffled  by  the  enwrapping  solidity 
of  the  building,  will  not  prevent  enjoyment 
of  the  Roses  of  Fantin-Lntour,  a  rendering 
of  his  favourite  Gioirc  de  Dijons.  The 
crisp,  almost  fra^irant  blooms,  glowing 
from  tlu'ii  dark,  but  not  too  dark  envircn- 
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ment,  show  him  at  his  best.  Of  the  same 
genre  is  the  rich  little  Silver  Vase  by 
Antoine  Vollon.  a  a  a  a 

MonticeUi,  that  modern  Watteau  with- 
out his  precision  and  grace,  without  his 
taste,  but  his  equal  in  colour,  may  next  be 
mentioned.  Perhaps  the  best  of  the  four  is 
the  Woodland  Fete,  of  a  clarity  and  fresh- 
ness not  always  attained  by  the  artist. 
Daubigny  is  represented  by  Soleil 
Couchant,  a  quiet  little  evening  picture, 
although  a  little  black,  the  painter's  oc- 
casional fault.  A  good  Jacques  (not,  how- 
ever, to  be  compared  with  the  Laird 
example),  two  Lepines  in  the  Corot 
manner,  a  Diaz,  another  Fantin  flower- 
piece,  a  L'Hermitte,  a  Michel,  and  a  little 
Troyon,  comprise  the  remaining  French 
pictures  of  the  Bequest.        a  a  0 

The  Dutch  painters,  in  contrast  to  the 
French,  seem  to  mix  a  grey  with  their 
paint.  They  are  more  austere,  less 
sensuous,  more  Protestant  and  Calvinistic, 
less  Catholic — perhaps  more  like  ourselves 
here  in  the  North.  At  any  rate  they  have 
appealed  to  Scottish  collectors  somewhat 
in  advance  of  the  Frenchmen.  It  is  a 
platitude  to  observe  that  they  have  infused 
from  the  days  of  Ruysdael  downwards 
(indeed  he  is  their  great  protagonist) 
something  of  the  cloudy  skies  of  Holland 
into  their  work.  They  are  not  strongly 
represented  in  the  Kirkhope  Bequest — but 
seven  pictures  in  all.  Three  are  by 
Johannes  Bosboom  (he  of  the  sonorous 
name),  two  church  interiors  in  oil,  and  the 
cool  grey  Town  Hall,  Hoorn,  one  of  his  not 
so  frequent  outdoor  studies  in  water- 
colour.  The  fine  On  the  Amstel,  by  Jacob 
Maris,  of  the  Laird  Becjuest,  is  well 
supplemented  by  the  little  Mill  at  Bougival, 
of  the  Kirkhope  Collection.  A  good  Anton 
Mauve,  witii  its  somewhat  gaunt  and  over- 
scaled  figure,  The  Shepherd,  and  two 
pictures,  important  in  size,  by  Albert 
Neuhuys,  complete  the  group.        0  0 

But  Dr.  Kirkhope,  while  desirous  of 
possessing  examples  of  the  best  art  of  the 
Continent,  was  also  a  warm  sympathiser 
with  the  school  of  his  own  country,  and 
accordingly  many  Scottish  pictures,  both 
by  past  and  present  painters,  were  acquired 
by  him.  As  living  artists  arc  not  eligible 
for  ilic  Naiion.tl  Gallery,  the  Scottish 
pictures  selected.irc  .ill,  withoiic  exception. 
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THE  GOATHERD  " 
BY  J.  B.  C.  COROT 


"ROSES. 

FANTIN- 


'     BY   H. 
LATOUR 


THE  SILVER  VASE  " 
OIL  PAINTING  BY 
ANTOINE     VOLLON 
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by  artists  who  have  joined  the  majority. 
The  exception  is  in  the  case  of  the  veteran 
President  of  the  Royal  Scottish  Academy, 
Sir  James  Lawton  Wingate,  by  whom  two 
characteristic  examples  have  been  chosen. 
The  Gallery  had  already  several  good 
specimens  of  the  art  of  that  scholarly 
painter.  Sir  William  Fettes  Douglas,  but 
by  the  addition  of  the  Kirkhope  Hudibras 
and  Ralpho  visiting  the  Astrologer  it  has 
certainly  acquired  his  masterpiece.  All 
his  attributes,  colour,  precision,  meticulous 
detail,  are  here  united  to  a  broad  and 
comprehensive  scheme  of  light  and  shade, 
with  the  result  that  the  picture  has  the 
qualities  of  unity  and  "  carry  "  which  all 
good  pictures  should  have.  At  the  same 
time  the  artist  has  so  entered  into  the  spirit 
of  his  author,  Butler,  that  as  an  illustration 
to  Hudibras  it  could  hardly  be  surpassed. 
This  fine  picture  is  certainly  one  of  the  most 
notable  contributions   to    that    nineteenth 


century  British  School  of  genre  painting 
which  seems,  if  present  indications  are  to 
be  believed,  to  have  passed  away  for  ever. 
By  the  late  Mr.  William  Mactaggart  are 
two  examples,  the  larger  of  which.  The 
Young  Fishers,  though  not  representative 
of  his  latest  and  most  luminous  phase, 
would  hold  its  own  even  with  almost  any 
of  the  more  brilliant  essays  of  that  period. 
The  futility  of  the  pedantic  school  of 
"  values,"  of  scientific  accuracy  of  tones, 
could  not  be  better  exposed  than  by  the 
simple  naturalness  of  this  unaffected 
picture,  which  seems  to  contain,  despite 
the  humorous  suggestiveness  of  the 
sportive  "  weans  "  in  their  coggly  punt, 
all  the  haunting  and  melancholy  romance 
of  the  Western  sea  lochs.  By  that  strong 
water-colourist,  Arthur  Melville,  cut  off 
all  too  soon  in  the  prime  of  life,  we  have 
King  Cophetua  and  the  Beggar  Maid,  a 
Moorish  version  of  the  well-known  legend, 
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"WAITING  FOR  THE  SUI.TAN."    WATER- 
COLOUR     HY      ARTIUMI      MELVILLE 


K  I  NC.  CO  1'  II  l'-.  lUA  A  Nl)  T  II  l'. 
IJKGCiAR  MAID."  WATER-COLOr  R 
BY  ARTHUR  MKIA'II.LK. 
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"  TOWN  HALL  AT  HOORN.        WATER- 
COLOUR    BY    JOHANNES   BOSBOOM 


of  which,  however,  it  may  be  said,  although 
the  mise  en  scene  is  duly  arranged,  that  the 
real  motif  is  the  colour  scheme  of  cool 
blues  and  emerald  greens,  relieved  by  warm 
and  orange  tones.  The  design  of  this 
powerful  drawing  is  somewhat  disjointed, 
and  it  lacks  the  completion  and  unity  of 
Waiting  for  the  Sultan,  his  other  woik,  a 
harmony  in  tones  of  rose  and  ivory.  0 

Modesty,  in  his  well-known  Rembrandt- 
esque  manner,  is  the  better  of  the  two  pic- 
tures by  that  sincere  and  poetic  painter, 
George  Paul  Chalmers,  who  grafted  the 
manner  of  the  great  Dutchman  on  to 
Scottish  models  and  Scottish  landscape, 
where  somehow  it  seems  to  sit  naturally 
enough,  racial  and  climatic  conditions 
being  favourable.  It  represents  the  head 
and  bust  of  a  yoimg  girl  in  a  red  jacket,  and 
has  much  of  the  elusiveness  and  mystery 
of  the  immortal  exemplar.  Alexander 
Eraser,  who,  influenced  by  the  work  of 
Thomson  of  Duddingston  and  Horatio 
McCulloch,  if  he  lost  something  of  their 
more  classic  style,  got  closer  to  Nature, 
is  seen  to  great  advantage  in  the  little 
Sheep/old,  Haslemere.     It  is  curious  that 


Eraser,  who  at  one  time  painted  a  good 
deal  in  England  and  Wales,  seemed  always 
to  carry  his  Scottish  atmosphere  with  him 
to  these  southern  regions.  The  Sheepfold, 
but  for  the  title,  might  almost  be  a  High- 
land crofter's  stackyard.  The  other  and 
larger  Eraser  is  not  so  interesting.  There 
are  also  by  J.  C.  Wintour  two  landscapes 
in  which  the  influence  of  Thomson  afore- 
said and  Alexander  Eraser,  who  was  his 
(Wintour's)  contemporary,  seems  strug- 
ling  for  the  mastery,  with  the  not  unhappy 
result  of  some  classical  grace  wedded  to 
naturalism.  Two  small  pictures  by  the 
popular  and  anecdotal  Sam  Bough,  and 
a  good  example  of  the  promising  George 
Manson,  the  young  Edinburgh  artist  who 
so  untimely  died,  completes  the  list  of 
pictures.  0  0  0  a  u 

The  collection  of  prints  formed  by  Mr. 
James  Kirkhope,  which  as  stated  above 
were  accepted  en  bloc,  are  for  the  most  part 
proofs  before  letters  of  the  great  English 
mezzotint  engravers,  and  are  a  welcome 
addition  to  the  Print  Room  of  the  Gallery. 
A  selection  of  the  best  of  them  has  been 
placed  on  view.  T.  C.  M. 
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"  PALM   CANYON."     DRY-POINT 
BY      GEORGE      ILBERT      BURR 


GEORGE    ELBERT    BURR'S 
ETCHINGS  OF  THE  DESERT.         a 

NOT  to  every  artist  tc-day  is  given  the 
opportunity  of  breaking  new  ground 
— of  discovering  a  hitherto  untilled  field. 
More  especially  is  this  so  with  the  etcher  ; 
how  many  plates  have  been  etched,  how 
many  stones  lithographed,  with  various 
artists'  ideas  of  St.  Paul's  from  the  river, 
Rouen  Cathedral,  Notre  Dame,  and  Santa 
Maria  della  Salute  !  Their  name  is  legion. 
Mr.  Lumsden,  certainly,  has  shown  us 
examples  of  his  exquisilely  delicate  work 
from  Indus  to  the  Ganges,  from  Tokio  lo 
Thibet,  but  no  other  n.ime  imnieili.itely 
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occurs  to  mind  cf  an  etcher  working  out- 
side of  the  more  or  less  beaten  track.  0 
And  now,  Mr.  Gecrge  Elbert  Burr,  an 
American  artist,  has  produced  a  memorable 
ijeries  of  thirty-five  plates,  all  dealing  with 
varying  aspects  of  the  desert  lands  of 
Arizona,  New  Mexico,  and  California  ;  a 
subject  unknown  and  unattempted  by  any 
etcher  hitherto.  Dry-points  for  the  most 
part,  of  small  dimensions  (averaging  six  by 
eight  or  seven  by  five  inches),  they  are  cf 
quite  extraordinary  delicacy  in  execution, 
and  the  atmosphere  of  these  "  bad  lands  " 
is  marvellously  reproduced,  for  Mr.  Burr  is 
an  expert  craftsman  as  well  as  a  fine  artist. 
Almost  every  known  method  of  handling 
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GEORGE  ELBERT  BURR'S  ETCHINGS  OF  THE  DESERT 


"TWILIGHT,  LACUNA,  NEW  MEXICO" 
AQUATINT  BY  GEORGE  ELBERT  BURR 


the  copper  is  made  use  of  by  him  ;  etching, 
dry-point,  soft-ground,  aquatint  and  mezzo- 
tint ;  and  whatever  the  medium  employed, 
he  shows  a  complete  mastery  of  it.  0 

Soft-ground  etching  has,  perhaps  deser- 
vedly, gone  out  of  favour  in  recent  years  ; 
It  has  not  the  character  of  a  dry-point  or 
pure  etching  and  as  a  rule  resembles  a 
chalk  drawing  or  a  lithograph.  But  in  one 
at  least  of  Mr.  Burr's  plates,  A  Sandstorm 
on  thelittkColorado  River, no  other  medium 
could  have  been  used.  No  ordinarily  etched 
lines  could  reproduce  so  faithfLillythe  sweep 
and  whirl  of  sand  over  the  barren  desert,  no 
effect  of  aquatint  or  dry-point  could  bring 
before  us  the  utter  desolation  of  this  wind- 
swept country,  as  do  these  coarse  and 
seemingly  careless  lines.        a  a  a 

Among  the  dry-points,  the  most  success- 
ful perhaps — though  it  is  a  case  rather  of 
primus  inter  pares — is  the  little  plate  en- 
titled, Whirlwinds,  Mojave  desert.  The 
Mojavc  desert  is  in  Southern  California, 
within    sixty   miles   of   Los   Angeles ;     a 
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barren  expanse  of  sand  and  sparse  scrub, 
with  a  rocky,  mountainous  background. 
Anyone  who  has  lived  or  travelled  exten- 
sively in  desert  regions  must  have  seen 
these  "  Wild  Men  "  as  they  are  called  in 
Arizona — the  "  Willie-Wilhes  "  of  the 
Australian  native.  The  precise  cause  of  the 
phenomenon  is,  I  believe,  unknown.  It 
depends,  in  the  first  instance,  upon  sharp 
and  very  local  variations  of  temperature, 
giving  rise  to  a  vortical  disturbance  of  the 
atmosphere,  and  no  experience  can  be 
stranger  than  to  stand  near  one  of  them  as 
it  passes,  a  roaring  tower  of  sand,  from 
three  to  six  feet  wide  and  sometimes  reach- 
ing fifty  yards  in  height,  travelling  slowly 
over  the  desert,  whirling  up  anything  in  its 
path — kerosene  tins,  boxes,  sticks  and 
stones — spinning  them  up  in  its  vortex 
thirty  or  forty  feet  high,  until  they  fall  out- 
side of  the  column  and  are  left  behind  ;  the 
air  where  the  spectator  stands  remaining 
perfectly  still,  hot  and  dazzling.  The 
columns  die  away,  in  Arizona,  as  imreason- 
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"EVENING  CLOUDS."  AQUATINT 
AND  SOFT-GROUND  ETCHING 
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"SANTA  CATALINA  MTS.— TUC- 
SON, ARIZONA."  DRY-POINT 
BY    GEORGE   ELBERT    BURR 


ingly  as  they  begin  ;  in  Australia  they  are 
generally  broken  up  by  undergrowth  and 
scrub.  Solitude  and  desolation  could  not 
be  better  expressed  than  in  this  little  plate 
by  Mr.  Burr,    a  a  a  0  0 

A  Mirage,  a  dry-point  of  slightly  larger 
dimensions,  is  quite  as  wonderful.  Mr. 
Burr  has  transferred  the  natural  miracle  to 
the  copper,  and  the  print  has  to  be  seen  to 
be  believed.  The  effect  is  brought  about 
by  the  dehcatest  of  vertical  touches  in  the 
middle  distance  to  right  and  left ;  shading 
backwards,  through  the  untouched  plate, 
to  the  faint,  almost  imperceptible  line  of 
mountains  ;  the  whole  givmg  to  the  print 
the  vraie  verite  of  a  mirage,  which  one 
would  not  have  thought  possible  to  express 
in  black  and  white.     000a 

Dawn  in  the  land  of  the  Buttes,  another 
small  plate,  is  remarkable,  in  contrast  to 
A  Mirage  for  its  complete  lack  of  artifice. 
The  effect  of  the  clear  morning  air,  before 
sunrise,  is  obtained  by  a  very  light  biting 
of  the  plate  ;  there  is  no  artistic  trickery  of 
any  sort ;  it  is  a  pure  etching  wiped  clean. 


and  the  more  effective  for  its  simplicity. 
Not  that  Mr.  Burr  despises  any  legitimate 
means  which  expert  printing  may  give. 
Like  all  born  etchers,  he  is  his  own  printer, 
and  there  is  nothing  in  the  technique  of 
retroussage  and  effective  wiping  which  he 
does  not  know.  Evening  Clouds,  one  of  the 
larger  plates  in  the  "  Desert  Set,"  is  a  com- 
bination of  soft  ground  etching  and  aqua- 
tint, and  the  cloud  effect  is  almost  entirely 
dependent  upon  the  printing.  It  was  Mr. 
Walter  Sickert,  I  believe,  who  saici  that  the 
ideal  etching  was  one  you  could  send,  like  a 
visiting  card  plate,  to  a  commercial  printer 
to  be  printed.  I  should  not  like  to  entrust 
Mr.  Burr's  plates  to  a  commercial  printer, 
and  I  have  yet  to  learn  that  Mr.  Sickert 
does  so  with  his  own  plates.  0  0 

Palm  Canyon  is  a  simple  and  decorative 
attempt  in  pure  dry-point  ;  while  Twilight, 
Lagiina,  New  Mexico  is  an  acjuatint,  deeply 
printed,  and  appears  to  represent  the  same 
scene  as  that  depicted  in  a  mezzotint 
Arizona  Clouds,  but  the  former  shows  the 
desert  vanishing  before  advancing  night, 
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SKETCHES  BY  ARNESBY  BROWN,  R.A. 


and  the  latter,  with  a  foreground  of  sage 
brush  and  sand,  the  effect  of  banking  thun- 
der clouds  behind  the  curious,  tabular,  wind 
weathered  rocks  which  scar  the  horizon. 
Mr.  Burr  has  spent  more  than  ten  years 
in  this  neighbourhood,  studying  it  in  all  its 
forms  and  all  its  seasons.  He  has  executed 
numerous  other  etchings  ;  the  "  Desert 
Set  "  begins  at  Plate  184,  but  the  writer  has 
only  been  privileged  to  see  a  few  of  the 
earlier  works.  They  include  many  remark- 
able studies  of  trees  ;  a  dry-point  Evening 
and  an  etching  Winter  Morning  (which  was 
awarded  a  silver  medal  by  the  St.  Paul 
Institute  in  1916),  being  among  the  most 
pleasing.  But  his  best  work  is  to  be  seen  in 
the  series  illustrated  here  ;  and  it  is  note- 
worthy that  the  subjects  chosen  are  of  a 
type  that  many  etchers  would  reject  as  un- 
workable. For  here  are  no  Venetian 
Palaces,  no  soft  and  juicy  highland  moun- 
tains to  give  opportunity  for  the  lavish  use 
of   what    Mr.    Simpson    in    his    book   on 


Modern  Etchings  calls  "  smudge,"  but 
only  the  clear,  dry  air  of  the  desert ;  the 
empty  spaces  bastioned  by  rocky  moun- 
tains, where 

"  barren  and  bare 
the  lone  and  level  sands  stretch  far  away." 

E.  L.  Allhusen. 

SOME  LANDSCAPE  SKETCHES  IN 
OILS  BY  MR.  ARNESBY  BROWN,  R.A. 

THE  four  oil  sketches  which  are  here 
reproduced  have  an  interest  of  their 
own  as  revealing  one  of  the  methods 
pursued  by  the  distinguished  painter  in  the 
practice  of  his  art.  Painted  direct  from 
nature  on  small  wood  panels,  they 
obviously  make  no  pretence  to  being 
"  finished  "  in  the  usual  sense  in  which 
that  term  is  employed  ;  rather  they  are 
to  be  regarded  as  notes  or  memoranda 
made  with  a  few  rapid  strokes  of  the  brush 
to   serve   for   reference   when   the   effects 
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SKETCHES  IN    OILS    BY 
AHNISIIY  HIIOWN,  R.A. 


THE  ART  OF  THE  THEATRE 


observed  and  recorded  no  longer  exist. 
Summary  as  they  are,  however,  in  their 
manner  of  execution,  they  bear  witness  to 
that  disciplined  faculty  of  observation 
which  combined  with  other  qualities  has 
given  distinction  to  Mr.  Arnesby  Brown's 
achievements  as  a  landscape  painter.       0 


THE  ART   OF   THE   THEATRE.       0 

MR.SAMHUME,cf  Cambridge,Mass., 
is  one  of  the  real  pioneers  of  the  new 
movement  in  the  theatre.  He  first  attracted 
attention  through  a  remarkable  exhibition 
of  stage-models  and  designs  which  he  held 
in  1915  in  a  number  of  American  cities. 
The  critics  were  greatly  impressed  with 
the  potentiality  of  the  young  designer, 
and  the  result  of  the  exhibition  was  a 
call  to  Detroit  to  take  charge  of  the  Arts 
and  Crafts  Theatre,  which  possesses  one 
of  the  best  equipped  stages  in  America. 
In  his  work  Sam  Hume  combines  poetic 
vision    with    intense    practicality    and    a 


thorough  understanding  of  the  technique 
of  the  stage,  the  result  of  first-hand 
knowledge  acquired  through  his  connection 
with  the  traditional  stage  in  Europe.  He 
worked  for  some  time  side  by  side  with 
Gordon  Craig,  whose  influence  may  be 
traced  in  some  of  his  earliest  work.  The 
keynote  of  Mr.  Hume's  work  is  one  of 
great  suggestiveness  and  broad,  simple 
beauty.  His  conception  of  scenic  pro- 
priety is  such  that  his  settings  conceal 
their  art — they  never  assert  themselves. 
In  common  with  other  modern  stage 
directors,  he  generally  uses  a  permanent 
fore-stage  and  always  employs  the  simplest 
and  most  direct  devices  which  will  create 
and  intensify  the  atmosphere  of  the  play. 
Adaptable  portals,  revolving  flats,  cubes 
and  steps  are  combined  in  different  way 
against  a  cyclorama,  and  by  the  simple  ex- 
pedient of  changing  these  properties  and 
relying  upon  the  emotional  qualities  of 
lighting,  he  manages  to  detach  the  scene 
from  all  reality.  Drawing  his  inspiration 
from  the  drama  itself  he  gives  its  essence. 


SF.TTING  FOR  "  THE  TENTS  OF 
THE  ARABS."      BY  SAM  HUME 


THE  ART  OF  THE  THEATRE 


His  settings,  in  fact,  seem  to  produce  the 
exact  nuance  of  feeling  in  the  audience 
which  the  play  calls  for.  Quite  apart  from 
the  saving  of  cost,  which  is  effected  by  the 
use. of  one  adaptable  setting,  it  affords  an 
almost  inexhaustible  variation  of  scenec. 
As  described  by  Mr.  Sheldon  Cheney, 
probably  the  greatest  authority  on  the 
"  Art  Theatre  "  Movement  in  America, 
the  permanent  setting  includes  the  follow- 
ing units  :  "  Four  pylons,  constructed  of 
canvas  on  wooden  frames,  each  of  the 
three  covered  faces  measuring  2.7  by  18 
feet ;  two  canvas  flats,  each  3  by  18  feet  ; 
two  sections  of  stairs  3  feet  long,  and  one 
section  8  feet  long,  uniform  18-inch 
height ;  three  platforms  of  the  same 
height,  respectively  6,  8  and  12  feet  long  ; 
dark  green  hangings  as  long  as  the  pylons  ; 
two  folding  screens  for  masking,  covered 
with  the  same  cloth  as  that  used  in  the 
hangings,  and  as  high  as  the  pylons  ; 
and  two  irregular  tree-forms  in  silhouette. 
The   pylons,    flute   and   stairs,    and   such 


added  pieces  as  the  arch  and  window, 
were  painted  in  broken  colour,  after  the 
system  introduced  by  Joseph  Urban,  so 
that  the  surfaces  would  take  on  any 
desired  colour  under  the  proper  light- 
ing."     a  0  a  ia      E.  O.  H. 

Poland,  for  the  first  time  in  its  modern 
history  has  produced  a  musical  ballet 
and  pantomime  of  which  all  the  ingredients 
are  Polish  —  an  achievement  which 
would  have  been  impossible  before 
the  war  owing  to  the  ban  put  upon 
national  activities.  The  new  ballet  panto- 
mime is  the  great  popular  legend  of  Pan 
Twardowski,  the  Polish  Faust,  set  to 
music  by  the  famous  ccmpcser  Ludomir 
Rozychi  and  decorated  by  the  gifted 
artist  Wincenty  Drabik.  The  result,  as 
the  writer  saw  it  at  the  Warsaw  Opera 
House,  is  a  tremendously  delightful  com- 
bination of  sound,  colour  and  motion. 
Pan  is  an  imaginative  nobleman  and 
ambitious  alchemist  cf  the  nineteenth 
century  who  sells  his  soul  to  the  devil  for 
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SETTING  FOR  MARLOWE'.S  "DR. 
FAUSTUS  "  (ARRANGED  DY  S.  A. 
ELLIOTT,   JR.)      DY   SAM    IIUMK 


THE  ART  OF  THE  THEATRE 


SETTINGS  FOR  JOHN  MAStlTELD'S 
"PHILIP  THE  KING."  BY  SAM 
HUME  AND  GEORGE  STYLES 
(Lly  cmuR-^y  vl  ibe  Don.  ii  Lcii;h 
Gallciics) 
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THE  ART  OF  THE  THEATRE 

power  and  to  get  rid  of  his  old  wife. 
Eventually  he  escapes  from  the  devil  to 
the  moon,  where  he  is  to  remain  suspended 
till  the  Day  of  Judgment.  The  piece 
might  be  taken  as  symbolical  of  Poland 
which  has  just  escaped  from  the  devil  and 
has  reached  a  higher  level.  The  action 
takes  place  in  Cracow,  a  background  that 
lends  itself  to  wonderful  fantastic  and 
imaginative  treatment.  One  of  the  scenes 
Wyspianski  has  already  made  immortal 
in  his  "  November  Night,"  a  revolutionary 
play  which  the  Russians  banned.  The 
colour  schemes  are  nicely  balanced.  From 
the  hot  lurid  opening  scene  of  the  al- 
chemist's workshop  we  pass  to  the  cool 
blue  night  scene  of  the  roofs  of  Cracow, 
where  the  fantastic  lines  of  the  roofs 
compose  so  nicely  with  those  of  the 
movements   of   the   night   spirits   in   the 


form  of  cats  and  owls,  the  whole  expressing 
the  movement  of  diabolical  dance.  Per- 
haps one  of  the  gayest  scenes  is  that  of 
the  Market  Square  at  Cracow,  filled  with  the 
colour  and  movement  of  dancing  peasants 
in  national  costume  such  as  one  finds 
at  fascinating  old  Zakopane.  Contrasted 
with  this  is  a  wonderfully  effective  oriental 
scene,  in  which  the  decorator  uses  his 
gift  of  bold  imaginative  colour  to  the  full. 
In  another  scene,  of  which  an  illustration 
is  here  given,  an  old  Polish  inn  serves 
as  an  effective  background  for  a  dazzling 
mass  of  peasant  colour.  The  final  scene 
is  very  bluebirdesque  in  conception  — 
very  misty  and  mystical  and  mythical, 
with  its  immense  golden  moon  and  faint 
blue  mists  and  fantastic  lines  of  stars  and 
planets  such  as  we  might  expect  to  see 
hung  athwart  the  "  atmospheres."     H.C. 


Tin:  INN  CALLED  ROME  IN  THE  NEW 
POLISH  DALLET  "  PAN  TWARDOWSKI  " 
DESIGNED  UY  WINCENTY  DRAUIK 
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ADDITION  TO  COMMONWOOD  HOUSE 
CHIPPERFIELD,  HERTS.  BENNETT  AND 
HOSSACK,  F.  AND  A.R.I.B.A.,  ARCHITECTS 


DOMESTIC    ARCHITECTURE    AND 
DECORATION.       0000 

THE  wing  illustrated  above  was  added 
to  "  Commonwood,"  a  country  house 
overlooking  a  fine  stretch  of  country 
about  four  miles  from  Rickmansworth, 
Hertfordshire,  and  has  just  been  completed. 
The  general  proportion  and  design  were 
modelled  upon  the  half-timber  work  of 
the  late  sixteenth  century.  The  accom- 
modation consists  of  a  study  on  the  ground 
floor  and  a  bedroom  on  the  first  floor, 
connected  by  an  internal  staircase.     The 


bedroom  opens  upon  the  balcony  over- 
looking the  lawns.  The  oak  used  through- 
out was  obtained  from  old  buildings,  part 
coming  from  the  belfry  of  Watford  Church 
and  part  from  an  old  barn  in  the  vicinity. 
Considerable  difficulty  was  experienced 
in  obtaining  the  long  lengths  required 
for  the  supports  for  the  balcony  and  some 
of  the  other  large  pieces.  The  roof  tiles 
have  come  from  various  old  buildings  in 
the  neighbourhood.  The  local  craftsmen 
employed  showed  great  skill  in  laying  the 
tiles,  some  of  which  were  flat,  some  con- 
cave, and  almost  all  of  different  shapes  and 
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ADDITION  TO  COMMONWOOD  HOUSE 
CHIPPEBFIELD,  HERTS.  BENNETT  AND 
HOSSACK,  F.  AND  A.R.I.B.A.,  ARCHITECTS 


sizes.  Particular  attention  was  paid  to 
the  junction  of  the  old  and  new  roofs,  and 
in  the  actual  building  this  is  particularly 
satisfactory.  The  garden  around  the 
building  was  designed  to  harmonise  with 
the  existing  lay-out  and  to  connect  the  old 
and  new  work.  The  paths  are  finished 
with  a  rough  old  Yorkshire  stone,  particu- 
larly suited  to  its  purpose  and  very 
picturesque.  The  space  prepared  for 
a  well-head  was  completed  by  the  purchase 
of  a  genuine  old  piece  as  shown  in  the 
photograph.  The  bricks  are  new  2-inch 
brindled,  and  the  wmdows  are  glazed 
152 


with  leaded  lights  of  the  type  used  in  the 
sixteenth  century.  It  will  be  seen  that 
choice  and  handling  of  material  have 
played  an  important  part  in  the  execution 
of  the  work,  and  the  effect  obtained 
appears  fully  to  justify  the  difficulty 
experienced  in  obtaining  the  exact  finish 
required.  The  addition  was  built  by  a 
local  builder  with  local  labour,  and  the 
architects  were  Messrs.  Bennett  and 
Hossack,  F.  &  A.R.I.B.A.,  of  London,  a 
"  Rhowniar  "  is  a  small  estate  situated 
on  the  hilly  ground  above  the  golf  links 
between   Towyn  and  Abcrdovey.      From 
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"  RHOWNIAR,"  TOWYN,  NORTH  WALES 
OSWALD  P.  MILNE  AND  PAUL  PHIPPS 
FF.R.I.B.A.,  ARCHITECTS 


FIRST  FLOOR  PLAN 


the  site  chosen  for  the  house  ilhistratcd 
there  are  deh'ghtful  views  of  the  Welsh 
hills  and  the  sea.  Originally,  the  intention 
was  to  build  the  house  of  stone  dug  out 
from  the  hill  which  lies  behind,  but  this, 
and  also  any  stone  that  could  be  obtained 
in  the  near  neighbourhood  proved  to  be 
of  such  a  shaly  nature  that  the  project  was 
impracticable.  It  was  then  decided  to 
build  the  walls  of  brick  and  rough  plaster 
them,  as  a  construction  thai  would 
harmonise  with  the  surroimdings.  The 
'54 


roof  was  covered  with  green  Prccelli 
slates.  Treatment  with  sash  windows  was 
adopted  as  the  site  is  very  exposed,  and 
tremendous  gales  have  to  be  contended 
with.  The  house  inside  is  well  fitted, 
many  of  the  rooms  being  panelled.  An 
important  feature  of  the  house  is  the  large 
garden  room,  shown  on  the  right  of  the 
illustration.  Part  of  this  is  open  and  part 
is  glazed,  with  a  screen  that  can  be  opened 
out  entirely  in  fine  weather,  while  in 
rough  weather  it  can  be  closed,  forming 


a  protection  against  the  wind.  The 
architects  were  Oswald  P.  Milne  and  Paul 
Phipps,  FF.R.I.B.A.,  of  London,  who 
were  also  responsible  for  the  design  and 
carrying  out  of  the  garden.  0  a 

In  a  recent  issue  of  the  journal  of  the 
Royal  Institute  of  British  Architects  it 
is  announced  that  a  sum  of  £200  has  been 
placed  in  the  hands  of  the  President  of 
the  Institute  by  an  anonymous  donor  for 
the  purpose  of  instituting  a  competition 
for  a  business  building,  facing  on  an 
ordinary  London  street,  in  which  "colour" 
(of  a  permanent  nature)  would  be  the 
dominant  feature.  The  competition  is 
open  to  all  m.embers  cf  the  profession,  and 
it  is  hoped  that  there  will  be  a  strong 
response  by  students  cf  the  architectural 
schools  in  London  and  elsewhere.  The 
assessors  are  Sir  Edwin  Lutyens,  R.A.,  Mr. 
Collcutt  (Past  President  of  the  Institute), 
Professor  G.  Moira  and  Mr.  William  Wal- 
cot,  and  designs  are  due  by  May  ist.      a 


STUDIO-TALK. 
(From  our  own  Correspondents.) 

LONDON.  —  Three  vacancies  in  the 
ranks  of  the  Royal  Academicians  were 
filled  up  at  a  General  Assembly  held  early 
last  month  by  the  promotion  to  full 
membership  of  Mr.  Henry  Alfred  Pegram, 
sculptor, Mr. Maurice  Greiffenhagen,paint- 
ter,  and  Mr.  Robert  Anning  Bell,  painter. 
The  first  two  are  alumni  of  the  Royal 
Academy  Schools,  and  all  three  have  won 
medals  and  other  distinctions  abroad  as  well 
as  at  home.  Two  works  by  Mr.  Pegram 
have  been  purchased  under  the  Chantrey 
Bequest — Ignis  Fatuus  (1889)  and  Sibylla 
Faticida  from  the  Academy  Exhibition  cf 
1904.  Mr.  Greiffenhagen's  best  known  work 
and  the  one  which  when  first  exhibited  over 
thirty  years  ago  securely  established  his 
reputation  as  a  decorative  painter,  is  The 
Idyll,  which  was  acquired  by  the  Walker 
Art  Gallery,  Liverpool.     For  some  fifteen 


'SAN  GIORGIO  MAGGIORE,  VENICE" 
PAINTING    BY    JOSEPH      SOUTHALL 
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'THE     FAN     OF     THE      EGYPTIAN 
DESERT."    BY  STELLA  LANGDALE 


or  sixteen  years  he  has  been  head  of  the 
Life  Department  at  the  Glasgow  School  of 
Art.  Mr.  Anning  Bell,  who  holds  the 
professorship  of  design  at  the  Glasgow 
School,  and  also  a  similar  post  at  the  Royal 
College  of  Art  in  London,  has  won  renown 
as  an  illustrator  of  books,  as  a  designer  of 
stained  glass  and  other  forms  of  decoration, 
as  a  modeller,  as  well  as  by  pictures  of 
which  not  a  few  are  to  be  found  in  important 
public  collections  in  England  and  else- 
where, a  a  a  a  a 

These  three  promotions  leave  three 
vacancies  among  the  Associates,  irre- 
spective of  the  two  arising  from  the  death 
of  Mr.  Claude  Shepperson  and  Mr.  Edgar 
Bundy,  who  died,  the  one  at  the  end  of 
December  and  the  other  less  than  a  fort- 
night later.  Presumably  these  vacancies 
will  not  be  filled. up  until  April,  when  the 
works  to  be  shown  at  the  next  summer 
exhibition  have  been  selected.  The  question 
has  once  again  been  raised  lately — Why 
should  not  women  artists  be  eligible  for 
election  to  this  body  i  When  not  only  the 
legal  profession  with  its  conservative 
traditions,  but  almost  every  other  pro- 
fession has  ceased  to  discriminate  between 
the  sexes  and  now  admits  women  on  the 
same  terms  as  men  there  does  not  seem  any 
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strong  reason  why  the  Royal  Academy 
should  persist  in  excluding  them  from 
eligibility  for  membership.  a  a 

M.X.  Joseph  Southall  is  holding  an 
exhibition  of  his  recent  paintings  and 
drawings  at  the  Alpine  Club  Gallery  in 
Mill  Street,  Conduit  Street,  and  we  give 
on  the  previous  page  a  reproduction  of  one 
of  the  works  he  is  showing.  a  a 

At  the  Brook  Street  Art  Gallery  Miss 
Stella  Langdale,  a  Brighton  artist  whose 
work  has  more  than  once  been  the  subject 
of  notice  in  this  magazine,  is  showing  a 
group  of  Eastern  Sketches,  and  Mr.  E. 
Hesketh  Hubbard,  R.O.I.,  a  collection  of 
paintings,  etchings  and  drawings.  Miss 
Langdale  has  made  more  or  less  of  a 
speciality  of  the  aquatint  medium,  though 
it  is  by  no  means  the  only  one  which  she 
handles  with  facility,  and  she  has  illustrated 
Newman's  "Dream  of  Gcrontius  "  and 
Stephen  Phillips's  "  Christ  in  Hades."  She 
is  a  member  of  the  Print  Society,  an  inter- 
national Society  founded  by  Mr.  Hubbard 
for  bringing  together  in  one  organisation 
both  the  makers  and  the  collectors  of 
prints.  Mr.  Hubbard  himself  is  a  new 
recruit  in  the  field  of  etching,  but  in  the 
short  time  since  he  adoptcti  the  medium, 
many  examples  of  his  work,  including  the 


lllL.  i,,.i  .,..„„..  ,  .iNi)  •■  MAKING 
THE  STACK."  ETCHINGS  BY 
E.      HESKETH       HUBBARD,      P.O.I. 
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iwo  etchings  we  reproduce,  have  been 
added  to  the  permanent  collections  of 
public  galleries  in  England  and  abroad. 
Living  in  the  New  Forest  he  has  shown  a 
special  predilection  for  depicting  the  gypsy 
hfe,  the  circuses  and  fairs  which  are 
characteristic  of  the  locality.  He  was 
elected  a  member  of  the  Royal  Institute  of 
Oil  Painters  last  year.  a  a  a 

It  was  not  at  one  of  the  regular  show 
places  that  we  made  acquaintance  with  the 
interesting  work  of  the  two  young  artists, 
Mr.  Jack  Gcrdge  and  Mr.  Marchant  Smith 
of  which  examples  are  reproduced  on  this 
and  the  following  pages,  but  at  the 
Harlequin  Cafe  in  Beak  Street  whose 
enterprising  proprietor,  with  a  discerning 
eye  for  rising  talent,  gave  them  an  oppor- 
tunity for  holding  their  first  public 
e:ihibition  one  week  last  October,  the 
success  of  which  was  a  great  encouragement 
to  them.  Both  of  them  are  still  in  the  early 
'twenties  and  both  were  until  recently 
students  at  the  Polytechnic  School  of  Art, 


where  one  of  them  gained  a  medal  and  the 
ether  a  scholarship,  but  while  Mr.  Gordge, 
the  senior,  manifested  strong  artistic 
proclivities  even  before  entering  on  his 
teens,  and  at  the  age  of  17,  ere  military 
service  brought  a  long  interruption  in  the 
pursuit  of  his  chosen  calling,  had  collab- 
orated in  the  execution  of  a  frieze  at 
Winchelsea,  his  colleague  had  after 
military  training,  entered  on  a  course  of 
study  for  the  medical  profession  before  the 
call  of  art  became  imperative.  The  aims 
of  both  are  almost  entirely  decorative,  and 
while  admiring  the  work  of  Beardsley  they 
do  not  admit  that  it  has  influenced  them  to 
any  marked  extent ;  on  the  other  hand 
they  own  to  an  intense  love  for  Japanese 
prints  as  the  dominating  influence  in  their 
work.  Their  exhibition  at  the  Harlequin 
Cafe  comprised  some  fifty  drawings  in 
black  and  white  and  colour,  a  preference 
for  pure  colour  being  characteristic  of  the 
work  of  both.  0         a  a  a  a 

Mr.    Steven   Spurrier's   portrait   sketch 
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WATER-COLOUR  SKETCH  lOR 
MURAL  DECORATION  FOR  INTERIOR 
OF      CINEMA.       IIY      JACK      GOHDGE 


i;- '/ 


"THE  IMPORTANCE  OF  AN  OBJECT 
HAS  NO  RELATION  TO  THE 
LENGTH  OF  ITS  SHADOWS" 
BLACK  AND  WHITE  WALL  DE- 
CORATION    BY     JACK    GORDGE 


'HAI-LUNG-WANG,  TIlFi  DRAGON 
KING"  DECORATION  TO  CLAUDI- 
FARRERE'S  "FUMfiE  D'OPIUM" 
BY       MARCHANT       SMITH 

(In    Ihr  pf«<t««l>.ii   or    ).   Liiniplwll-Dovlct,   i;»i|.) 


"THE  JUNK  SLEPT  IN  THE  MIDST 
OF  A  GLASSY  BAY."  DECORATION 
TO  CLAUDE  FARRfeRE'S  "  FUMfiE 
D'OPIUM"  BY  MARCHANT  SMITH 

(In    the    possession  ci    J.  Cami.lxll-Davies.   Jisq.) 
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"ERNEST  COLE."    DRAWING 
BY      STEVEN    SPURRIER 


of  Mr.  Ernest  Cole,  the  sculptor,  which 
we  reproduce  on  this  page,  was  one  among 
numerous  interesting  drawings  at  the 
exhibition  of  the  Society  of  Graphic  Art 
referred  to  in  our  last  issue.  Mr.  Cole's 
name  came  prominently  before  the  public 
recently  in  connection  with  a  dispute 
between  himself  and  the  London  County 
Council  in  regard  to  his  sculpture  for  the 
new  County  Hall.       a  a  a  a 

The  same  exhibition  contained  Mr.  E. 
H.  New's  pen  drawing  of  Leicester's 
Hospital,  Warwick,  reproduced  on  page 
165.  The  drawing  was  transferred  thence 
to  the  Cotswold  Gallery,  to  form  p.nrt    of 

162 


an  exhibition  comprising  more  than  thirty 
of  Mr.  New's  drawings  in  pen  and  pencil, 
including,  besides  several  of  the  Oxford 
Colleges,  and  the  panoramic  drawings  of 
London  and  Florence  which  have  appeared 
on  a  much  reduced  scale  in  these  pages, 
some  dainty  little  studies  of  landscape 
and  architecture,  and  two  or  three  draw- 
ings of  Cambridge  which,  let  us  hope,  are 
the  forerunners  of  a  series  like  that  of  the 
Oxford  Colleges.  a  a  a  a 

In  selecting  as  the  ihcmc  for  his  colour 
woodcut  reproduced  opposite  one  of  the 
most  exciting  incidents  in  the  strenuous 

Rugger  "  game,  Mr.  Joim  Piatt  possibly 
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'LEICESTER'S  HOSPITAL 
WARWICK."  PEN  DRAW- 
ING BY  EDMUND  H.  NEW 

(tolswolil  CnlU-iy) 
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display  was  quite  a  small  one,  comprising 
just  over  40  prints,  but  was  interesting 
as  exemplifying  half-a-dozen  different  pro- 
cesses, the  woodcut  being  chiefly  in 
evidence.  Notable  items  were  Mr. 
Theodore  Roussel's  The  Steamer,  a  de- 
lightful little  print  produced  by  a  special 
process  of  his  own,  which  gives  it  the 
appearance  of  impasts  ;  an  intaglio  metal 
engraving  by  Mr.  Lee-Hankey,  The  Fruit 
Seller  ;  a  couple  of  relief  engravings  on 
metal  by  Mr.  William  Giles,  both  of  them 
mountain  scenes  in  the  Jura ;  an  im- 
pressive wood  engraving  by  Mr.  Verpilleux 
of  Malines  ;  a  woodcut  of  Venice  by  Mr. 
Urushibara  ;  and  a  couple  of  attractive 
Canadian  subjects  by  Mr.  W.  J.  Phillips. 
Mr.  Spademan's  design  for  a  Masonic 
jewel,  reproduced  on  this  page,  is  intended 
to  symbolise  the  Craft's  gift  of  a  new 
temple  in  memory  of  those  brethren  who 
fell  in  the  Great  War — one  of  the  objects 
of  the  Masonic  Million  Memorial  Fund. 
The  jewel  has  been  struck  in  perpetual 
celebration  of  this  great  undertaking.      a 


JEWEL  COMMEMORATIVE 
OF  MASONIC  MILLION  ME- 
MORIAL FUND.  DESIGNED 
BY  CYRIL  SAUNDERS 
SPACKMAN,    R.B.A. 


had  in  mind  a  suggestion  made  by  Mr. 
Salaman  in  one  of  his  articles  in  this 
magazine,  that  makers  of  etchings  and 
other  prints  might  well  pay  more  atten- 
tion to  scenes  and  episodes  from  con- 
temporary life.  Apart  from  horse  racing, 
our  national  sports  and  pastimes  do  not 
seem  to  have  made  much  appeal  to  artists, 
partly  no  doubt  because  only  in  a  few 
cases  do  such  contests  lend  themselves  to 
pictorial  treatment.  In  this  respect 
"  Rugger  "  has  the  advantage  over 
"  Soccer,"  which  knows  nothing  of  the 
"  scrum."         a  a  a  a  o 

Mr.  Piatt's  print  was  one  of  three  ex- 
hibited under  his  name  at  the  sevciub 
annual  exhibition  of  the  Society  of  Graver- 
Printers  in  Colour,  just  held  at  Messrs. 
Bromhcad,  Cults  &  Co.'s  Gallery  in  Cork 
Street,  the  other  two  prints  being  charming 
glimpses  of  Cornish  coast  scenery.     The 
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FLOWER  PIECE 
BY  EVA  SAVORY 
(Gloves  (.iilKij) 
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•  THE  TWO  SAILS.        BV 
D.      M.     SUTHERLAND 


Miss  Eva  Savory,  who  is  showing  a 
collection  of  her  flower  pieces  in  water- 
colour  at  the  Gieves  Gallery  in  Old  Bond 
Street  this  month,  has  gained  her  pro- 
ficiency in  this  branch  of  art  without 
regular  training.  Her  work  has  hitherto 
been  seen  only  at  the  smaller  picture  ex- 
hibitions in  London  and  elsewhere  and 
at  the  Horticultural  Society's  shows,  when 
on  two  occasions — in  1920  and  1921 — it 
gained  for  her  the  Banksian  Silver  Medal, 
rarely  awarded  to  flower  paintings.  0 

The  Burlington  Gallery,  formerly  located 
in  Green  Street,  Leicester  Square,  has  been 
transferred  to  No.  7,  Newman  Street, 
Oxford  Street,  where  more  commodious 
quarters  have  been  found,    a  0  a 


EDINBURGH.  —  Though  the  second 
annual  exhibition  by  the  Edinburgh 
Group  of  eight  of  the  younger  artists  held 
in  the  New  Gallery  marked  no  outstanding 
advance  in  method  of  expression  over  that 
of  a  year  ago,  it  yet  contained  much  to 
command  sympathetic  interest.  There  were 
altogether  79  exhibits,  eighteen  of  which 
consisted  of  applied  art  contributed  by 
Miss  Mary  Newberry.  The  pictures  were 
mainly  hung  on  the  group  system,  which 
has  become  a  feature  of  exhibitions  in  the 
New  Gallery.  Mr.  A.  R.  Sturrock's  con- 
tributions of  landscapes  included  a  dramati- 
cally phrased  picture  of  a  hillside  in 
brilliant  sunshine  with  heavy  clouds  and 
a  simply  designed  view  of  open  country. 
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'  MISS  ELSE  ELLEFSEN 
BY     ERIC     ROBERTSON 


Parisian  street  scenes  by  Mr.  John  R. 
Barclay,  in  the  attempt  to  reahse  the  glitter 
of  brilliant  light,  lacked  substantiality, 
but  his  picture  of  a  cafe  was  quite 
characteristic.  Miss  Dorothy  Johnstone's 
Green  Apples,  a  full-length  study  of  a 
girl  unconventionally  posed,  is  one  of  the 
best  works  she  has  produced.  A  charming 
bit  of  work  is  Miss  Cecile  Walton's 
Men — Baby's  Holiday.  Mr.  J.  G.  Spence 
Smith  contributed  landscapes  showing 
breadth  of  outlook  and  greater  power  of 
expression,  manifested  particularly  in  his 
Ballachulish  and  Glencoe  pictures.  Mr. 
D.  M.  .Sutherland  sent  a  couple  of  portraits 
and  a  French  harbour  scene.  The  Two 
Sails,  most  effective  in  its  grouping  .uul 
1 68 


in  the  quality  and  strengtii  of  its  colour 
scheme.  Mr.  Eric  Robertson's  work  was 
of  unequal  merit ;  some  of  it  seemed  but 
the  aimless  diversion  of  an  idle  moment, 
but  his  portrait  of  a  lady,  in  the  simplicity 
of  its  design  and  the  sense  of  distinction 
it  conveys,  is  a  work  of  real  merit.  The 
portrait  work  of  Mr.  W.  O.  Hutchison 
was  less  attractive  than  usual,  but  his 
Deep  Water  landscape  was  one  of  the  finest 
things  in  the  exhibition.  A.  E. 

MOSCOW.  —  In  the  interval  since 
Leonid  Pasternak  executed  his 
well-known  lithographic  portrait  of  Count 
Leo  Tolstoi  in  his  study  (reproduced  in 
Till-:  Sii'Dio  for  J.inii.iry,   1909),  llic  .irlist 


PORTRAIT    OF    BEETHOVEN.       from   an 

ORIGINAL   LITHOGRAPH   BY    LEONID    PASTERNAK. 
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BY  JEAN  JACQUES  GAILLIARD 


has  occupied  himself  very  httle  with 
hthography.  This  is  to  be  regretted,  as 
the  medium  is  particularly  responsive  to 
his  style  of  drawing  and  translates  ex- 
cellently the  most  characteristic  features 
of  his  talent.  Latterly,  however,  he  has 
happily  returned  to  the  stone  and  pro- 
duced from  it  some  good  portraits.  The 
last  is  the  ideal  portrait  of  Beethoven  here 
reproduced.  Pasternak,  himself  an  ardent 
music  lover  and  connoisseur,  is  a  whole- 
hearted admirer  of  the  great  German 
compo.Ter,  to  whom  he  thus  pays  homage 
on  the  hundredth  anniversary  of  his  death. 


When  dealing  with  the  posthumous  por- 
trait of  a  great  man  we  are,  of  course, 
principally  interested  in  a  psychological 
evocation  of  his  image  as  it  lives  in  our 
minds,  and  are  less  concerned  with  a  purely 
physical  resemblance.  Pasternakhas,  Ithink, 
undoubtedly  succeeded  in  portraying  the 
master  as  most  of  us  imagine  him  in  his 
last  sad  period,  and  this  print  may  be 
regarded  as  one  of  the  best  of  the  artist's 
essays  in  lithography,  besides  being  a 
worthy  addition  to  the  posthumous  icono- 
graphy of  the  musician  which  every  year 
becomes  more  and  more  voluminous.  P.  E. 

171 


STUDIO-TALK 


'LE  JARDIN  MALADE 
PAINTING      BY    JEAN 
JACQUES     GAILLIARD 


BRUSSELS.  —  Modern  science  tells 
us  that  in  the  human  brain  there  is 
a  tract  lying  dormant,  as  yet  unused  :  and 
a  great  deal  of  modern  art  goes  to  support 
the  assertion.  Therefore,  the  young 
Belgian  painter,  Jean  Jacques  Gailliard,  a 
creature  of  the  spirit,  working  out  the 
visions  and  dreams  of  his  active  mind  in 
symbolic  painting,  is  a  person  to  watch.  To 
him  colour  and  form,  flowers  and  animals 
are  means  of  symbolising  the  experiences 
of  the  soul  in  its  errors,  temptations, 
glories.  Colours  especially  have  a  specific 
meaning — as  when  the  blue  of  intellect 
and  the  rose  red  of  love  lead  us  up  to  the 
gold  and  white  light  of  Divinity.  This 
scheme  is  carried  out  in  the  decorative 
panel  of  an  angel  which  forms  part  of  his 
decoration  of  the  Swedenborgian  Chapel 
17a 


at  Ixelles,  a  suburb  of  Brussels,  where  the 
American  branch  of  the  New  Jerusalem 
Church  has  a  mission.  The  little  chapel, 
formed  out  of  a  room  in  a  private  house 
IS  a  triumph  of  colour  with  meaning.  a 

A  Latin,  with  the  Latin  freedom  from 
convention,  a  Swedenborgian  with  a  high 
religious  instinct,  a  disciple  of  Maeterlinck 
and  Fernand  Khnopff  and  yet  a  pronounced 
individualist,  this  yoimg  man  is  a  problem 
for  the  lovers  of  the  accustomed.  If  we 
accept  Browning's  "  One  may  do  what 
one  likes  in  Art  "  and  wish  (and  will  take 
pains)  to  read  allegory,  the  problem  be- 
comes a  delight,  and  more  than  a  delight 
from  every  point  of  view,    a  o  a 

Monsieur  Gailliard's  mental  attitude  is 
ancient  enough,  although  his  method  is 
decorative    and    has    a    kinship    with    the 
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ultra  modern.  It  is  on  the  mental  side 
that  his  work  is  most  important,  and  there 
his  kinship  is  with  the  symbolism,  almost 
the  hieroglyphic,  of  early  eras.  This  work 
would  probably  infuriate  those  who  like 
their  art  easy  and  playful,  without  any 
meaning  in  particular.  He  is  no  painter 
for  "  the  tired  business  man  "  ;  indeed, 
some  of  his  work  would  be  incompre- 
hensible to  the  general  without  explana- 
tion ;  but  it  is  a  challenge  to  the  idea  that 
art  should  be  a  thing  apart  from  hfe,  for 
his  brush  is  a  pen  wherewith  he  writes, 
in  a  way  no  ordinary  pen  could  write,  of 
the  Sick  Garden  (which  is,  of  course,  the 
sick  soul)  or  the  Red  Paradise  and  the 
difficult  paths  beset  by  poison-flowers 
and  temptations  which  we  must  tread  to 
reach  it.  Even  when  he  descends  to  the 
realm  of  portraiture  he  carries  his  dis- 
secting knife  with  him  with  moral  pur- 
pose. In  his  studio  there  is  an  unforget- 
table lady  with  her  cold  little  soul  laid 
bare  quite  unpleasantly — for  the  lady. 
On  the  whole  his  attitude  towards  life  is 
happy  and  joyous,  sin  and  difficulties  are 
ogres  to  be  overcome,  and  as  for  paint, 
colour,  technique — these  are  the  warrior's 
armour.  After  all,  a  suitable  attitude  for 
a  son  of  unbeaten  Belgium.  Belgium's 
immolation  has,  however,  sunk  deep  into 
his  soul  and  his  feelings  are  shown  in  Le 
Bucher  des  Gloires,  where  the  Saints  rise  up 
in  judgment  against  the  hated  incendiaries 
of  the  Library  of  Louvain.  000 
Le  Jardin  Malade  is  now  at  the  Salon 
des  Independants,  Paris,  where  with  a 
portrait  of  Maeterlinck  it  has  created  a 
sensation.       00a].  W.  S. 
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The  Whistler  Journal.  By  E.  R.  and  J. 
Pennell,  authors  of  the  Authorised  Life 
of  James  McN.  Whistler.  (Philadelphia 
and  London  :  J.  B.  Lippincott  Co.)  "  This 
book  needs  no  preface  or  apology  or  ex- 
planation. It  is  the  story  of  the  life  Whistler 
lived  with  us  during  the  three  years  after  he 
asked  us  to  write  it,  and  the  story  he  told  us 
of  the  sixty-six  previous  years  of  his 
troubled,  triumphal  career."  After  thus 
introducing  the  Journal,  which,  in  addition 
to  their  personal  experiences,  contams  many 
interesting    reminiscences    gathered    from 


other  sources  since  Whistler's  death,  the 
authors  assure  us  that  "  Whistler's  fame 
has  vastly  increased,"  that  "  Whistler's 
fame  grows,"  and  that  "  the  name  and 
fame  of  Whistler  will  endure  "  ;  but  we 
cannot  help  thinking  that  regard  for  the 
man  they  believe  to  have  been  the  most 
distinguished  artist  of  his  time,  ought  to 
have  led  them  to  withhold  much  of  the 
gossip  about  his  private  life  to  which  they 
have  given  publicity.  We  are  told  that  he 
was  "  strictly  and  religiously  brought  up  " 
by  his  mother,  who,  though  "  Jimmie  "  was 
her  favourite,  was  never  quite  in  sympathy 
with  him  or  his  work,  and  that  when  she 
lived  with  him  in  Chelsea  it  was  a  succes- 
sion of  shocks- — "  once  she  came  up  to  the 
studio  to  find  the  parlourmaid  standing  to 
him  for  the  nude."  There  is  a  good  deal 
about  his  life  in  Paris  in  the  early  days,  the 
chief  incident  being  a  violent  encounter 
with  Legros  ;  and  the  story  of  the  quarrel 
with  the  Leylands  is  recounted  at  length. 
His  long  cherished  grievance  against  the 
Royal  Academy  is  also  made  much  of.  0 
"  During  his  life  the  Academicians  spurned  him. 

.  .  Whistler's  name  was  put  down  at  one  time 
for  membership     .     .     .     but  he  was  never  elected. 

.  .  We  are  positive  that  to  the  day  of  his  death 
he  would  have  accepted  membership,  just  as  he 
would  have  accepted  the  knighthood  which  he  and 
everybody  else  thought  would  be  given  him  when 
he  was  President  of  the  Society  of  British  Artists 
and  obtained  for  it  the  title  of  Royal.  .  .  .  Had 
they  made  him  their  second  American  President,  it 
would  have  vastly  increased  the  Academy's  prestige 
in  Europe."  00000 

Strangely  enough,  the  blame  for  his  ex- 
clusion IS  laid  at  the  door  of  the  American 
members  of  the  Academy — Leslie,  Sargent, 
Abbey,  Mark  Fisher  (who  did  not  join  the 
Royal  Academy  till  some  years  after  Whist- 
ler's death),  and  J.  J.  Shannon,  who,  it  is 
said,  could  easily  have  elected  him;  though 
when  we  turn  to  the  appendix  dealing  with 
the  legal  documents  in  tlie  Ruskin  case 
(which  now  form  part  of  the  Whistler  col- 
lection at  Washington),  we  find  it  is  the 
natives  who  were  at  fault  :    0  0  0 

"  The  fact  (hat  Whistler  was  an  American  may  have 
had  something  to  do  with  the  personal  feeling  shown 
111  the  Ruskin  brief.  No  American  artist  hiis  gone  to 
England  who  has  not  had  to  fight,  who  has  not  had  a 
hard  time  of  it.  Even  though  West  became  President 
of  the  Royal  Academy,  it  was  by  no  means  always  easy 
for  him,  and  members  have  often  wished  the  others 
who  have  followed  him  into  the  Academy  out  of  the 
way  and  their  places  filled  by  natives."        a  a 

It  is  a  pity  statements  such  as  these  should 
have  been  allowed  to  appear  in  print.    We 
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believe  Whistler  had  a  good  many  more 
really  sincere  admirers  in  England  than 
anywhere  else,  America  included — he  is 
here  recorded  as  saying  to  an  American 
friend  :  "  If  ever  anything  particularly 
offensive  reaches  me,  well  you  know,  it 
comes  from  America."  o  a  a 

Barbizon  House,  1921.  An  Illustrated 
Record.  (London  :  Barbizon  House.) — 
It  would,  perhaps,  be  rash  to  assert 
that  this,  the  third  illustrated  record  that 
has  issued  from  Barbizon  House,  sur- 
passes those  previously  issued  otherwise 
than  in  the  number  of  the  reproductions 
it  contains,  but  certainly  the  collection 
represented  in  the  thirty-eight  "Rembrandt 
gravure  "  reproductions  is  one  which 
Mr.  Croal  Thom.son  may  well  be  proud  of 
having  handled.  The  place  of  honour  is 
given  to  Daumier's  L'Avocat  Triomphant, 
one  of  his  greatest  achievements  as  a 
painter,  and  there  are  two  others  by  the 
same  master.  Some  of  the  works  re- 
produced are  now  in  public  collections, 
e.g.,  Millais'  Woodman's  Daughter  (Guild- 
hall, London)  and  Brangwyn's  Michaelmas 
(.'Aberdeen).  Corot,  Millet,  Fantin-Latour, 
Boudin,  Monet,  Rodin,  are  all  represented, 
as  are  Matthew  Mans  and  Alfred  Stevens 
the  Belgian,  and  among  our  own  masters 
there  are  excellent  examples  by  Turner, 
Raeburn,  Sargent,  Rossetti,  Clausen,  D. 
Y.  Cameron  and  Augustus  John.  A  fine 
portrait  of  an  Old  Man  by  Nicholas  Maes 
is  not  out  of  place  among  these  moderns. 

The  Renaissance  of  Roman  Architectuie. 
By  Sir  Thomas  Graham  Jackson,  Bart., 
R.A.,  etc.  Part  I.  Italy.  (Cambridge : 
Th':  University  Press.)— In  this  niw  con- 
tribution to  the  study  of  architecture  in 
Europe,  the  same  wide  knowledge  and 
understanding,  and  the  same  gift  of  lucid 
expression  which  distinguished  Sir  Thomas 
Jackson's  earlier  treatise  on  Byzantine  and 
Romanesque  Architecture  (of  which  a 
second  edition  has  b;en  recently  issued) 
nre  again  in  evidence  as  he  describes  step 
by  step  th"  development  and  decline  of 
th^  classic  movement  in  Italy  during  the 
fifteenth  and  sixteenth  centuries.  An  apt 
summing  up  of  that  movement  is  given  in 
the  concluding  chapter,  from  which  .some 
significant  passages   may  fitly  b:  quoted  : 

"  The  history  of  the  Ren.iissancc  of  Classic  Archi- 
tcclure    illustrates    the    division   of    men     into    two 


schools  of  thought  in  their  view  of  art;  and,  indeed, 
the  same  division  runs  through  their  views  of  litera- 
ture, pohtics,  and  even  rehgion.  There  are  those 
who  place  rule  above  everything ;  who  value  order 
and  system,  and  would  have  all  things  regulated  by 
laws  founded  on  reason,  and  sanctioned  by  experi- 
ence. To  this  school  it  appears  that  for  architecture 
to  be  sound  and  healthy  it  must  conform  to  certain 
standards  of  design  and  to  rules  of  style  from  which 
any  departure  would  be  heresy  .  .  .  The  other  school  is 
free,  unfettered  by  rule  or  dogma,  welcoming  change, 
rejoicing  in  novelty  and  progress,  restless,  discon- 
tented, ever  looking  on  to  the  next  stage_from  the  one 
last  reached.  ...  It  may  indeed  be  said  that  there 
are  but  two  styles  of  architecture,  the  Bond  and  the 
Free,  and  we  have  to  choose  between  them.  To  the 
school  of  freedom  the  Renaissance  in  its  early  stages 
belonged  no  less  than  the  preceding  style  of  the 
Middle  Ages.  ...  As  time  went  on  and  architecture 
became  learned,  it  lost  its  elasticity,  became  formal 
and  stereotyped,  and  so  was  brought  to  a  standstill. 
It  has  passed  from  nature  to  convention,  and  from 
poetry  to  prose." 

An  interesting  chapter  is  devoted  to  the 
Decorative  Arts  of  the  Early  Renaissance 
— sculpture,  painting,  intarsia,  etc. — in 
their  relation  to  architecture,  and  is  accom- 
panied by  illustrations  in  colour  after 
drawings  by  the  author.  In  addition  to 
these  illustrations  the  book  contains 
many  in  half-tone  of  important  buildings. 

Simple  Furnishing  and  Arrangement.  By 
Helen  and  John  Gloag.  (London  : 
Duckworth  and  Co.)  los.  net.  The  one 
safe  rule  to  follow  in  furnishing,  say  the 
authors,  is  to  exclude  ugly,  clumsy  furni- 
ture and  meaningless  ornaments,  whether 
old  or  new,  from  every  room,  and  they  urge 
with  good  reason  that  if  glaring  incongruity 
IS  avoided  it  matters  very  little  if  furniture 
of  different  styles  is  mixed  in  a  small  house 
or  in  any  kind  of  house.  Hence  in  what 
they  have  to  say  about  various  articles  of 
furniture  —  chairs,  tables,  sideboards, 
chests,  bookshelves, mirrors,  pianos,  clocks, 
etc. — and  general  arrangements,  the  merits 
ofmodernaswell  as  antique  productions  are 
recognised.  The  book  contains  upwards 
of  fitty  illustrations,     a         0  a  a 

A  committee  has  b:en  formed  for  the 
purpos;  of  preparing  and  publishing  by 
subscription  a  Memorial  volume  ot  the 
work  ot  the  late  Ernest  W.  Gimson.  The 
book  will  contain  chapters  dealing  with  his 
life  and  work  written  by  F.  L.  Griggs,  W. 
R.  Lethaby  and  Alfred  H.  Powell,  and  illus- 
trations in  the  text  from  drawings  by  C. 
M.  Gere,  F.  L.  Griggs,  and  Alfred  H. 
Powell,  drawn  for  this  work,  which  will 
b;  issued  from  the  Shakespeare  Head  Press, 
Stratford-upon-Avon.  a  a  o 
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THE    CRAWHALLS    OF    MR.   WIL- 
LIAM    BURRELL'S    COLLECTION. 

IF  you  were  to  offer  Mr.  Burrell  a  Degas, 
a  Monticelli,  or  a  Matthew  Maris,  he 
would  probably  ponder  long  before  de- 
ciding to  purchase.  He  would  have  it 
sent  home  for  a  few  days,  examined  in 
different  lights,  perhaps  even  hung  on  his 
walls,  and  seriously  discussed  and  con- 
sidered. And  then  would  come  the 
decision,  for  or  against.  But  if  you  offered 
him  a  Crawhall  he  would  succumb  at  once. 
Now  there  are  several  reasons  for  this. 
One  is  that  Mr.  Burrell,  early  in  his  career 
as  a  busy  Glasgow  shipowner,  began  to 
take  an  interest  in  art  and  to  buy  pictures, 
just  about  the  time  when  Joseph  Crawhall, 
an  intimate  of  the  young  Glasgow  painters 
of  the  day,  used  to  come  a  good  deal  to  the 
Clyde  city.  He  brought  his  work  with 
him,  and  from  the  first  Mr.  Burrell  was 
interested  and  had  also  some  personal 
association  with  the  artist.  This  interest, 
through  well-nigh  forty  years,  he  has  never 
lost,  and  though,  aesthetically  speaking, 
he  may  have  repented  of  much,  he  has 
never  repented  of  Crawhall.  0  0 

And  thus  it  has  come  about  that  he  has 
the  largest,  and,  on  the  whole,  the  finest 
collection  of  the  works  of  Joseph  Crawhall 
extant.  His  only  rival  in  this  respect  is 
Mr.  W.  A.  Coats,  who  owns  some  of  the 
very  best  of  the  artist's  pictures  ;  but 
while  in  quality  they  do  not  excel  Mr. 
Burrell's,  they  fall  far  short  of  them  in 
number — so  that  to  have  a  just  idea  of  the 
scope  and  range  of  Crawhall's  talent,  a 
knowledge  of  the  Burrell  pictures  is  in- 
dispensable, more  especially  as  they  illus- 
trate all  his  methods  and  cover  all  periods 
of  his  career.  a  0  a  a 

Mr.  Burrell  has,  it  is  well  known,  many 
fine  pictures  by  other  men  and  of  other 
schools.  He  has  been  greatly  attracted  by 
the  French  painters,  both  romantic  and 
impressionist  ;  by  the  Dutchman,  Matthew 
Maris;  by  the  Bavarian,  Muhrman.  Works 
by  Hogarth,  Reynolds,  and  Raeburn  figure 
in  his  gallery  and  represent  British  painting 
of  the  eighteenth  century,  while  of  the 
nineteenth,  Crawhall  and  Cecil  Lawson — 
the  latter  in  one  example  only — are  almost 
the  sole  representatives  of  our  native  school. 
The  distinctive  clou,  however,  not  only 
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because  of  numbers,  but  of  artistic  achieve- 
ment, of  the  Burrell  Collection,  is  the 
Crawhall  element.  0000 
He  was  a  unique  artist.  There  was  no 
other  contemporary  with  whom  he  might 
be  compared,  or  predecessor  from  whom 
he  might  be  said  to  have  derived.  It  is 
difficult,  in  speaking  of  him,  to  use  any 
but  the  language  of  unmeasured  eulogy. 
Of  his  kind  he  was  as  near  perfection  as 
our  limited  human  faculties  can  reach. 
He  is  allied,  to  some  extent,  by  the  deli- 
cacy of  his  perceptions,  the  sureness  of 
his  touch,  and  his  instinct  for  "  placing," 
to  the  greatest  names  in  Japanese  art — 
not  because  his  art  is  Eastern  in  character, 
for  it  is  instinct  with  race,  but  because  he 
was  temperamentally  of  the  same  sort. 
He  had  the  same  eye  for  essential  incisive 
detail,  the  same  nervous  faculty  of  pregnant 
touch,  the  same  intense  interest  in  his 
subject  matter,  as  the  best  Japanese 
masters.  And  (this,  not  because  he  imi- 
tated them,  but  because  he  was  so  made 
himself.  The  Japanese  painters  attracted 
him  intensely,  because  he  felt  his  kinship 
to  them.  0  0  0  0  0 

On  account  of  his  British  proclivity  for 
sport  as  connected  with  animals,  it  was 
natural  that  he  should  become  what  we 
call  an  animal  painter,  though  it  would  be 
difficult  to  associate  him  with  the  names 
Landseer,  Ansdell,  etc.,  which  such  a 
designation  recalls  to  British  minds. 
Nothing  more  unlike  could  be  imagined. 
The  animal  world  appealed  to  him  more 
than  the  world  of  humans,  and  one  almost 
suspects  that  he  considered,  of  the  two, 
the  latter  the  inferior  one.  At  any  rate 
he  lavished  on  the  former  all  his  skill  and 
powers  of  observation,  making  it  the 
material  for  his  incomparable  pictures 
in  water-coloiu'  and  gouache.  For  the  oil 
medium  he  seems  to  have  had  no  personal 
use,  probably  feeling  it  too  heavy  for  his 
purpose,  and  some  known  early  essays  in 
that  genre  do  not  seem  to  have  survived. 
He  was  both  physically  and  artistically  a 
light-weight,  but  never  jockey  of  that  sort 
rode  more  surely  to  victory.  The  scope 
of  his  knowledge  of  the  animal  kingdom 
was  prodigious.  No  bird  or  beast,  one 
might  almost  say  no  insect,  was  unfamiliar 
to  him,  as  the  astonishing  series  of  draw- 
ings  for   "  Reynard   the    Fox  "   (not   yet, 
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alas  !  of  Mr.  Buircll's  lot)  perhaps  most 
convincingly,  of  all  his  works,  illustrates. 
He  knew  men,  too,  almost  as  well,  antf 
figures,  when  they  occur  in  his  work,  are 
little  inferior  to  the  animals.         0  a 

Crawhall,  unlike  many  men  of  genius, 
seems  to  have  left  little  or  no  juvenilia. 
None  of  his  known  work  is  immature,— 
indeed  hardly  anything  of  his  is  on  record 
prior  to  the  early  'eighties,  when  he  had 
attained  the  age  of  about  twenty  years. 
Take  the  picture  in  Mr.  BurreU's  Col- 
lection, as  at  present  on  loan  to  the  National 
Gallery  of  Scotland — and,  as  its  title 
implies,  this  article  is  confined  solely  to 
the  Crawhalls  in  that  collection — take  the 
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picture  known  as  T]k  Aviary  dated  1888 
and  reproduced  in  The  Studio  for  August, 
1904.  It  is  one  of  the  early  pictures  with 
which  he  made  his  debut  at  Glasgow  in 
the  exhibitions  of  the  Royal  Scottish 
Water-Colour  Society.  What  signs  of 
hesitation,  of  incompetency,  of  tentative 
fumbling,  of  inexperience,  are  to  be  foimd 
in  this  astonishing  work  <:  During  his 
after-career  of  twenty-five  years  did  he 
ever  equal  it  ^  Yes,  often.  Did  he  ever 
surpass  it  ^  Well,  if  he  did  it  was  by  a 
narrow  margin.  In  essentials  perhaps 
never,  in  greater  freedom  and  ease  of 
manner,  very  little.  But  the  work  of  1912, 
his   last  full   year  of  life — and  he   never 
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showed  signs  of  waning  powers — contains 
nothing  more  beautiful  and  virile.  o 

His  methods  of  work  may  be  placed, 
roughly,  in  three  categories,  though  like 
nearly  all  such  estimates,  there  is  con- 
siderable overlapping  of  one  method  into 
another.  First,  the  pure  water-colour 
drawings  on  white  paper,  which  may  be 
said  to  cover  the  first  ten  or  twelve  years, 
and  include  all  the  work  done  in  Tangiers. 
Examples  of  this  in  the  Burrell  group  are 
the  brilhant  Aviary  aforesaid,  the  little 
pictures  called  The  Goatherd  and  The 
White    Horse,    the    amazing    broadly    im- 


pressionistic Camels,  the  marvellously 
subtle  Bullfight,  and  the  splendidly  con- 
structed Greyhound.  Second,  the  pastels, 
which  occupy  a  period  of  three  or  four 
years  of  his  mid-career,  and  of  which  the 
Hen  and  Chickens  and  The  Goat  are  ex- 
amples. And,  finally,  the  paintings  in 
gouache  on  cambric,  the  almost  invariable 
method  of  the  artist's  last  fourteen  or 
fifteen  years,  of  which  Mr.  Burrell  pos- 
sesses nine  important  examples,  including 
such  masterpieces  as  The  Black  Cock, 
Barnet  Fair,  The  Rook's  Nest,  The  Pigeon, 
^n^\  The  Chinese  Goose.         a  ii  a 
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Of  the  first  group,  after  The  Aviary,  the 
most  reinarkable  are  The  Camels  and  The 
Bullfight.  They  both  belong  to  the  late 
'eighties,  when  the  artist  visited  Spain  and 
Tangiers.  The  former  is  one  of  the  most 
wonderful  pieces  of  broad  impressionism 
that  was  ever  executed,  and  the  latter,  The 
Bullfight,  with  all  the  audacity  and  dra- 
matic force  of  Goya,  has  yet  a  subtlety 
and  delicacy  quite  beyond  the  reach  of  the 
gifted    Spaniard.      This    delicatelv    l^oid 
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pictiuc,  with  its  tones  of  black,  ivory  and 
Chinese  red,  is,  perhaps,  the  chef  d'aeuvre 
(if  one  may  distinguish  among  master- 
pieces) of  all  Mr.  Burrell's  Crawh.ills.  >j 
The  medium  of  pastel,  although  he 
could  not  but  attain  excellent  results  in  it 
also,  does  not  seem  to  have  long  appealed 
to  him,  as  he  did  comparatively  few  draw- 
ings in  that  genre  ;  liui  the  two  already 
mentioned  show  a  perfect  mastery  of  the 
metiiod.  a  0  a  i3  e 
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Crawhall's  ultimate  gouache  manner 
seems  to  have  intrigued  him  in  his  maturer 
years  as  a  more  certain  and  unerring  one 
than  these  of  his  earlier  time,  and  ac- 
cordingly nearly  all  his  later  work  is  so 
executed.  The  Black  Cock  (now  repro- 
duced in  colour)  and  The  Rook's  Nest  are 
powerful  drawings,  while  Barnet  Fair 
(not  to  be  confused  with  another  of  the 
same  name  reproduced  in  The  Studio  at 
the  same  time  as  The  Aviary),  The  Pigeon 
and  The  Chinese  Goose  are  of  a  more 
delicate  and  sensitive  kind.  In  all  these 
later  pictures  the  keenness  of  observation 
and  skill  of  execution  are  as  remarkable 
as  at  any  period  of  his  life.  a  a 

In  any  estimate  of  his  work,  the  frankly 
humorous  drawings,  many  in  the  posses- 


sion of  personal  friends  to  whom  they 
were  given  by  the  artist,  should  not  be 
overlooked.  Mr.  Burrell  owns  a  good 
specimen  of  this  class  in  The  American 
Jockey,  produced  about  the  time  when  the 
transatlantic  method  of  sitting  the  race- 
horse was  first  adopted  in  this  country,  c 
Crawhall  had,  of  course,  his  limitations, 
as  to  none  of  us  is  granted  all  the  gifts, 
and  the  lover  of  mentality  in  painting 
would  turn  in  preference,  for  example, 
to  the  profundity  of  Rembrandt,  or  the 
noble  art  of  Watts.  He  was  not  a  thinker, 
but  an  observer  and  instinctive  artist,  and 
as  an  observer  and  an  artist  it  is  hardly 
loo  much  to  say  that  he  has  never  been 
surpassed.  Standing  not  long  ago  before 
these  Burrell  pictures  by  Crawhall,  one  of 
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our  most  gifted  painters,  who  had  long 
known  and  admired  his  work,  turned  away 
at  last  with  the  remark,  "  he  was  a  great 
artist."  ci  a  a  a  a 

If  the  measure  of  a  man's  greatness  is 
the  benefit  he  confers  upon  mankind, 
Newcastle  justly  holds  in  highest  honour 
the  name  of  George  Stephenson,  who  was 
born  near  that  city  in  1781  ;  but  signs 
are  not  wanting  that  the  canny  Tyne- 
siders  are  beginning  to  awaken  also  to  the 
importance  of  Joseph  Crawhall  (born  in 
1 86 1  at  Morpeth  of  a  Newcastle  family),  and 
to  the  lustre  which  such  a  name,  destined 
to  a  high  place  in  the  history  of  British 
Art,  may  confer  upon  even  a  great  in- 
dustrial and  commercial  community.       a 

Crawhall,  who  died  in  London  in 
1913,  has  now  (e/ieu  for  the  poor  collector 
of  taste  !)  come  into  his  own,  and  become 
a  rich  man's  artist.  Mr.  Burrell  is  among 
these  who  can  congratulate  themselves 
on  an  early  prescience.  T.  C.  M. 


THE  ROYAL  SOCIETY  OF  PAINTER- 
ETCHERS  AND  ENGRAVERS.  a 

THE  fortieth  exhibition  of  this  Society, 
which  occupied  the  gallery  of  the  Old 
Water-Colour  Society  in  Pall  Mall  for  a 
month  terminating  early  in  March,  was  in 
some  respects  one  of  the  best  which  the 
Fellows  and  Associates  have  held  during  the 
last  few  years — at  least  such  was  the  im- 
pression left  after  a  careful  survey  of  the 
exhibits,  and  in  cases  of  this  kind  a  general 
impression  must  suffice  in  the  absence  of 
a  more  precise  method  of  comparison.  In 
so  far  as  concerns  executive  accomplish- 
ment the  work  exhibited  appeared  to  be 
well  up  to  the  high  standard  which  the 
Society  has  always  striven  to  encourage 
and  maintain,  and  in  view  of  the  fact  that 
its  membership  roll  includes  a  consider- 
able proportion  of  young  artists,  this  com- 
mand of  the  technical  processes  they 
employ  is  a  point  of  no  small  significance. 
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"  THE  SICK  MAN.  BY 
E.  BLAMPIED,  R.E. 
(Uy  coHrlMy  ol  Mcsnrs. 
1..  II.  Lcftvre  ami  Son) 
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'springtime  at  fulham" 
by  robert  s.  austin,  b.e. 


There  was  little,  if  any,  evidence  of  the 
exercise  of  this  skilled  craftsmanship  at 
the  expense  of  other  qualities  which  trans- 
cend in  importance  the  display  of  manipu- 
lative cleverness,  and  are  essential  if  the 
result  is  to  be  considered  a  work  of  art. 
But  perhaps  the  most  agreeable  feature  of 
the  exhibition  was  the  diversity  of  subject 
matter  which  it  presented,  due  probably  in 
no  small  measure  to  the  infusion  of  new 
blood  into  the  Society.  There  was  a  time 
not  so  long  ago  when  one  felt  that  the 
efforts  of  the  members  were  rather  too 
much  restricted    to  architectiu-al    themes, 


but  v/hile  many  plates  of  this  class  con- 
tinue to  make  their  appearance  in  the 
Society's  annual  shows — and  among  them 
not  a  few  of  enduring  merit — their  pre- 
dominance is  less  marked,  and  along  with 
them  it  is  pleasant  to  see  evidences  of  the 
successful  treatment  of  motives  of  other 
and  diverse  kinds  which,  while  adding  in- 
terest to  the  collective  exertions  of  the 
Society,  also  imply  a  greater  interest  on 
the  part  of  the  artists  in  the  world  about 
them.  Of  the  various  methods  practised 
by  them — etching  proper,  aquatint,  dry- 
point,    mezzotint     and    wood     engraving 
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— the  first-named  claimed  by  far  the 
largest  share  of  the  work  shown,  includmg, 
besides  the  examples  now  reproduced, 
some  capital  work  by  Mr.  Lee  Hankey, 
Mr.  Malcolm  Osborne.  A.R.A.,  Mr.  E.  S. 
Lumsden,  Mr.  E.  H.  Whydale,  Mr.  Mar- 
tin Hardie,  Mr.  Henry  Rushbury  (a  new 
recruit),  and  Mr.G.  L.Brockhurst,  among 
others.  Next  to  pure  etchmg,  dry-point 
seems  to  be  the  most  popular  medium 
with  the  Society,  and  the  exhibition  con- 
tained some  excellent  examples  of  its  use 
by  the  President  (Sir  Frank  Short),  Mr. 
Bentley,  Mr.  Robins,  Miss  Winifred 
Austen,  Mr.  Osborne,  Mr.  Squirrell,  Mr. 
Peter,  and  others.  Among  the  aquatints 
the  chief  contribution  was  the  President's 
Morning  Haze  in  Chichester  Harbour,  a 
striking  example  cf  an  impressive  effect 
produced    by   seemingly    simple    means. 


From  the  same  master  hand  came  one  of 
the  very  few  mezzotints  in  this  display — 
Moonlight  on  the  Bure,  a  nocturne  which 
recalled  his  majestic  Orion  over  Thames  of 
war  days.  00000 

In  connection  with  this  Society  a'Frint 
Collector's  Club  was  formed  early  last 
year  with  the  object  of  affording  to  a 
certain  number  of  those  who  are  interested 
in  etching  and  engraving  an  opportunity 
of  linking  themselves  with  the  Society. 
The  Club  holds  meetings  of  a  social  nature 
at  which  lectures  or  demonstrations  are 
given,  and  a  Reference  Committee  has 
been  set  up  to  which  members  can  apply 
without  expense  for  authoritative  advice 
and  information  about  prints.  The  mem- 
bership is  at  present  limited  to  300  and 
more  than  three-fourths  of  that  number 
have  already  been  elected.  c  a 
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PIGS."    BY  GRETA 
DELLEANY,   A.R.E. 
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ON  THE  ZATTERE,  VENICE  " 
BY    FRED    RICHARDS,   R.E. 


'ANTHONY  IN  EGYPT" 
BY    W.    WALCOT,    R.E. 

(By    courtesy     of     Mr.    H.    C.    Uicliin>^) 
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'DECEMBER  SUN" 
WOODCUT  BY 
W,  P.  ROBINS,  R.E. 


AMERICAN  ARCHITECTURE 


PRIVATE    RESIDENCES,    NEW    YORK 
MC  KIM,  MEAD  AND  WHITE,  ARCHITECTS 


AMERICAN  ARCHITECTURE- 
SOME  FURTHER  ILLUSTRATIONS 
FROM  THE  RECENT  EXHIBITION. 

TO  the  series  of  illustrations  accom- 
panying Mr.  T.  P.  Bennett's  article  in 
our  February  issue  we  now  add  a  few 
more  which  reinforce  his  observations  on 
the  remarkable  exhibition  at  the  head- 
quarters of  the  Royal  Institute  of  British 
Architects  in  London.  Domestic  archi- 
tecture as  represented  in  the  exhibition  is 
dealt  with  in  a  profusely  illustrated  article 
in  the  current  issue  of  The  Studio  Year 
Book  of  Decorative  Art.       a  a  a 

The  exhibition  with  its  array  of  magni- 


ficent photographs  and  drawings  repre- 
senting multitudinous  types  of  building 
has  aroused  great  interest  in  this  country ; 
It  was  hoped  that  it  might  be  possible  to 
show  the  collection  in  the  provinces  before 
returning  to  America,  but  at  the  time  of 
writing  no  arrangements  had  been  made 
to  this  effect,    a  a  0  a  a 

It  is  interesting  to  note  that  the  Royal 
Gold  Medal  of  the  Institute  has  this  year 
been  awarded  to  Mr.  Thomas  Hastings  of 
New  York.  Only  twice  before,  since  it 
was  instituted  by  Queen  Victoria  in  1848, 
has  it  been  conferred  on  American  archi- 
tects, Mr.  C.  F.  McKim  having  been  the 
last  recipient  in  1903.  a  a  0 
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PANAMA -CALIFORNIA 
EXPOSITION,  SAN  DIEGO 
C  A  L.  B  E  F^  T  R  A  M  G. 
GOODHUE,      ARf.-IIITECT 


PANAMA -CALIFORNIA 
EXPOSITION,  SAN  DIEGO 
CAL.  BERTRAM  G. 
GOODHUE,     ARCHITECT 


CHAPEL,  UNITED  STATES 
MILITARY  ACADF.MY,  WI'ST 
POINT.  CRAM,  GOODHUE 
AND  FERGUSON,  ARCHITECTS 
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lOlIN  RUSSKI.l,  I'Ol'l':, 
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MEMORIAL  TOWER,  WELLESLEY 
COLLEGE,  MASS.  DAY  AND 
KLAUDER,       ARCHITECTS 
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DORMITORIES  AND  DINING  HALL 
PRINCETON  UNIVERSITY,  N.J. 
DAY   AND   KLAUDER,  ARCHITECTS 


"  SIR  KENELM  DIGBY  AND  FAMILY  " 
MINIATURE  PAINTED  BY  PETER 
OLIVER      AFTER      VANDYKE 


THE  BURDETT-COUTTS  COLLEC- 
TION, a         0         a         a         a 

CHRISTIE'S  famous  auction  rooms  in 
King  Street,  St.  James's,  are  certain 
to  be  thronged  in  the  first  week  of  May, 
when  there  will  be  on  view  the  pictures 
owned  by  the  late  Baroness  Burdett- 
Coutts  and  removed  from  the  old  house 
at  the  corner  of  Stratton  Street  that  has 
long  been  one  of  the  landmarks  of  western 
London.  The  pictures  are  to  be  sold  on 
the  4th  and  5th  of  May,  and  on  Monday 
of  the  week  following  will  commence  the 
dispersal  of  the  drawings  and  engravings, 
the  miniatures  and  porcelain,  and  the 
examples  of  eighteenth  century  French 
furniture.         a  a  0  0  0 

The  pictures,  whose  painters  range  from 
Raphael  to  men  of  our  own  time,  include 
many  works  of  note  and  interest.  The 
Raphael,  The  Agony  in  the  Garden,  for 
which  there  is  likely  to  be  much  com- 
petition, although  it  is  less  than  a  foot 
square,  is  part  of  the  predella  of  an  altar 
piece  painted  in  1505  and  now  in  the 
Metropolitan  Museum,  New  York.  It 
is  one  of  three  small  pictures  in  the  collec- 
tion   that    belonged    to    Samuel    Rogers  ; 


pictures  that  the  banker-poet  regarded 
with  peculiar  affection,  and  arranged 
together  on  the  wall  of  his  dining  room  in 
a  position  where  they  were  always  before 
his  eyes  when  he  sat  at  table.  The  Raphael 
and  one  of  its  two  companions,  Lodovico 
Carracci's  Virgin  and  Child  with  Saints, 
were  bought  by  Baroness  Burdett-Coutts 
at  Rogers'  sale  in  1856.  She  afterwards 
acquired  the  third  picture.  The  Mill,  by 
Claude,  by  purchase  from  Mr.  J.  G. 
Fordham.  Among  other  Old  Masters  in 
the  collection  are  two  Hobbemas,  several 
Murillos,  two  portraits  by  Holbein,  a 
Fete  Champetre  by  Watteau,  and  a 
Tintoretto  which  is  said  to  be  the  original 
sketch  of  the  large  Miracle  of  St.  Mark  at 
Venice.  00/300 

Many  examples  of  the  English  eighteenth 
century  school  of  portraiture,  historic  and 
otherwise,  are  to  be  found  among  the 
Burdett-Coutts  pictures.  Of  five  by 
Sir  Joshua  four  are  portraits  of  men, 
among  them  James  Coutts,  the  banker, 
and  Dr.  John  Armstrong,  the  poet.  The 
fifth,  catalogued  as  A  Girl  Sketching, 
represents  Reynolds's  niece,  Elizabeth 
Johnson,  whom  Fanny  Biuncy  describes 
as  "  soft  and  pleasing,  but  unhappily  as 
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LADY  ARABELLA 
STUART."  BY 
ISAAC       OLIVER 


deaf  as  Sir  Joshua,  her  uncle."  One  of 
two  Raeburns  is  a  portrait  of  Sir  Walter 
Scott  that  was  long  in  possession  of  the 
painter's  family,  and  the  five  Hoppners 
include  what  is  the  best  existing  study  of 
Pi tt .  There  are  many  versions  of  Hoppner  's 
portrait,  but  this  is  the  original  work,  the 
one  painted  for  Lord  Normanton  only 
a  few  months  before  the  statesman's 
death.  With  the  Pitt  should  be  mentioned 
another  portrait,  the  best  known  of  his 
great  contemporary  Nelson,  by  Lemuel 
Abbott.  a         a         0         0         a 

Among  the  Lawrences  are  half  lengths 
of  the  Duke  of  Clarence  (painted  for  the 
Baroness's  mother.  Lady  Burdett)  and  of 
Canning  ;  and  portraits  of  Lord  Minto, 
Governor-General  of  India,  and  Harriet 
Mellon  the  actress,  the  wife  in  turn  of 
Thomas  Coutts  the  banker,  and  the  ninth 
Duke  of  St.  Albans.  By  Romney  are 
portraits  of  a  lady  in  white  and  the  third 
Duke  of  Richmond.  Gainsborough  is 
represented  by  a  characteristic  portrait 
of  a  man  unnamed  ;  Beechey  by  a  full 
length  of  his  wife  ;  and  Angelica  Kauffman 
by  a  group  of  the  three  daughters  of  Thomas 
Coutts.  0  0  a  a  a 

Sir  Joshua's  Cupid  and  Psyche,  painted 
not  long  before  the  failure  of  his  sight  in 
1789,  is  the  most  important  of  the  English 
subject  pictures,  some  of  which  are  of  the 
nmeteenth  century  and  were  commissions 
from  the  Baroness.  Her  interest  in 
Shakespeare  is  indicated  by  four  portraits 
of  the  poet,  the  Fclton,  the  Lumley,  the 
Zucchero  and  the  Burdett-Coutts  (of  which 
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the  first  two  were  reproduced  in  The 
Studio  Special  Number  "  Shakespeare  in 
Pictorial  Art "),  and  the  Shakespeare 
chair,  designed  by  Hogarth  for  Garrick,  all 
of  which  figure  in  the  collection,  as  well 
as  Garrick's  tea  service  in  a  tulip  wood  case, 
bought  at  the  sale  of  his  widow's  effects. 

The  collection  of  porcelain,  Chinese, 
Sevres,  Dresden,  Chelsea  and  Worcester 
is  very  large,  and  includes  some  fine 
services  and  individual  pieces.  There 
are  French  furniture  and  clocks  of  the 
Louis  Quinze,  Louis  Seize  and  Empire 
periods  ;  numerous  small  articles  of  inter- 
est that  come  under  the  general  heading  of 
"  ob;ects  of  vertu  "  ;  a  rare  and  beautiful 
Greek  earring  of  gold,  of  about  300  B.C., 
representing  a  winged  victory  ;  historical 
relics  (among  them  the  watch  worn  by 
Wellington  at  Waterloo),  and  many  minia- 
tures and  portraits  in  enamel.         0  0 

Of  the  miniatures  and  enamels  the  most 
important  are  some  by  the  two  Olivers 
and  Petitot  that  came  from  Walpole's 
collection  at  Strawberry  Hill.  The  minia- 
tures, portraits  of  Sir  Kenelm  Digby  and 
his  family,  were  discovered  in  Walpole's 
time  in  an  old  house  in  Wales  belonging 
to  the  Digby  family.  They  had  lain  there 
in  concealment  and  forgotten  for  a  number 
of  years,  and  Walpole  bought  them  from 
the  finder,  as  he  says  "  at  a  great  price." 
There  are  single  portraits  of  Sir  Kenelm, 
of  his  wife,  Lady  Venetia  Digby  (three), 
and  of  Lady  Arabella  Stuart ;  and  a  copy 
by  Peter  Oliver  of  Vandyke's  portrait 
group  of  the  knight  and  his  family.    This 


'  LAUY  VENETIA 
DIGIIV."  BY 
PETER    OLIVER 


KHARLES I 

CHARLES  II 

MADAME    DE    LA  VALLIERE 

JAMES  II 

HENRIETTE  d'ANGLETERRE 
DUCHESSE     d'ORL^ANS 

ENAMEL  MINIATURES  BY  JOHN  PETITOT 


'A  GIRL  SKETCHING" 
OIL  PAINTING  BY  SIR 
JOSHUA  REYNOLDS,  P.R.A. 


'THE  RIGHT  HON.  WILLIAM 
PITT."  OIL  PAINTING  BY 
JOHN       HOPPNER,        R.A. 
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PORTRAIT  OF  GILBERT,  FIRST 
EARL  OF  MINTO.  BY  SIR 
THOMAS     LAWRENCE,     P.R.A. 


large  miniature — it  is  about  six  inches  by 
ten — was  thought  by  Walpole  to  be  the 
most  beautiful  work  of  its  size  in  existence. 
It  is  illustrated  in  this  article,  with  several 
other  of  the  Digby  miniatures  and  the 
enamels  by  Petitot.  The  other  works 
in  the  collection  illustrated  are  A  Girl 
Sketching,  by  Sir  Joshua  Reynolds  ;  A 
Watermill,  by  Hobbema ;  Sir  Thomas  Law- 
rence's portrait  of  the  Earl  of  Minto;  and 
theihree-quarterlengthof  Pitt  byHoppncr. 

A  very  rare  impression  of  Gainsborou^li. 
Dupont's  mezzotint  cf  his  uncle's  well- 
known  portrait  of  Mrs.  Sheridan,  is  one  of 
many  fine  prints  to  be  sold  on  May  8. 
Bartolozzi,  Valentine  Green,  Francis 
Haward,    J.  R.  Smith,    Caroline   Walson 
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and  William  Ward  are  among  the  en- 
gravers represented  by  proofs  after  Sir 
Joshua  Reynolds,  Romney,  Hoppner,  and 
various  painters  of  the  same  period.  The 
engravings  from  theatrical  portraits  of  the 
eighteenth  and  nineteenth  centuries  are 
very  numerous  and  principally  contained 
in  large  albums.  With  the  prints  will  be 
sold  drawings  made  by  Stothard  to  illus- 
trate Rogers'  Italy;  portr.iit  sketches  in 
chalk  and  colour  by  J.  J.  Masqucrier  and 
ill  pencil  by  William  Himt,  a  landscape  by 
Dc  Wint,and  a  collection  of  about  seventy 
studies  by  that  able  topographical  artist, 
Frederick  Nash,  all  of  them  Sussex  views 
with  fifteen  of  Cowdray  amongst  them,  a 
William  T.  Whitley. 


THE  BRITISH   INSTITUTE  OF 
INDUSTRIAL    ART.       0         a         0 

INCORPORATED  in  1920  under  the 
joint  auspices  of  two  Government  de- 
partments— the  Board  of  Trade  and  the 
Board  of  Education — this  institute,  whose 
chief  object  is  "  to  secure  that  intimate  co- 
operation of  the  Arts  in  industry  which  is 
essential  to  quality  production,  has  already 
held  several  exliibitions  in' London,  and  on 
the  occasion  of  the  inaugural  show  at  the 
Institute's  headquarters  in  Knightsbridge, 
many  of  the  exhibits  were  illustrated  in  this 
magazine.      The  Knightsbridge  premises 


being  no  longer  available  for  such  displays, 
the  latest  of  the  series,  considerably  exceed- 
ing the  earlier  ones  in  number  of  exhibits, 
was  accommodated  in  a  suite  of  rooms  at 
the  Victoria  and  Albert  Museum  for  six 
weeks  in  January  and  February,  whence  a 
large  part  of  the  collection  has  been  trans- 
ferred to  the  Public  Art  Gallery  at  Bradford 
to  form,  with  additions  of  local  origin,  the 
first  of  a  round  of  exhibitions  in  the 
provinces.  00000 
The  exhibits  at  South  Kensington  con- 
sisted of  five  main  sections — furniture,  tex- 
tiles, metal  work,  ceramics,  and  printing. 
In    the    furniture    section    the    principal 


SAMPLER.      DY 
ACNES  COLLIN 
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SAMPLER.  BY 

GERTRUDE  ROYSTON 


SAMPLER.      BY 
DORIS  TAYLOR 


features  were  some  interiors  of  different 
kinds — a  lounge  designed  by  Mr.  A.  J. 
Rowley  to  show  the  decorative  possibilities 
of  his  intarsia  wood  panels  ;  a  bedroom 
arranged  by  Messrs.  Heal  &  Son  with  some 
attractive  furniture  of  their  own  manufac- 
ture, painted  and  decorated  ;  and  a  living 
room  arranged  by  Mr.  Charles  Spooner 
and  Mr.  Hall  Thorpe  with  furniture  made 


from  Mr.  Spooner's  design  by  the  Hamp- 
shire House  Workshops,  Ltd.  The  textile 
section,  the  most  important  of  the  five, 
comprised,  besides  luunerous  executed  ex- 
amples of  hand  and  power  loom  weaving 
and  designs  for  fabrics  of  one  or  other  kind, 
an  interesting  collection  of  embroidery  lace, 
batiks  and  stencilled  work,  printed  fabrics, 
etc.    The  showing  of  metal  work  embraced 
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RAINWATER  HEADS.  DESIGNED  BY 
PROF.  W.  R.  LETHABY  AND  EXE- 
CUTED    BY     THOS.    ELSLEV,    LTD. 


a  large  variety  of  articles,  prominent  among 
the  contributions  being  groups  of  silver- 
ware and  jewellery  by  Mr.  Henry  Wilson, 
Mr.  J.  Paul  Cooper,  Mr.  and  Mrs.  Gaskin, 
Mr.  Omar  Ramsden,  Messrs.  Garrard  and 
Co.,  and  other  independent  workers  and 
business  firms  ;  architectural  accessories 
executed  by  Messrs.  T.  Elsley  from  designs 
by^^Prof.  Lethaby  and  Mr.  Voysey,  and  by 


Messrs.  Wainwright  &  Waring  of  the 
Albany  Forge  ;  enamels  by  Mr.  and  Mrs. 
Stabler  ;  medals  by  Mr.  Gilbert  Bayes  ; 
miscellaneous  articles  by  the  Birmingham 
Guild,  Mr.  Bainbridge  Reynolds,  Mr.  R. 
Garbe,  Mr.  Cowper  Coles  (examples  of  a 
new  process  of  metal  inlay),  and  many 
others.  In  the  ceramic  section,  numerous 
firms  whose  wares  are  well  known  placed 
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IRON  AND  INLAID  ZINC 
PLATE.  DESIGNED  AND 
EXECUTED  BY  S. 
COWPER    COLES 


the  committee  responsible  for  the  selection, 
but  there  was  certainly  room  for  some  im- 
provement in  the  way  the  exhibits  were  dis- 
played, as  well  as  in  the  cataloguing.  Now 
that  the  Institute  is  no  longer  subsidised  by 
the  Treasury  but  has  to  rely  on  subscrip- 
tions and  other  voluntary  support,  its  suc- 
cess will,  to  some  extent,  depend  on  the 
effective  arrangement  of  exhibitions  such  as 
this,  difficult  though  it  may  be  to  deal  with  a 
miscellaneous  collection.      e  0  a 


STUDIO-TALK. 
(From  our  own  Correspondents.) 

LONDON. — As  our  frontispiece  this 
month  we  give  a  reproduction  in 
colours  of  a  dehghtful  study  of  mountain 
scenery  in  the  Loch  Awe  region  from  the 


on  view  assortments  of  their  productions — 
such  as  Messrs.  Wedgwood  &  Son,  Messrs. 
Doulton  &  Co.,  the  Pilkington  Company, 
and  besides  these  there  were  many  exhibits 
of  varied  kinds  from  smaller  producers  of 
domestic  and  ornamental  pottery,  those  of 
Messrs.  Carter,  Stabler  &  Adams  of  Poole, 
Dorset,  being  of  special  interest  both  in 
technical  quality  and  artistic  appearance.  A 
fine  group  of  glass  vessels  of  diverse  uses 
came  from  the  Whitefriars  Works  of  Messrs . 
Powell  &  Son.  The  section  devoted  to 
printing  and  cognate  industries,  though 
small  by  comparison  with  some  of  the 
others,  disclosed  some  excellent  examples 
of  practical  typography,  poster  designs  and 
printing,  bookillustration,  woodcuts  (among 
others  an  interesting  group  by  Mr.  Alec. 
Buckels),  caligraphy  and  illumination,  book- 
binding, etc.  Apart  from  these  main 
categories  a  small  number  of  stained  glass 
panels  were  shown  including  several  by 
Mr.  B.  Nelson  of  which  one  is  here  repro- 
duced, and  several  examples  of  Mr.  Ber- 
nard Rice's  distinctive  work.  With  these 
executed  specimens  a  number  of  cartoons 
by  Mr.  Anning  Bell  and  others  were  on 
view,      a  a  a  a  a  a 

On  the  whole  the  quality  of  the  work 
shown  in  this  exhibition  reflected  great 
credit  on  the  numerous  executants  and  on 
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brush  of  Mr.  D.  Y.  Cameron,  R.A.  The 
distinguished  painter  is  a  near  neighbour 
of  the  Scottish  Highlands,  and  Ben 
Cruachan  is  but  one  of  many  pictures  he 
has  painted  of  the  peaks  which  there 
abound,  but  small  as  it  is — the  original  is 
very  little  larger  than  a  page  of  this  maga- 
zine— it  has  an  irresistible  charm.  a 
The  President  and  Council  of  the  Royal 
Academy  have  announced  their  intention 
of  holding  an  exhibition  of  Decorative 
Painting  and  Sculpture  at  Burlington 
House  in  January  and  February,  1923.  One 
object  of  the  exhibition  will  be  to  direct 
attention  to  the  important  part  which  the 
arts  of  painting  and  sculpture  should  take 
in  architectural  schemes,  by  showing  what 
British  artists  can  contribute  to  this  end 
when  suitable  opportunities  are  offered  to 
them,  and  another  object  is  to  suggest  to 


younger  artists  and  students  the  great  pos- 
sibilities of  these  decorative  arts  for  the 
expression  of  the  thoughts  and  feelings  of 
the  community  at  each  turning  point  in  its 
history.  The  hope  is  expressed  that  civic 
authorities  throughout  the  country  will 
take  a  prompt  and  practical  interest  in  the 
scheme  of  the  exhibition,  which  will  in- 
clude works  in  painting,  mosaic,  tapestry 
and  sculpture  for  the  permanent  decora- 
tion of  buildings,  as  well  as  designs,  car- 
toons and  models  for  such  decorations.  0 
To  the  man  in  the  street  the  name  of  Mr. 
F.  Gregory  Brown,  R.B.A.,  is  familiar  from 
the  numerous  striking  posters  designed  by 
him  for  the  London  Underground  Rail- 
ways and  leading  business  firms,  and  of 
which  several  examples  were  reproduced  as 
illustrations  to  an  article  we  published  on 
this  phase  of  his  work  some  little  while 
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'  EVENING.        OIL  PAINTING  BY 
F.     GREGORY    BROWN,    R.B.A. 


back  (November,  1920).  Of  the  quality  of 
his  work  as  a  painter  of  easel  pictures  the 
reproductions  we  now  give  afford  some 
idea.  While  they  reveal  a  close  study  of 
nature,  his  landscapes  show  that  he  is  far 
from  being  a  slavish  imitator  ;  a  decorator 
by  instinct,  he  eschews  a  literal  representa- 
tion of  natural  forms,  and  skilfully  adapts 
his  technique  to  the  realisation  of  his 
decorative  intentions.  The  keynote  of  his 
painting  is  a  love  of  sunshine,  and  this 
characteristic  is  well  expressed  in  AWindow 
in  Warren  Street,  which  shows  how  much 


pictorial  charm  can  be  extracted  from  a 
side  street  of  inner  London.  a  0 

Mr.  Walter  Greaves's  picture.  Boat  Race 
Day,  Hammersmith  Bridge,  has  been  pur- 
chased for  the  Tate  Gallery  by  the  Trus- 
tees of  the  Chantrey  Bequest.  The  painting 
is  said  to  have  been  painted  when  Mr. 
Greaves  was  sixteen,  and,  as  he  is  now  76, 
that  must  have  been  soon  after  if  not  be- 
fore he  became  the  pupil  of  Whistler  with 
whom  he  and  his  deceased  brother,  Harry, 
remained  on  intimate  terms  for  many  years 
while  their  preceptor  lived  in  Chelsea.  The 
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'  AFTER  RAIN.'      OIL  PAINTING  BY 
F.      GREGORY     BROWN,    R  B.A. 


picture  was  in  the  Greaves  Exhibition  at 
the  Goupil  Gallery  in  1911,  and  referring 
to  this  event  in  the  recently  published 
"  Whistler  Journal,"  Mr.  and  Mrs.  Pennell 
speak  of  the  Boat  Race  Day  as  a  canvas  "  of 
striking  merit  .  .  .  fine  as  a  Breughel," 
and  absolutely  different  from  the  rest  of  the 
works  shown.  Many  pages  of  the  Journal 
are  filled  with  reminiscences  of  Whistler, 
communicated  by  Mr.  Walter  Greaves  and 
his  relations,  and  several  pages  also  are 
taken  up  with  a  recital  of  what  is  called  the 
"  inner  history  "  of  tiie  exhibition  at  the 
Goupil  Gallery,  which,  it  will  be  remem- 
bered, attracted  a  great  deal  of  attention  in 
the  art  world  at  the  time,  and  also  gave 
rise  to  a  heated  controversy.  It  is  clear 
fromthisrecital  that  Whistler's  biographers, 
while  willing  to  give  Mr.  Greaves  full 
credit  for  the  Boat  Race  Day  picture,  are 
220 


still  indisposed  to  recognise  any  original 
merit  in  the  rest  of  his  performances.        a 

Both  Whistler  himself  and  his  two  pupils 
are  much  in  evidence  at  the  Goupil  Gallery 
this  month.  In  the  Spring  Exhibition  of 
the  Gallery  the  master  is  represented  by  a 
group  of  drawings  including  several  of 
those  characteristic  figure  studies  on  brown 
paper  with  which  most  readers  of  The 
Studio  are  familiar,  as  well  as  a  group  of 
etchings.  Mr.  Greaves  has  three  drawings 
and  a  painting  in  the  same  show,  but  he  is 
more  fully  represented  with  his  deceased 
brother  in  a  special  exhibition  of  paintings, 
water-colours,  drawings  and  etchings  of 
Chelsea,  Cremorne  Gardens  and  the 
Thames  executed  by  them  in  the  'sixties 
and  'seventies.  0  a  a  a 

At  the  Goupil  Gallery  there  is  also  to 
be   seen    this    month    a    group   of  water- 
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ROYAL  PAVILION  (EIGHTEENTH  CEN- 
TURY) IN  THE  PARK  OF  THE  PALACE 
OF       HAGA,      NEAR     STOCKHOLM 


colours  and  oil  paintings — including  the 
one  here  reproduced  in  colour — by  Miss 
Mary  McCrossan  who,  though  her  work 
is  often  to  be  met  with  in  various  London 
exhibitions    such    as    those   of   the    New 


English  Art  Club,  the  International  Society, 
and  the  Women's  International  Art  Club 
(whose  last  show  just  concluded  at  the 
Goupil  Gallery  contained  several  works  by 
her),  has  not  for  some  years  past  had  a 


PAVILION  ON  THE  STRANDVEJ 
BETWEEN  COPENHAGEN  AND 
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PAVILION  IN  THE    PARK 
OF  AALHOLM,  DENMARK 


"one  man  ".exhibition.  Most  of  the  pic- 
tures are  of  Itah'an  scenes  visited  by  the 
artist — Amalfi,  Fiesole,  Assisi,  Florence, 
Rome,  and  elsewhere — and  while  interest- 
ing as  records  of  pleasant  places  depicted 
with  evident  pleasure,  they  owe  no  little  of 
their  attractiveness  to  the  free  handling  of 
the  medium  employed.  a  a  a 

Mr.  E.  A.  Walton,  R.S.A.,  whose 
sudden  death  at  his  home  in  Edinburgh  on 
March  i8th  came  as  a  shock  to  a  wide 
circle  of  friends,  lived  for  some  years  in 
London,  first  of  all  in  the  Cromwell  Road, 
South  Kensington,  and  afterwards  in 
Cheyne  Walk,  Chelsea,  next  door  to 
Whistler,  with  whom  he  was  on  amicable 
terms  and  with  whom  also  he  co-operated 
in  launching  the  International  Society. 
Before  coming  South  in  1894  he  had  been 
among  those  whose  efforts  secured 
Whistler's  portrait  of  Carlyle  for  the 
Glasgow  Corporation's  permanent  collec- 
tion. He  returned  to  Scotland  in  1904, 
and  a  few  years  later  succeeded  Sir  Francis 
Powell  as  President  of  the  Royal  Scottish 
Society  of  Painters  in  Water  Colours. 
His  work  both  earlier  and  later  has  been 
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the  subject  of  articles  in  this  magazine  by 
Mr.  James  Law  and  Mr.  Stodart  Walker 
respectively,     a  0  a  a  0 

Through  the  decease  of  Mr.  J.  E.  Sutcliffe, 
a  former  scholarship  holder  at  the  Royal 
College  of  Art,  who  died  early  last  month 
at  the  age  of  45,  after  a  long  and  pain- 
ful illness,  the  Royal  Institute  of  Oil 
Painters  has  lost  a  member  who,  besides 
his  work  as  a  painter,  achieved  success  as 
an  illustrator  and  poster  designer.  0 

COPENHAGEN.— In  the  very  words 
garden  pavilion  there  is  a  lure  of  old- 
time  romance.  They  conjiuc  forth  visions 
of  glorious  fetes,  of  be-powdered  and  be- 
mouched  dames  and  gallant  beaux,  of  gentle 
shepherds  and  shepherdesses,  of  many  a 
tender,  hastily  snatched  rendezvous.  The 
much  abused  but  all  the  same  very  charm- 
ing eighteenth  century  saw  the  height  of 
this  cult  of  al  fresco  gaiety,  and  some  ex- 
quisite garden  pavilions  still  remain,  silent 
and  deserted  witnesses  of  a  beauty-loving 
age  never  likely  to  return.  The  gardens 
of  some  of  the  Italian  nobles  still  hnrbom- 
miniature  classic  temples  from  that  period 
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and  earlier,  as  do  some  French  parks  and, 
to  go  further  North,  the  lovely  park  of  the 
royal  palace  of  Haga,  outside  Stockholm. 
Our  illustration  (p.  223)  depicts  one  of  the 
two  famous  pavihons,  both  built  by  King 
Gustavus  III,  a  perfect  eighteenth  century 
type  and  an  enthusiast  in  the  matter  of 
garden  ihcs  and  spectacular  display.  He 
loved  Haga,  and  his  pavilions  are  still  well 
preserved.  From  the  height  on  which 
the  one  illustrated  stands  a  magnificent 
panorama  is  seen.      0  a  a  0 

More  modest  but  very  charming  is  the 
little  pavilion  in  the  park  of  Aalholm, 
Denmark,  the  seat  of  Count  Raben  - 
Lewetzau.  Our  third  illustration  is  cf  a 
pavilion  built  over  the  footway  of  the 
picturesque  road  leading  from  Copenhagen 
to  Elsinore,  on  the  borders  of  the  Sound. 
It  has  been  very  ingeniously  contrived, 
and  with  its  luxurious  wealth  of  clinging 
garlands  and  its  profusion  of  flowers 
produces  a  very  delightful  effect.     G.  B. 


PHILADELPHIA.— Landscape  paint- 
ing, as  practised  by  American  artists, 
notably  those  known  as  the  Delaware 
Valley  Group,  was  probably  the  keynote 
of  the  one  hundred  and  seventeenth  annual 
exhibition  of  paintings  and  sculpture  of 
the  Pennsylvania  Academy  of  the  Fine 
Arts,  on  view  from  February  5th  to  March 
26th.  Four  hundred  and  twenty-seven 
paintings  and  one  hundred  and  thirty 
pieces  of  sculpture  were  exhibited  by  three 
hundred  and  sixty  artists,  nearly  one-third 
cf  them  being  women.  The  Temple  Gold 
Medal  was  awarded  to  Mr.  William  L. 
Lathrop's  landscape  October  Evening  ;  the 
Walter  Lippincott  prize  of  three  hundred 
dollars  to  Mr.  Irving  R.  Wiles's  figure 
subject,  The  Little  Green  Hat  ;  the  Carol 
H.  Beck  Gold  Medal  to  Mrs.  Ellen 
Emmett  Rand's  portrait  cf  the  Honourable 
Donald  T.  Warner ;  the  Jennie  Sesnan  Gold 
Medal  for  the  best  landscape  to  Mr.  George 
Oberteuffer  for  his    Little  Bathing  Beach, 
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"REFLECTED       LIGHT 
BY     VICTOR     HIGGINS 

(I'ennsyhMiiia  Academy) 


Wisconsin.  The  Edward  T.  Stotesbury 
Prize  of  five  hundred  dollars  this  year, 
instead  of  one  thousand  last  year  ;  the 
Philadelphia  Prize,  given  by  Mr.  Edward 
Bok,  decided  by  vote  of  visitors  to  the 
exhibition,  and  the  Academy's  Gold 
Medal  of  Honour,  have  not,  at  this  writing, 
been  awarded.  To  Mrs.  Mary  Townscnd 
Mason  was  awarded  the  Mary  Smith  Prise 
of  one  hundred  dollars  for  her  Still  Liff 
with  Fruit,  and  to  Miss  Beatrice  Fenton's 
bronze  Sea  Weed  Fountain  the  George 
D.  Widencr  Gold  Medal,     a  a  a 

Work-s  representing  the  Delaware  Valley 
Group,  apart  from   the  medalled   picliue, 
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were  Mr.  Robert  Spencer's  Mill  Valley, 
Mr.  George  Setter's  Carver's  Mill  :  Moon- 
light, and  Mr.  E.  W.  Redfield's  The  First 
Snow.  Mr.  Chauncey  F.  Ryder,  who  does 
not  belong  to  this  coterie,  exhibited  a  very 
charming  landscape.  The  Old  Road  to 
Deering  ;  Mr.  Colin  Campbell  Cooper,  a 
bit  of  California  scenery  in  A  Lotus  Pool, 
El  Encanto.  Historical  painting,  such  as 
Mr.  Joseph  Dc  Camp's  group  of  The 
Council  of  Ten,  containing  portraits  of  the 
leading  publicists  of  the  day,  added  very 
much  to  the  interest  of  the  exhibition. 
Mr.  Gari  Melchers  showed  the  largest 
canvas,  Easter  Sunday,  very  successful  in 
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'STILL  LIFE  WITH  FRUIT 
MARY  TOWNSEND  MASON 
(rcnnsvlvaiiiii  Academy  Maiv 
Smith  Prize) 


effect  of  diffused  light  upon  a  group  of 
Dutch  women  in  church.  Typical  im- 
migrants are  those  depicted  in  the  painting 
entitled  In  the  Detention  Room  at  Ellis 
Island,  by  Miss  Martha  Walter,  who  has 
expressed  in  richly  vibrating  colour  the 
humour  and  the  pathos  of  the  situation. 
Miss  Theresa  F.  Bernstein  also  showed 
her  ability  as  a  colourist  in  The  Village. 
Technique  of  the  first  order  appeared  in 
Mr.  Daniel  Garbcr's  figure  Tunis  in  White, 
Miss  Jean  MacLane's  Portrait  of  a  Boy,  :ind 
Miss  Alice  Kent  Stoddard's  Phyllis  were 
both  distinguished  works.  The  oriental  type 
of  beauty  was  suggested  in  Mr.  Maurice 
Molarsky's  Adelina,  and  there  was  capital 
expression  of  character  in  MacAiiliffe,  by 


Mrs.  Mary  Danforth  Page.  Good  nudes, 
quite  dissimilar  in  treatment,  were  ex- 
hibited by  Mr.  R.  H.  I.  Gammell,  The 
Dressing  Room,  and  Mr.  Frederick  Frieseke, 
Autumn.  Hunting  scenes  about  Phila- 
delphia's countryside  were  shown  by  Mr. 
Charles  Morris  Young.  Good  portraits 
were  numerous,  though  not  quite  as  many 
as  usual.  Mention  should  be  made,  however, 
of  Mr.  Lazar  Raditz's  portrait  of  Dr.  Wal- 
ton Clarke;  that  of  Judge  NorrisS.Barratt, 
by  Mr.  Albert  Rosenthal  ;  of  Mrs.  Rus- 
sell Duane,  by  Mr.  Robert  Susan  ;  and 
Mr.  S.  Young  Hunter's  portrait  of  Mrs. 
Hunter.  Miss  Violet  Oakley's  portrait  of 
the  late  H.  H.  Houston  Woodward  was 
an  interesting  posthumous  work  memoris- 
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'EASTER  SUNDAY."    OIL  PAINT- 
ING    BY      GARI      MELCHERS 

(Pcnnsylv.ini:i  Acailcmy) 


ing  the  personality  of  the  distinguished 
aviator.  Impressionistic  in  treatment, 
excelling  in  technical  quality  of  design  and 
colour,  Miss  Felicie  Waldo  Howell's 
picture  of  Fifth  Avenue,  New  York,  was 
one  of  the  most  attractive  works  in  the 
collection.  Truthful  noting  of  wintry 
landscape  gave  the  realistic  character  to 
Mr.  Victor  Higgins's  Reflected  Lij>ht,  and 
Mr.  Jonas  Lie's  river  scene,  Idle  Hours, 
carried  with  it  the  impression  of  careful 
study  of  his  subject.  a  a  a 

Many  of  the  works  of  sculpture  were  by 
women,  and   reflected   great   credit   upon 
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their  ability,  as  in  the  foimtain  figures, 
The  Big  Duck,  by  Miss  Edith  Barretto 
Parsons,  and  Boy  and  Turtle,  by  Miss 
Lillian  Lenk,  and  in  An  African  Rhinoceros 
by  Miss  Katharine  W.  Lane.  There  was  a 
group  of  horses  well  posed  .ind  modelled 
by  Mr.  J.  M.  Lore,  entitled  Prairie  Fire  ; 
a  portrait  figure  of  a  girl  by  Albin  Polasek, 
and  a  pen  rait  bust  of  the  painter,  Henry 
B.  Sneil,  N.A.,  by  Mr.  Louis  M.iyer.  Miss 
Louise  Allen  exhibited  a  female  mask  in 
coloured  marble,  and  Mr.  John  L.  Clark 
a  very  good  exainpk-  ol  wood  sculpture, 
Bear  in  a  Trap.  E.  C. 
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SKETCH  FOR  FOUNTAIN 
BY  LILLIAN  LINK 
(Pennsylvania    A(_adcm\') 


REVIEWS. 

A  Pastorale.  By  Charles  Simpson. 
Illustrated  with  twelve  wood  cuts.  (St. 
Ives,  Cornwall  :  C.  Simpson.)  When  one 
writes  a  book,  and  illustrates  it  too,  one  is 
giving  hostages  to  Fortune — or  to  the 
Critics  rather — with  both  hands  !  and  yet 
what  is  more  natural  than  that  an  artist  who 
has  likewise  a  capacity  for  literary  ex- 
pression, or  a  writer  with  something  of  the 
artist's  technical  skill  should  desire  to  bring 
these  two  arts  into  collaboration  so  that  one 
should,  as  it  were,  illuminate  the  other. 
Mr.  Charles  Simpson  has  courageously 
attacked  this  double  problem.  He  is  a 
lover  of  birds  and  one  is  familiar  with  his 
large  scenes  of  wheeling  gulls  in  salt 
marshes  and  sea  shores.  He  has  thrown 
down  his  brush  for  the  moment  and  taken 
a  pen  and  told  gracefully  and  imaginatively 
of  a  derelict  cottage  in  the  wilds  and  of  the 
ghostly  sensations  that  cling  as  it  were  to 
the  relics  of  past  life  ;  then  he  takes  a 
burin  and  chips  away  at  his  block,  carving 
these  fancies  into  the  solid  material.  This 
is  a  lengthy  and  arduous  method  of 
suggesting  delicate  creations  of  the  mind, 
but  some  of  the  prints  are  decorative  and 
virile  and  stand  on  their  own  bases,  even  if 
they  do  not  all  throw  any  vivid  light  on  the 
letterpress.  Here  it  is  one  sees  the 
divergence  often  noticed  in  illustrated 
books,  even  when  both  presentations  come 
from  the  same  mind.  a  a  a 

The  Philosophy  of  Fine  Art.  By  G.  W.  F. 
Hegel.  Translated  with  Notes,  by  F.  P.  B. 


OsMASTON,  B.A.  (London  :  G.  Bell  and 
Sons.)  4  vols.,  25s.  net.  Those  who  have  a 
first  hand  acquaintance  with  German  philo- 
sophical writings,  and  those  of  Hegel  in 
particular,  will  appreciate  the  difficulty  of 
the  task  undertaken  by  Mr.  Osmaston  in 
rendering  into  Enghsh  that  philosopher's 
"  Philosophic  des  Kunstschonen."  As  the 
result  of  his  painstaking  and  conscientious 
labour  we  have  in  these  four  volumes,  mak- 
ing in  all  some  2,000  pages  of  closely 
printed  type,  the  first  complete  translation 
of  a  work  which  in  its  entirety  has  hitherto 
been  a  sealed  book  to  all  but  a  few  students 
possessing  something  more  than  a  super- 
ficial knowledge  of  Geiman.  a  a 

More  about  Collecting.  By  Sir  James 
YoxALL.  (London  :  Stanley  Paul  &  Co.) 
15s.  net. — To  judge  from  the  great  variety 
of  objects  discussed  and  illustrated  in  this 
volume,  a  sequel  to  his  "ABC  of 
Collecting,"  the  author  appears  to  have 
a  truly  omnivorous  appetite  for  old  things, 
and  those  who  are  of  like  mind  will  find 
much  to  interest  them  in  what  he  has  here 
to  say  about  furniture,  pictures,  minia- 
tures, earthenware  and  porcelain,  glass- 
ware, books,  prints,  autographs  and  many 
other  things,  as  well  as  some  useful  hints 
as  to  buying.  Unfortunately,  however, 
he  seems  to  be  one  of  those  whose  love 
for  the  old  blinds  them  to  appreciation 
of  the  new,  for  in  speaking  of  water-colours 
he  says  :  "  I  do  not  wonder  if  there  is 
little  demand  for  modern  water-colours, 
for  I  have  seldom  seen  one  that  I  would 
care  to  buy  to  hang  against  my  study  wall. 
But  the  old  English  water-colours  !  I 
think  they  are  the  most  delightful  things 
ever  done  in  pictorial  art."  Happily  for 
the  artist  of  to-day  there  are,  even  now 
when  the  collector  of  works  of  art  has  to 
reckon  with  the  collector  of  taxes,  not  a 
few  picture  buyers  who  can  derive  pleasure 
from  modern  work  while  admiring  no  less 
than  Sir  James  Yoxall  the  productions  of 
the  old  masters,  a  0  a  a 

The  Art  of  Blamire  Young.  Special 
Number  of  "  Art  in  Australia."  (Sydney  : 
Angus  &  Robertson  ;  London  :  Constable 
and  Co.),  £2  2s.  net.  This  small  quarto, 
with  its  36  reproductions  in  colour  of  oil 
p.iintings  and  water  colours  by  Mr. 
Blamire  Young,  is  a  purely  Australian  pro- 
duction, and  by  the  quality  of  the  printing 
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WOODCUT  BY    C.    A. 
WILKINSON  '  ■ 
("A    Book    of  Wood- 
cuts," Methuen  &  Co.) 


and  general  get-up  it  does  credit  to  those 
responsible  for  it.  Mr.  Young,  whose  work 
is  well  known  to  frequenters  of  London 
exhibitions — notably  those  of  the  British 
artists — is  claimed  as  an  Australian  on  the 
score  of  some  25  years'  domicile  "  down 
under."  Thither  he  went  after  leaving 
Cambridge  to  take  up  an  appointment  as 
teacher,  and  there  he  remained  till  1912, 
with  the  exception  of  a  brief  course  of 
study  at  the  Herkomer  School,  Bushey, 
and  a  few  months  with  Pryde  and  Nicholson 
who  at  that  time  were,  as  the  Beggarstaffe 
Brothers,  leading  the  poster  revival  in 
England.  Mr.  Young's  art,  as  evidenced  by 
his  exhibition  pictures,  the  most  important 
of  which  are  represented  in  this  volume, 
appears  to  owe  little  if  anything  fo  extrane- 
ous influences,  but  to  have  come  to  fruition 
by  a  slow  process  of  development  along 
independent  lines  in  a  milieu  conducive  to 
freedom  of  expression.  Mr.  J.  F.  Bruce 
contributes  an  account  of  Mr.  Young's 
career,  and  also  a  special  paper  on  his 
water-colours.  a  a  a  a 

Art  Prices  Current,  1915-1916.  Edited 
by  G.  Ingram  Smyth.  (London  :  The  Art 
Trade  Journal.)  63s.  net. — Transactions  in 
the  art  "  market  "  play  so  large  a  part  in 
modern  life  that  a  printed  record  like  that 
given  in  Art  Prices  Current  has  become  in- 
dispensable for  reference,  and  the  resump- 
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tion  of  the  series  after  the  long  interruption 
due  to  the  war  will  be  warmly  greeted  by  all 
who  have  occasion  to  consult  the  record. 
The  sales  of  which  the  results  are  given  in 
this,  the  ninth  volume,  took  place  at 
Christie's,  Sotheby's,  and  Puttick  and 
Simpson's  in  the  autumn  of  191 5  and 
spring  of  1916,  a  season  more  notable  per- 
haps for  the  dispersal  of  various  collections 
of  etchings  and  engravings  than  for  the  sale 
of  masterpieces  of  painting.  The  arrange- 
ment followed  is  as  before — first,  the  sales 
in  chronological  order  with  the  usual  par- 
ticulars, followed  by  separate  alphabetical 
indices  of  drawings,  pictures,  and  engrav- 
ings, the  last  in  two  sections,  arranged  ac- 
cording to  artists  and  engravers  respectively. 

Nouvelle  Anatomie  Artistique  :  II  Corns 
superieur  —  La  Femme.  By  Dr.  Paul 
Richer.  (Pans  :  Librairie  Plon.) 
Abundantly  illustrated  with  schematic 
diagrams  and  half-tone  reproductions  of 
drawings  made  by  the  author  from  the 
living  model,  this  treatise  of  Dr.  Richer  of 
the  French  Institute  deals  more  thoroughly 
with  the  morphological  characteristics  of 
the  female  than  most  text-books  of  artistic 
anatomy,  and  the  niunerous  comparisons 
made  with  the  male  form  enhance  its  value 
as  a  manual  for  the  student.  The  author, 
besides  being  a  professor,  is  a  practising 
sculptor  of  repute.     0  a  a  0 

A  Book  of  Wood-cuts.  By  C.  A. 
Wilkinson.  (London  :  Methuen.)  21s. 
net.  The  vogue  of  the  wood-cut  is 
increasing  here,  as  it  is  in  France  and 
elsewhere,  and  Mr.  Wilkinson  is  one  among 
numerous  young  artists  who  have  tried 
their  hand  at  it.  He  prefers  that  the  ten 
examples  here  published  in  a  small  edition 
should  be  regarded  as  sketches  rather  than 
as  "  finished  "  designs,  but  some  of  them 
certainly  are  not  the  worse  for  that.  He 
possesses  a  marked  sense  of  decoration  and 
is  especially  fond  of  ships,  which  have 
served  him  as  motives  for  mural  decora- 
tions on  many  occasions.      a  a  a 


IMPORTANT  POSTER  COMPETI- 
TION. 0  a  0  a  a 
On  page  vii  of  oiu'  advertisements  this 
monlli  will  be  found  an  announcement  by 
tlie  Great  Western  Railway  Company  of 
an  important  poster  competition  open  to 
all  artists.          00000 
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EARLY  WATER-COLOUR 
DRAWINGS  AT  MESSRS.  AGNEW'S, 
BY   H.  M.   CUNDALL,   LS.O.,   F.S.A. 

ALL  lovers  of  water-colour  drawings  by 
artists  of  the  Early  English  School 
may  well  be  grateful  to  Messrs.  Thomas 
Agnew  &  Sons  for  their  annual  exhibitions, 
held  in  aid  of  the  Artists'  General  Benev- 
olent Fund.  It  is  surprising  how  they 
are  enabled  to  get  together  every  year  such 
interesting  collections  of  the  best  of  the 
early  English  Masters.  The  Exhibition 
recently  closed  was  no  exception  to  the 
rule,  and  was  quite  up  to  the  standard  of 
the  previous  ones.  The  work  of  Turner,  as 
usual,  held  the  premier  position.  The 
earhest,  A  view  looking  towards  the  north 
Transept,  was  one  of  a  series  of  architec- 
tural drawings  of  Salisbury  Cathedral, 
which  he  executed  about  1798.  It  is  an 
admirable  example  of  his  topographical  and 
antiquarian  work.   There  are  two  others  of 


this  series,  The  Entrance  to  the  Chapter 
House  and  South  View  from  the  Cloisters 
in  the  Victoria  and  Albert  Museum. 
Beauport,  near  Bexhill,  was  painted  after 
Turner  had  thrown  off  the  trammels  of  the 
topographical  draughtsmen  with  their  out- 
line drawing  and  flat  tmts.  It  is  a  scene 
of  the  undulating  downs  with  a  country 
house  in  the  distance.  Free  washes  have 
been  introduced  with  sunlight  and  at- 
mospheric effects.  The  weeds  in  the 
foreground  give  a  suggestion  of  "  Old  " 
Crome,  but  not  executed  in  his  careful 
manner.  A  study  for  this  drawing  is  in 
his  Sketch  Book  (No.cxxxviii),  "Views  in 
Sussex  "  at  the  Tate  Gallery.  An  aquatint 
was  also  made  of  it  by  C.  Stadler  and 
printed  in  colours.  The  "  England  and 
Wales  "  series  was  represented  by  Ports- 
mouth Harbour,  Gosport  and  Yarmouth : 
Nelson's  Monument,  both  in  an  excellent 
state  of  preservation.  The  former  shows 
the  entrance  to  the  harbour  with  the  masts 
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PORTRAIT  OF  A   GENTLEMAN 
BY    J.    DOWN  MAN,    A.R.A. 


of  the  old  three-deckers  in  the  distance, 
whilst  to  the  front  is  a  sailing  boat  with  a 
pleasure  party  on  board  in  a  breeze.  The 
motion  of  the  water  is  rendered  in  Turner's 
most  masterly  manner.  An  engraving  was 
made  of  it  by  R.Brandard  in  1831  for  this 
Series,  whilst  the  drawing  of  Yarmouth  was 
engraved  by  W.  Millar  in  1829.  Lucerne, 
Sunset  :  The  Red  Rigi  was  shown.  It  was 
painted  in  1841  at  the  same  time  as 
Lucerne,  Sunrise  :  The  Blue  Rii>i,  exhibited 
at  Messrs.  Agnew  &  Sons'  in  1919.  These 
two  drawings  were  amongst  the  last  of 
Turner's  finished  works.  Pallanza,  Lago 
Maf>f>iore,  painted  about  1842,  shows  his 
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last  period,  when  he  developed  those  bold 
schemes  of  colour,  which  are  more  abstract 
and  poetical  than  accurate  or  materialistic. 
This  drawing  has  also  been  named  The 
Lake  of  Thun  owing  to  some  resemblance 
to  The  Ville  de  Thun,  Switzerland  in  the 
"  Liber  Studiorum."  The  former  title  is 
probably  correct,  as  it  bears  some  simi- 
larity to  the  sketch  at  the  National  Gallery. 
In  mentioning  a  few  of  the  numerous 
examples  of  other  works  exliibited,  and 
taking  them  in  chronological  order,  the  two 
earliest  drawings  to  be  named  were 
A  Wooded  Landscape  by  William  Tavencr, 
an  amateur,  who  has  been  considered  by 


EARLY  WATER-COLOUR  DRAWINGS  AT  MESSRS.  AGNEW'S 


PORTRAIT  OF  A  LADY  IN  A  MUSLIN 
DRESS.       BY    J.    DOWNMAN,    A.R.A. 


some  writers  to  have  been  the  "  father  " 
of  Enghsh  Water-colour  Painting,  and 
A  Group  of  Trees  by  Alexander  Cozens, 
said  to  have  been  a  natural  son  of  Peter 
the  Great.  Recently  it  has  been  suggested 
that  a  Richard  Cozens,  a  ship-builder,  who 
went  to  Russia  early  in  the  i8th  century 
may  have  been  the  father  of  Alexander,  but 
it  has  not  yet  been  conclusively  established. 
Possibly  the  story  of  a  Deptford  woman 
accompanying  Peter  on  his  return  to  his 
own  country,  and  other  statements 
respecting  Cozens's  parentage  may 
eventually  prove  to  be  myths.  A  feature 
was  made  in  collecting  drawings  by  Francis 


Towne,  of  which  nine  examples  were 
shown.  Little  was  known  respecting  this 
artist  until  Mr.  A.  P.  Oppe  wrote  an 
exhaustive  account  of  him  in  the  Walpole 
Society  publication  for  1919-1920.  He 
was  born  in  Devonshire  about  1740,  but 
the  exact  place  is  not  known.  Lake  and 
Mountains  is  possibly  a  scene  in  West- 
morland, as  he  visited  that  district.  There 
is  a  softness  in  its  execution  with  a  firm  pen 
hne.  John  Downman,  A.R.A. ,  also  a 
Devonian,  was  a  friend  of  Towne  and  drew 
a  portrait  of  him.  He  was  represented  by 
four  portraits,  and  the  two  illustrated,  one 
of  an  unknown  gentleman  and  the  other 
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A  Lady  in  a  Muslin  Dress,  are  typical  of  his 
dainty  manner  of  work.  There  was  an 
interesting  architectural  drawing,  The 
Provost's  House  and  Trinity  College,  Dublin, 
by  James  Malton.  His  work  was  very 
similar  to  that  of  his  younger  brother  and 
better  known  artist,  Thomas  Malton, 
Junior.  James  produced  an  aquatint  of  this 
drawing,  but  altered  the  direction  of  the 
light ;  that  in  the  drawing  coming  from 
behind  the  spectator,  whilst  in  the  aquatint 
it  is  from  the  left ;  consequently  the  light 
and  shade  are  transposed,    a  a  a 

Amongst  the  men  working  in  the  first  half 
of  the  nineteenth  century.  Cox  was  repre- 
sented by  nine  charming  landscapes,  of 
which  Boys  Fishing  and  Changing  Pastures 
specially  deserve  mention.  Peter  De 
Wint  and  A.  V.  Copley  Fielding  were 
strongly  represented  by  many  fine  draw- 
ings. Cookham  by  the  former  is  a  bright 
sunny   painting  of  the   Thames,   rich   in 


colour,  and  the  reflections  in  the  water 
admirably  rendered.  A  Sudden  Storm  off 
Staffa  by  Fielding  is  a  typical  seascape 
with  a  raging  sea  and  black  clouds  and  the 
bleak  island  in  the  background.  In 
contrast,  Charles  Bentley's  Coast  of  Nor- 
mandy displays  a  calm  sea  and  bright 
sunlight.  A  fine  drawing,  Le  Petit  Pont, 
Paris,  painted  by  Thomas  Shotter  Boys  in 
1833,  has  been  acquired  for  the  Victoria 
and  Albert  Museum.  Owing  to  the 
similarity  of  their  paintings  it  has  been 
stated  that  Boys  studied  under  Bonington 
in  Paris,  but  William  Callow  who  worked 
there  with  Boys,  assured  the  writer  that  if 
such  had  been  the  case  he  must  have 
known  of  it,  and  Boys  never  spoke  of 
having  other  than  a  mere  acquaintance 
with  Bonington.  Considering  Bonington 
died  before  he  was  twenty-seven  years  of 
age  it  is  hardly  possible  he  could  have 
executed  all  the  drawings  attributed  to  him. 
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(1845).       BY  COPLEY  FIELDING 
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"  ON  THE  KHINE  " 
BY     J.    B.    PYNE 


'THE    COAST     OF     NOR- 
MANDY."    BYC.  BENTLEV 
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THE  HAREKM. 
J.    F.     LEWIS, 


and  it  is  probable  many  of  them  were 
painted  by  Boys.  On  the  Rhine,  by  James 
Baker  Pyne,  is  a  representative  work  of  that 
artist,  who  painted  chiefly  river  and  lake 
subjects,  a  considerable  number  of  them 
on  the  Continent.       a  a  a  a 

The  charming  drawing,  The  Hareem, 
by  John  Frederick  Lewis,  R.A.,  was 
formerly  in  the  possession  of  Birket  Foster, 
and  was  exhibited  at  the  Old  Masters 
Exhibition  at  Burlington  House  in  1891. 
Of  this  drawing  there  is  a  larger  version, 
executed  in  1849,  ^^^  exhibited  at  the  Old 
Water  Colour  Society's  Exhibition  in  the 
following  year.  Owing  to  the  influence  of 
his  friend  Landseer,  Lewis  was  at  first  an 
animal  painter.  After  visiting  Spain  and 
Italy,  his  drawings,  executed  with  exceed- 
ing accuracy,  assumed  the  brilliancy  and 
richness  in  colour  for  which  he  is  noted. 
He  resided  for  eight  years  in  Egypt, 
donning  Oriental  costume,  and  whilst 
there  his  style  became  more  minute  in 
detail.    In  spite,  however,  of  the  emphasis 
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and  perfection  of  detail,  he  never  pernutted 
the  subordinate  parts  to  impair  his  com- 
positions as  a  whole.  To  a  certain  extent 
Lewis  accepted  the  dogmas  of  the  Pre- 
Raphaehte  Brotherhood.  An  admirable 
example  of  its  precepts  was  shown  in 
Ivy  Bridge,  Devon,  painted  in  i860  by 
W.  Holman  Hunt,  O.M.,  the  only  original 
member  of  the  Brotherhood  who  adhered 
throughout  his  hfe  to  its  principle  of 
seeking  Nature  for  everything.        a  a 

There  were  a  few  drawings  in  the 
Exhibition  by  painters  working  towards  the 
close  of  last  century,  including  The  Elixir  of 
Love  by  George  J.  Pinwell,  well  known 
from  the  etching  of  it  by  Robert  W. 
Macbeth,  R.A.  Three  French  pictures 
were  also  shown  ;  two  by  Edouard  Frere, 
a  popular  artist  half  a  century  ago,  and 
one,  Place  St.  Germain,  Paris,  painted  in 
1882  by  Henri  Harpignies,  a  grand  old 
painter,  who  died  in  June  1916  at  the  age 
of  ninety-seven.  It  is  a  fine  drawing 
full  of  light  and  colour.        0  a  a 


'PLACE  ST.  GERMAIN,  PARIS" 
BY    HENRI    HARPIGNIES 
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CAKTING     POTATOES.     JERSEY 
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THE  CASSIOBURY  COLLECTION 

said 'to  have  been  the  rival  of  his  Royal 
Highness  in  the  affections  of  the  beautiful 
Perdita  Robinson.  But  the  Earl,  rake  though 
he  may  have  been,  was  always  a  lover  of 
pictures  and  painters,  and  while  he  reigned 
at  Cassiobury  it  had  an  artistic  connection 
of  the  kind  that  Petworth  was  then  enjoying 
under  Lord  Egremont.  It  was  the  Earl  of 
Essex  who  rescued  Girtin  from  the  City 
Bridewell  to  which  he  had  been  committed 
by  his  master,  Edward  Dayes,  and  gave  him 
work  at  his  Hertfordshire  seat  where  many 
artists  were  from  time  to  time  entertained 
and  employed.  Among  them  were  Turner, 
who  made  several  drawings  of  Cassiobury 
and  its  surroundings,  Hearne,  Edridge, 
Pugin,  Callcott,  Wilkie,  C.  R.  Leshe, 
Collins  and  William  Hunt,    a  0  a 

Since  the  death  of  the  fifth  Lord  Essex 
in  1839  three  successors  to  the  title  have 
lived  at  Cassiobury,  but  its  long  connection 


WILLIAM  AND  MARY  WAL- 
NUT CHEST  OF  DRAWERS 
WITH  INLAID  PANELS  OF 
FLORAL    MARQUETERIE 


THE    CASSIOBURY    COLLECTION. 

CASSIOBURY,  near  Watford,  one  of 
the  most  important  of  the  great 
country  houses  in  the  vicinity  of  London, 
has  been  the  home  of  the  Capells  for  nearly 
three  hundred  years,  since  the  daughter  and 
heiress  of  Sir  Charles  Morrison  became  the 
bride  of  the  first  Lord  Capell,  with  the 
Cassiobury  estate  as  her  dowry.  The  early 
history  of  the  Capells  at  Cassiobury  was 
tragic  enough.  In  1649  Lord  Capell  was 
executed  for  supporting  Charles  the  First 
against  Parliament,  and  in  1683  his  son 
committed  suicide  in  the  Tower  to  which 
he  had  been  sent  on  a  charge  of  high 
treason.  a  a  a  j  0 

By  this  son,  who  had  been  created  Earl 
of  Essex  by  Charles  the  Second,  the  first 
extension  was  made  of  Cassiobury,  which 
in  its  original  form  was  built  by  the 
Morrisons  in  the  reign  of  Henry  the 
Eighth.  It  was  to  a  great  extent  re-modelled 
at  the  close  of  the  eighteenth  century  by 
James  Wyatt,  R.A.,  at  the  instance  of  the 
fifth  Earl  of  Essex  who  in  his  youth,  as  Lord 
Maiden,  was  a  boon  companion  of  George 
the  fourth  when  Prince  of  Wales,  and  is 


ONE  OF  A  PAIR  OF  QUEEN 
ANNE  CHAIRS  WITH  BACKS 
AND  SEATS  COVERED  IN 
NEEDLEWORK  EMBROI- 

DERY ON  WHITE  ARRAS  CLOTH 
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PORTRAIT      OF       KING      HENRY     THE 
FOURTH.      BY  AN  UNKNOWN  PAINTER 


with  the  Capells  is  now  nearly  at  an  end,  for 
it  is  to  be  sold  next  month,  with  all  its 
contents,  by  Messrs.  Knight,  Frank  & 
Rutley  of  Hanover  Square,  in  conjunction 
with  Messrs.  Humbert  &  Flint  of  Watford. 
The  house  contains  pictures,  furniture  and 
tapestries  that  have  been  accumulating  for 
centuries,  and  their  dispersal,  which  will 
begin  on  June  12th,  will  occupy  eight  days. 

The  pictures  are  chiefly  family  portraits 
ranging  from  the  seventeenth  to  the 
nineteenth  centuries,  but  there  are  several 
of  an  earlier  date.  One  is  the  contemporary 
half-length  of  Henry  the  Fourth,  shown 
some  years  ago  at  the  Burlington  Fine  Arts 
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Club,  a  painting  whose  history  is  inscribed 
on  the  base  of  the  panel.  This,  and  a  pair 
of  bust  portraits  of  Henry  the  Seventh  and 
his  Queen  are  the  work  of  unknown 
painters  ;  but  another  interesting  portrait 
of  ancient  date,  of  Lady  Mary  Sackville,  is 
ascribed  to  Holbein.  Reproductions  of  the 
portrait  of  Henry  the  Fourth,  already 
mentioned ;  a  portrait  group  painted  by 
Cornelius  Johnson  representing  Lord 
Capell  with  his  wife  and  five  children  in 
a  garden ;  and  a  study  of  Sir  Joshua 
Reynolds  by  himself  will  be  found  among 
the  illustrations  that  accompany  this  article. 
There  arc  other  Sir  Joshuas,  including  the 


THE  CASSIOBURY  COLLECTION 


portraits  on  one  canvas  of  Viscount  Maiden 
(afterwards  fifth  Earl  of  Essex)  and  his 
sister  Lady  Elizabeth  Capell.  Lord  Maiden 
is  also  represented  as  Lord  Essex,  on  a  full 
length  canvas  by  Beechey,  by  whom  too  is  a 
companion  full  length  of  the  Countess  of 
Essex,  a  lady  who  shared  her  husband's 
love  for  the  arts  and  painted  a  number  of 
miniatures  that  are  included  in  the  sale.     0 

There  are  many  Lelys,  chiefly  portraits, 
in  his  characteristic  manner,  of  members  of 
the  Capell  family  and  their  relatives,  and 
one  or  two  of  these  are  in  elaborate  frames 
carved  by  the  master  hand  of  Grinling 
Gibbons.  The  house  contains  a  great  deal 
of  fine  carving  by  Gibbons,  much  of  which 
must  have  been  executed  by  the  artist  in  his 
youth,  as  Evelyn  when  he  visited  Cassiobury 
in  1680  noticed  it  as  a  feature  of  the  decora- 
tion of  the  rooms.      0000 

Cassiobury's  furniture  reflects  the  history 
of  the  house.  It  includes  examples  of  every 
period  from  the  time  of  Charles  the  Second 


and  some,  such  as  the  great  refectory  table 
in  the  entrance  hall,  that  are  probably  of  an 
earlier  period.  There  are  Charles  the 
Second  chairs  in  carved  walnut ;  tables, 
chairs  and  chests  of  William  and  Mary  ; 
various  pieces  of  Queen  Anne,  including 
a  set  of  twelve  chairs  with  carved  cabriole 
legs  ;  and  numerous  specimens  of 
Chippendale,  Sheraton  and  Hepplewhite. 
Our  illustrations  show  a  William  and  Mary 
walnut  chest  with  four  drawers  and  inlaid 
panels  of  floral  marqueterie,  and  one  of  a 
pair  of  high  backed  Queen  Anne  chairs, 
covered  in  needlework  embroidery  of 
coloured  flowers  and  foliage  on  white  Arras 
cloth.  No  less  important  is  the  French 
eighteenth  century  furniture,  which 
includes  BouUe  tables,  clocks  and  cabinets  ; 
a  set  of  Louis  Seize  carved  and  painted 
fauteuils  ;  and  commodes,  writing  tables 
and  candelabra  of  Louis  Quinze.   0  a 

Space    does    not    permit    of    detailed 
reference  to   the   tapestries,   bronzes   and 


"  ARTHUR,  FIRST  BARON  CAPELL 
WITH  HIS  WIFE  AND  CHILDREN  " 
PAINTED  AT  HADHAM  HALL 
1640,     BY     CORNELIUS     JOHNSON 
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SELF-PORTRAIT.        BY    SIR 
JOSHUA  REYNOLDS,  P.R.A. 


silver  in  this  vast  collection,  the  catalogue 
of  which  contains  more  than  two  thousand 
six  hundred  numbers,  but  mention  should 
be  made  of  some  of  the  historical  relics 
included  in  it.  a         0         a         a 

One,  contained  in  a  small  Boulle  cabinet 
of  red  tortoiseshell  and  ebony,  is  a  hand- 
kerchief stained  with  the  blood  of  William 
the  Third,  who  was  wounded  at  the  Battle 
of  the  Boyne.  The  handkerchief  was  placed 
on  the  King's  wound  by  Lord  Coningsby, 
whose  granddaughter  married  the  fourth 
Earl  of  Essex.  Other  royal  relics  are  of 
Charles  the  First,  for  whom  Lord  Capell 
suffered  on  the  scaffold.  They  are  con- 
tained in  a  Grinling  Gibbons  frame  with 
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medallions  of  Charles  and  Queen 
Henrietta  Maria,  and  include,  in  addition 
to  miniatures  of  their  Majesties,  a  crystal 
heart-shaped  locket  containing  a  piece  of 
the  King's  hair,  and  a  fragment  of  the 
ribbon  of  the  Order  of  the  Garter  worn  by 
liim  when  he  was  beheaded.  To  these,  at  a 
later  period,  some  Capell  still  loyal  to  the 
memory  of  the  Stuart  King  has  added  a 
piece  of  the  velvet  pall  that  covered  his 
coffin  when  it  was  disinterred  at  Windsor 
in  1813.  A  family  relic  of  interest  is  a 
snuffbox  presented  by  Nelson  to  Admiral 
Sir  Bl.nden  Capell  in  1798,  after  the  Battle 
of  the  Nile.       a  a  a  a  0 

WlI.I.IAM    T.    WHITI.F.V. 


FOUR  ETCHINGS  OF  LONDON 
BY  STANLEY  ANDERSON,  A.R.E. 
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LOMBARD  STREET."  BY 
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COX'S   NEW    SITE    IN    PALL   MALL, 
BY     STANLEY     ANDERSON,     A.K.E. 
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MURAL  PAINTERS'  SOCIETY,  NEW  YORK 


LIVING    ROOM    BY 
MAXWELL  ARMFIELD 


SOME  RECENT  EXHIBITS  BY  THE 
MURAL  PAINTERS'  SOCIETY  OF 
NEW   YORK.  0         0         0         0 

THE  accompanying  illustrations  are  pho- 
tographic reproductions  of  a  series  of 
quarter-size  models  for  rooms  exhibited  by 
the  Mural  Painters'  Society  at  the  annual 
exhibition  of  the  Architectural  League  of 
New  York  this  year.  The  Society's  Com- 
mittee on  Current  Work  brought  forward 
the  scheme  last  summer,  and  thanks  to  the 
energetic  President,  Mr.  Monroe  Hewlett, 
the  co-operation  of  sixteen  painters  of  note 
was  obtained,  so  that  the  exhibit  was  able 
to  be  installed  for  the  current  exhibition.  0 


It  must  be  emphasised  that  these  models 
are  only  sketches  and  not  completed 
paintings  ;  the  idea  being  to  give  people  an 
impression  of  the  kind  of  thing  which  is 
possible  in  an  ordinary  room  at  reasonable 
cost.  In  this  case  the  estimate  for  the 
mural  work  was  in  no  case  to  exceed  $2500. 
This  and  the  size  and  proportion  of  the 
models  were  the  only  restrictions  accepted 
by  the  painters,  but  even  so  a  certain  unity 
of  effect  is  obtained.  The  original  inten- 
tion was  for  each  artist  to  design  the 
furniture  and  hangings,  etc.,  in  harmony 
with  his  scheme,  a  method  which  is  the 
reverse  of  that  usually  adopted,  of  course, 
and  this  has  been  achieved  in  a  few  cases. 


BEDROOM.     DECORATION  BV 
J.  MONROE  HEWLETT;  FUR- 
NITURE   BY    C.    R.     MORSON 
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ENTFANCE  HALL,  BY  JULIUS 
GREGORY.  MURAL  DECORATION 
BY  JOSEPH  B.  PLATT  ;  METAL- 
WORK  BY  STERLING  BRONZE  CO. 


The  ignorance  of  the  modern  painter  in 
regard  to  all  crafts  except  the  one  or  two  he 
is  obliged  to  use,  is  much  to  be  deplored  ; 
and  it  is  quite  a  mistake  to  suppose  that  the 
time  devoted  to  learning  other  crafts  is 
wasted  by  any  artist.  The  pre-eminence 
of  such  men  as  Michael  Angelo,  Giotto  and 
Leonardo  is  largely  due  to  the  fact  that  they 
were  all-round  craftsmen  who  could  build 
their  houses  and  sculpture  them  before 
they  went  inside  to  paint.    000 

The  second  rate  quality  of  almost  all 
decoration  to-day  is  largely  due  to  this 
inadequate  training  of  the  art  school,  which 
invariably  begins  at  the  wrong  end  with 
figure    drawing,    instead    of    architecture. 


This  amateurish  education — or  instruction 
rather — results  in  the  modern  diseases 
known  as  the  Period  Room  and  the  Interior 
Decorator ;  and  the  example  of  the  Mural 
Painters'  Society,  following  on  the  work  of 
craftsmen  such  as  WiUiam  Morris,  W. 
R.  Lethaby,  the  Barnsley  Brothers,  C.  F. 
Voysey  and  Prof.  Margold,  should  do 
much  to  interest  the  public  in  a  better 
state  of  things.  0000 

These  models  are  to  tour  the  principal 
Museums  and  Art  Galleries  of  the  L^nited 
States  during  the  present  year,  and  it  is  to 
be  hoped  that  they  may  be  seen  eventually 
atsomeLondonexhibition.fi'  0  0 

An  interesting  departure  of  the  American 
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Mr  11  KiioM  UY  NATHANIH.  IMUISSlnTK- 
DAIIT.  WOODWORK  AND  I'UHNITUHE  UY 
EDWARD  H.  FRANKE 


MURAL  PAINTERS'  SOCIETY,    NEW  YORK 


LIVING  ROOM  AND  DEN 
BY     ERNEST     PEIXOTTO 


artists  is  the  exhibition  of  such  works  in  the 
larger  department  stores  as  well  as  in 
Museums  and  Galleries.  Whilst  many  of 
the  Art  Galleries  interest  themselves  in 
current  work  quite  as  much  as  in  the  Old 
Masters,  the  painters  do  not  consider  it 
beneath  their  dignity  to  exhibit  their 
productions  alongside  fine  rugs  or  furniture, 
quite  frankly  as  a  saleable  commodity.  The 
United  States  is  necessarily  somewhat 
ahead  of  the  rest  of  the  world  on  the 
question  of  the  new  adjustments  needed 
for  the  disposal  of  art  products,  as  this 
activity  is  placed  on  a  democratic  footing. 
Even  in  Europe  the  mediaeval  conception 


of  the  Art  Patron  has  almost  broken  down, 
and  in  America  it  is  clearly  seen  that  the 
Patron  of  the  future  is  the  People  as  a  whole. 
As  a  consequence  we  find  the  department 
stores  being  decorated  with  mural  paintings 
of  a  high  order  as  well  as  displaying  art 
work  for  sale,  whilst  the  old-fashioned 
dealer  tends  to  become  concerned  entirely 
with  the  disposal  of  the  Old  Master, 
gambled  for  by  the  millionaire — or  rather 
the  multi-millionaire — just  as  any  other 
investment  might  be.  This  question  has  to 
be  faced  by  every  country  in  time,  and  it 
is  interesting  to  watch  its  solution  where 
it  has  first  to  be  settled.  G.  L. 


INTERIOR  BY  ELY,  J.  KAHN  ;  MURAL 
DECORATIONS  BY  ARTHUR  CRISP; 
CURTAINS,  ETC.,  BY  GRACE  ACKERMAN  ; 
METAL  FIXTURES  DESIGNED  BY  A.  CRISP 
EXECUTED    BY    STERLING     BRONZE    CO. 
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STUDIO  TALK. 
(From   our   own    Correspondents.) 

LONDON.— Mr.  G.  Gilbert  Scott, 
Architect,  who  was  elected  an  Asso- 
ciate of  the  Royal  Academy  in  1918,  was 
promoted  to  full  membership  of  that  body 
at  a  General  Assembly  held  at  the  end  of 
March.  Mr.  Scott  is  a  grandson  of  Sir 
Gilbert  Scott,  R.A.,  and  has  won  distinc- 
tion as  a  designer  of  ecclesiastical  struc- 
tures, the  most  notable  being  Liverpool 
Cathedral.  At  subsequent  Assemblies  Mr. 
Charles  Ricketts,  Mr.  A.  M.Talmage,  and 
Mr.  G.  F.  Kelly,  painters,  and  Mr.  Sydney 
Lee,  engraver,  were  elected  Associates.  0 
On  the  opposite  page  we  reproduce  an 
engaging  example  of  the  work  of  Miss 
Katharine  Turner  as  a  painter  of  flowers. 
Miss  Turner  is  an  Associate  of  the  Royal 
Society  of  Painters  in  Water  Colours,  and 
for  some  years  past  has  regularly  con- 
tributed to  the  Society's  exhibitions.         a 


At  the  little  Cotswold  Gallery  in  Frith 
Street,  Soho,  following  an  interesting 
exhibition  of  new  drawings  by  Mr.  F.  L. 
Griggs,  chiefly  of  the  old  city  of  Avignon, 
rich  in  relics  of  the  past,  there  is  during 
the  present  month  a  display  of  pictures  and 
drawings  by  Miss  Margaret  Gere,  who  like 
Mr.  Griggs  is  a  denizen  of  the  Cotswolds. 
Miss  Gere's  work  is  not  so  well  known  in 
London  as  that  of  her  brother,  Mr.  Charles 
Gere,  and  with  the  exception  of  a  show  at 
the  Carfax  Gallery  some  ten  years  ago,  this 
is  we  believe  the  first  time  she  has  had  a 
special  exhibition  here.  Her  best  known 
paintings  are  of  a  religious  nature  and  one 
of  the  most  important  examples  of  this  kind 
— Noah's  Ark,  painted  in  tempera  on  linen 
— is  in  the  Tate  Gallery  ;  for  the  rest,  what 
has  been  said  of  other  artists  of  this  Cots- 
wold group  applies  to  her — they  possess  in 
common  "  a  love  of  a  lovely  country  of  green 
hills  and  stone  buildings  brooded  over  by  a 
sense  of  ancient  prosperity  and  greatness." 
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'  ANGLESEY  COTTAGES.  TEMPERA 
PAINTING  BY  MARGARET  CERE 
(ColswoKI  <.ull.-iv) 
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ANEMONES  AND  EARLY  STOCKS." 
BY  KATHARINE  TURNER,  A.R.W.S. 


STUDIO-TALK 


SILVER  SALVER  PRESENTED  TO  SIR 
GEORGE  CHUBB  BY  THE  GOVERNORS, 
STAFF,  AND  OLD  BOYS  OF  LEYS 
SCHOOL,  CAMBRIDGE.  DESIGNED 
AND  EXECUTED  BY  OMAR  RAMSDEN 


Two  of  Mr.  Frank  Brangwyn's  studies 
reproduced  in  our  March  issue  have  been 
acquired  for  the  Glasgow  Corporation's 
permanent  collection.  They  formed  part 
of  the  series  exhibited  at  Barbizon  House, 
one  being  a  study  for  the  decoration  in 
the  Court  House  at  Cleveland,  Ohio,  and 
the  other  the  pastel  study  of  a  wounded 
soldier  for  the  decoration  in  the  Houses 
of  Parliament,  Ottawa.  a  a  a 

Since  the  beginning  of  the  year  the 
Royal  Institute  of  Painters  in  Water- 
Coiours  has  lost  several  members,  and 
among  them  two  who  have  been  promi- 
nently associated  with  that  body  for  up- 
wards of  thirty  years — Mr.  Bernard  Evans 
and  Mr.  Walter  Langley.  Both  were 
natives  of  Birmingham,  and  were  at  one 
time  members  of  the  Birmingham  Society 
of  Artists.  Mr.  Evans,  whose  landscapes 
are  to  be  found  in  numerous  public 
galleries,  left  the  Midlands  early  in   life 


and  settled  in  London.  He  did  most 
of  his  work  out  of  doors  and  was  wont  to 
tour  the  country  in  a  van.  Mr.  Langley, 
when  he  died  at  Penzance  on  March  21st, 
in  his  70th  year,  had  resided  in  that  neigh- 
bourhood almost  without  a  break  for  40 
years.  As  one  of  the  pioneers  of  the 
Newlyn  Colony  he  was  highly  esteemed, 
and  his  pictures  in  oil  and  water-colour, 
in  which  he  interpreted  with  sincerity  and 
sympathy  the  life  of  the  humble  folk 
among  whom  he  lived,  brought  him  a 
large  measure  of  popularity.  He  is  repre- 
sented by  an  important  picture  of  this  kind 
in  the  Tate  Gallery,  and  the  Birmingham 
City  Art  Gallery  possesses  eight  examples 
of  his  work.  00000 
The  public  exhibition  of  Princess  Mary's 
wedding  presents  at  St.  James's  Palace  has 
prompted  a  newspaper  correspondent  to 
call  attention  to  the  predominance  of 
"  antiques  "    among    these    gifts,    and    to 
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express  regret  that  the  craftsman  of  to-day 
was  not  favoured  as  much  as  he  might  have 
been  with  an  opportunity  of   showing  his 
capabilities.     That  of  course  is  a  matter 
which  concerns  primarily  the  donors,  but 
the  point  of  view  thus  expressed  is  one  that 
ought  to  command  sympathy  at  a  time  like 
the  present  when  our  craftsmen  are  not 
overwhelmed    with    commissions.       And 
certainly  we   have    amongst    us   workers 
whose  skill  is  not  inferior  to  that  of  the 
craftsmen  of  old,  and  there  is  no  reason  to 
suppose  that  the    products   of   then-  skill 
would  be  less  acceptable  because  of  their 
modernity.       a         a         0         0         ^ 
Oi  the  three  examples  of  recent  work  by 
that  accomplished  master    of    metalcraft, 
Mr.  Omar  Ramsden,  which  we  illustrate  in 
this  issue,  two  are  presentation  pieces.  The 
salver    presented    to    Sir    George    Hayter 
Chubb,  Bart.,  by  the  master,  members  and 
friends  of  the  Leys   School,   Cambridge, 
"  In     grateful     commemoration     of     his 
invaluable    services   as    Chairman   of    the 
Governing  Body  and  Hon.  Treasurer  from 
1891  to  1921,"  as  the  inscription  on  the 
salver  itself  testifies,  is  twelve  inches  in 
diameter    and    is    of    hand-wrought    and 
repousse  silver,  the  weight  being  twenty- 
nine  ounces.  A  more  elaborate  piece  is  the 
great     mace,    v/hich,     according     to     the 
inscription  upon  it,  is  a  gift  "  from  the 
Consulting  Surgeons  of  the  British  Armies 
to  the  American  College  of  Surgeons,  in 
memory  of  mutual  work  and  good  fellow- 
ship in  the  Great  War,  1914-1918."     Of 
hand-wrought,  chiselled  and  repousse  silver 
gilt,   it  retains  the  traditional  shape  and 
proportions    of   the    Civic    Mace    of    the 
seventeenth  century,  while  the  ornamen- 
tation     appropriately      symbolises      the 
amicable  relations  which  it  is  designed  to 
commemorate,    and    the    nationality   and 
profession  of  both  donors  and  recipients, 
prominent  among  the  emblems  being  the 
"  Sacred  Flame  of  Science  "  at  the  top,  and 
the  winged   Caduceus  separating  the  six 
panels  of  the  body  or  head,  in  each  of  which 
is    set    forth    various    "  achievements    at 
arms."       The    extreme    bottom    knop    is 
fluted  with  leaves  of  Isatis  tinctoria(woad). 
Mr.  Bernard  Rice,  whose  design  for  a 
stained  glass  panel,  Si.  Francis,  we  repro- 
duce opposite,  possesses  the  colour  sense  in 
a  marked  degree,  as  was  clearly  shown  in 
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SlLVlKGll.T  MACK  PKESKNTtD 
TO  THE  AMERICAN  COLLEGE 
OF  SUHGEONS  DY  THE  CONSULT- 
ING SUHGEON.SOFTHE  BRITISH 
ARMIES.  DESIGNED  AND  EXE- 
CUTED    BY      OMAR       RAMSDEN 
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DESKiN  FOR  A  STAINED  GLASS 
I'ANEL  "SAINT  FRANCIS" 
BY    HERN AKl)    RUi:. 


f 


STUDIO-TALK 


SILVER  COFFEE  SET.  DE- 
SIGNED AND  EXECUTED 
BY      OMAR      RAMSDEN 


the  group  of  panels  he  exhibited  at  the  re- 
cent exhibition  of  the  British  Institute  of 
Industrial  Art  in  the  Victoria  and  Albert 
Museum.  Colour  reproduction  on  paper, 
it  is  hardly  necessary  to  say,  can  give  only 
an  approximate  idea  of  the  rich  effect  of  the 
glass  seen  against  the  light,  but  if  our  illus- 
tration falls  short  in  this  respect,  it  ade- 
quately reveals  another  characteristic  of 
this  artist's  work  in  this  medium — the  un- 
conventionality  of  design,    a  a  a 

Miss  Jessie  M.  King's  versatile  talent  has 


lately  taken  a  new  turn  in  the  direction  of 
pottery  decoration,  and  the  three  pieces  we 
illustrate  on  this  page  represent  some  of  her 
first  experiments.  The  designs,  derived 
from  fairy  tales,  are  painted  on  the  ware  in 
the  "  biscuit  "  stage,  and  the  artist  finds  it 
a  very  pleasing  ground  to  work  on  from  the 
way  in  which  it  sucks  up  the  colour  when 
applied  before  the  glaze  is  added.  The 
three  pieces  are  from  the  pottery  of  Messrs. 
David  Methven  at  Kirkcaldy,  and  one  of 
them — the  jar  with  a  design  from  "  The 


POTTERY  WITH  UNDERGLAZE 
PAINTING  BY  JESSIE  M.  KING 
(liom  .\U-sMs.  D.ivi^l  M.lluo.r.s 
rottciy,  Kukcildy) 
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Blue  Bird  " — has  been  kindly  lent  for  re- 
production by  Mr.  Wishart  Brown  of 
Glasgow.  a  a  a  a  0 

Mr.  Albert  Rutherston's  fan  painting 
reproduced  opposite  was  referred  to  in 
our  note  on  the  recent  exhibition  of  the 
New  English  Art  Club,  where  it  was 
shown.  0         a  a         0         a 

A  remarkable  example  of  versatility  is 
furnished  by  the  career  of  Mr.  Lawrence  B. 
Phillips,  who  died  on  Good  Friday,  April 
14th,  in  his  eighty-first  year.  Mr.  Phillips 
was  an  Associate  of  the  Royal  Society  of 
Painter-Etchers,  and  as  a  painter  fre- 
quently exhibited  at  the  Royal  Academy 
and  other  exhibitions  in  London  and  the 
provinces,  but  to  the  world  at  large  he  is 
known  as  the  inventor  of  the  mechanism  by 
which  a  watch  is  wound  without  the  aid  of 


a  key — an  invention  of  his  youth  which  was 
followed  in  later  years  by  numerous  others 
of  practical  importance.  Mr.  Phillips's 
name  is  intimately  associated  with  the 
Leicester  Galleries,  of  which  his  two  sons 
are  the  chief  proprietors.  000 
The  Senefelder  Club's  annual  exhibition 
at  the  Leicester  Galleries  in  February  and 
March  contained  as  usual  a  number  of 
interesting  examples  of  the  work  of  foreign 
masters  of  this  medium,  deceased  and  living, 
such  as  Fantin-Latour,  Camille  Pissarro, 
Henri  Toulouse-Lautrec,  Gavarni,  Lepere, 
Puvis  de  Chavannes,  Forain,  Steinlen, 
Emile  Claus  and  Vlaminck,  side  by  side 
withtheworkof  British  members.  The  dis- 
play once  more  yielded  evidence  of  the  wide 
range  of  possibilities  which  the  medium 
offers  as  a  vehicle  for  the  expression  of 
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artistic  intentions  and  ideas  ;  and  while  the 
majority  of  the  prints  were  in  monochrome, 
the  use  of  refined  colour  was  also  admirably 
exemphfied,  notably  in  the  exhibits  of  Miss 
Dorothy  Hutton,  Miss  Marian  Ellis,  Miss 
Hutchings,  and  Miss  Margarite  Janes,  the 
last  of  whom  has  been  having  a  show  of  her 
own  at  the  Little  Art  Rooms  in  the  Adelphi 
during  the  past  few  weeks.  a  a 

Numerous  as  were  the  art  exhibitions  of 
last  autumn — one  distinguished  art  critic 
spoke  of  them  as  a  "  deluge  " — those  of  the 
present  season  will  by  the  time  it  closes 
probably  far  outnumber  them.  Already,  in 
addition  to  the  big  memorial  exhibition  at 
the  Royal  Academy,  all  the  Societies  that 
usually  hold  their  annual  exhibitions  in  the 
spring  have  sohcited  the  attention  of  the 
public,  and  besides  these  displays  there 
have  been  all  sorts  of  "  one  man  "  or  small 
group  exhibitions.  That  the  critic  should 
find  it  an  irksome  task  to  write  about 
these  multitudinous  manifestations  of  ar- 


tistic activity  is  not  at  all  surprising,  for  his 
criticisms  are  intended  to  be  read  by  many 
people  who  have  no  first-hand  knowledge 
of  the  work  he  criticises,  so  that  much 
must  necessarily  be  left  to  the  imagination 
of  the  reader.  Unconvincing  as  much  of  this 
sort  of  criticism  is  when  it  particularises,  it 
is  apt  to  be  even  more  so  when  it  indulges  in 
generalisation,  as  frequently  happens  when 
a  large  assemblage  of  pictures  is  the  subject 
of  discussion.  It  is  not  easy  to  avoid  gener- 
alities in  these  cases,  but  put  to  the  test  they 
prove  to  be  of  slender  value.  Generalisa- 
tion often  takes  the  form  of  comparison — 
such  and  such  a  society's  exhibition  is 
better  or  worse  than  previous  exhibitions, 
or  is  "  much  the  same  "  as  before.  If  one 
could  go  to  an  exhibition  and  allot  marks  to 
the  exhibits  as  examiners  do  to  the  answers 
to  examination  papers,  there  might  be 
some  justification  for  the  verdict  pro- 
nounced, but  the  methods  of  the  class- 
room are  not  applicable  to  an  exhibition  of 
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"  SALZBURG.        WOOD  ENGRAVING 
BY    DR.     EMMA     BORMANN 


works  of  art,  and  in  the  absence  of  precise 
methods  of  qualitative  valuation,  based 
upon  firmly  established  criteria,  compari- 
sons like  those  one  so  often  finds  in  re- 
views of  art  exhibitions  are  open  to  ques- 
tion. There  is  this,  of  course,  to  be  said, 
that  in  a  mixed  exhibition,  though  the  ex- 
hibits are  all  different,  the  exhibitors  are 
often  the  same  with  a  few  exceptions,  and 
that  consequently  there  is  not  likely  to  be 
much  variation  between  one  year  and 
another.  That  holds  true  of  the  periodical 
displays  of  the  leading  art  .societies,  such  as 
the  two  bodies  of  water-colour  painters,  the 
Pastel  Society,  the  Royal  Society  of  British 
Artists,  the  Women's  International  Art 
Club,  and  other  aggregates.  At  the  Old 
Water-Colour  Society's  current  exhibition, 
for  instance,  though  two  or  three  prominent 
adherents  are  unrepresented,  the  impres- 
sion gained  is  not  markedly  different  from 
that  which  its  predecessors  have  left  on  the 


memory  ;  and  much  the  same  is  the  case 
with  the  exhibition  of  the  Royal  Institute 
and  that  being  held  in  the  Suffolk  Street 
Galleries,  where  once  again  it  is  the  rooms 
containing  the  water-colours  that  leave  a 
more  favourable  impression  than  the  oils. 
The  saying  that  "  necessity  is  the  mother 
of  invention  "  is  poignantly  illustrated  by 
the  case  of  Dr.  Emma  Bormann,  four  of 
whose  wood  engravings,  from  a  representa- 
tive collection  shown  during  the  past 
winter  at  the  gallery  of  the  European  Art 
Publishing  Society  in  Great  Russell  Street, 
we  here  reproduce.  This  lady  graduated 
as  a  Doctor  of  Philosophy  at  Vienna  during 
the  war,  but  the  privations  which  overtook 
that  unfornmate  capital  compelled  her  to 
seek  refuge  in  Mimich,  where,  having  se- 
cured an  appointment  as  teacher,  she  had 
to  teach  graphic  art,  though  without 
previous  training.  The  study  of  wood 
engraving    from    books,   accompanied  by 
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"  GOOSE  TOWER,  ULM,  ON  THE 
DANUBE."  WOOD  ENGRAVING 
BY      DR.       EMMA       BORMANN 


unremitting  practice,  yielded  encouraging 
results,  and  early  in  1920  she  was  able  to 
show  a  collection  of  eighteen  prints  of  her 
own  production  at  the  Kiinstlerhaus  in 
Vienna,  having  in  the  meantime  suffered 
many  hardships.  In  1921  she  had  an  ex- 
hibition in  Stockholm  (Nordiska  Bok- 
handel)  and  also  at  Groningen  in  Holland. 
Dr.  Bormann  uses  what  she  describes  as  a 
"  hollowing  "  knife — presumably  a  graver, 
and  explaining  her  method  she  says  "  I 
work  with  white  lines  and  do  not  intend  to 
reproduce  a  drawing.  I  also  do  not  intend 
a  picture,  I  only  write  down  '  here  stands  a 
house  with  five  windows  and  so-and-so, 
and  I  wish  to  write  so  much  as  possible 
upon  one  stock  block ',  possibly  ceiling  and 
ground  at  once.'  "a  a  a  a 
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LIVERPOOL.— Mr.  W.  Alison  Martin, 
who  has  recently  in  conjunction  with 
Mr.  G.  Harris  painted  a  series  of  lunettes 
for  the  decoration  of  two  new  ships  of  the 
Cunard  Company,  is  a  versatile  artist.  He 
is  a  capable  painter,  but  even  more  an 
.-esthete  aiid  a  romanticist.  From  many 
travels  he  has  imbibed  some  influences,  that 
of  Monticelli,  perhaps,  is  one  ;  but  the 
abiding  impression  is  that  of  a  man  whose 
art  is  from  within,  who  dreams  his  pictures 
and  then  paints  them.  The  aitist  whose 
subjects,  landscape  or  figure,  come  from 
within,  makes  these  objects  transcripts 
from  nature  perhajis,  but  also,  and  more 
fully,  transcripts  from  his  own  being. 
Natiue  filtered  through  a  human  imagina- 
lioii    iK-iomes    a    concrete    conception — a 
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EARLY  SEVENTEENTH  CENTURY 
WATCHES  FROM  THE  BLOT-GABNIER 
GELIS,  AND  OLIVIER  COLLECTIONS 
;Musce  Galliera,  Paris) 


thing  of  essence  rather  than  imitation.  It 
may  lose  in  literal  exactness  ;  it  gains  a 
greater  power — the  significance  of  a  vision. 
In  etching  and  lithography  Mr.  Martin  has 
done  charming  work.  The  Edge  of  the  Surf 
well  illustrates  him  in  the  latter  direction. 
There  is  a  fine  air  of  the  cool  salt  sea  about 
it  and  a  certain  sweet  inevitableness  in  the 
hne,  whilst  a  visible  grip  of  the  medium 
contributes  to  its  success.  The  etching 
Rouen  Cathedral  shows  the  suggestive 
qualities  of  Mr.  Martin's  line  in  etching. 
This  lace-like  marvel  of  architecture  could 
only  have  been  treated  in  some  such  way, 
and  by  reason  of  the  strong  similarity  of  the 
artist's  touch  with  brush  or  needle  we  can 
tell  from  this  etching  how  he  would  have 
painted  the  subject.  J.  W.  S. 

PARIS. — One  of  the  most  noteworthy  of 
the  retrospective  art  exhibitions 
which  the  curator  of  the  Muscc  Galliera 
organises  from  time  to  time,  to  the  infinite 
dclightof  connoisseurs,  was  that  devoted  to 
watches  and  clocks.  The  advice  and 
assistance  of  M.  Edouard  Gelis  had  been 
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resorted  to  as  regards  selection  and 
arrangement,  and  therefore  not  a  single 
omission  could  be  found  in  any  of  the 
periods  when  the  exquisite  art  of  the  watch- 
maker flourished  in  a  very  riot  of  adorn- 
ment. Not  only  was  every  great  Parisian 
collection  represented  (including,  of  course, 
M.  Gelis'  own  incomparable  examples  of 
watches  and  table  clocks),  but  there  were 
even  exhibits  from  the  Dutch  Museum  at 
Amsterdam  and  the  Royal  Museum  at 
Brussels,  the  former  contributing  the 
unique  marriage  watch  of  William  II  of 
Holland  and  Mary  of  England  (1641), 
entirely  decorated  in  enamel  with  alle- 
gorical subjects  signed  Henri  Toutin,  and 
with  a  movement  by  Antoine  Mazurier,  of 
Paris.  Specimens  of  the  art  of  French 
watchmakers  naturally  predominated,  but 
there  was  quite  a  good  selection  of  well- 
known  English  makers,  such  .is  A.  S.  Ling, 
Oswald  Durant,  Thoma.s  Willow,  Robert 
Grinkin,  Thomas  Broome,  William 
Anthony,  William  Best,  Markwick  Mark- 
ham  Pcrigal,  Frazer  &  Co.,  Samuel  Betts, 
Ben  Wolverstone,  John  Champion  and  J. 
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WOODCUT  HEADPIECE  TO  "  LES 
PLUS  JOLIES  ROSES  DE  L'ANTHO- 
LOGIE  GRECQUE."  BY  CARL^GLE 
(I'ubli^lu-d  by  I,i;-on  Pichon) 


Chancey.  The  accompanying  illustrations 
give  some  idea  of  the  wealth  of  an  exhibition 
such  as  had  never  before  been  got  together 
and  may  never  be  repeated,  so  difficult  is  it 
to  persuade  collectors  like  Olivier,  Bernard 
Franck,  Blot  -  Garnier  and  Henri 
d'AUemagne  to  allow  their  most  precious 
pieces  to  leave  their  cabinets.  The  two 
smaller  illustrations  depict  early  17th 
century  watches  from  three  collections, 
mostly  watches  of  small  dimensions  in  the 
form  of  crosses,  books,  etc.,  elaborately 
chased  and  with  cut  crystal  covers  ;  whilst 
the  other  group  shows  specimens  from  the 
same  collections,  and  those  of  M.  and  Mme. 
Emile  Bloch,  who  contributed  many  if  not 
all  of  their  finest  watches.  G.  F.  L. 

The  second  exhibition  of  the  Societe 
de  la  Gravure  sur  bois  originale,  at  the 
Musee  des  Arts  Decoratifs,  in  January, 
was  particularly  interesting  in  more  respects 
than  one.  A  manifestation  of  such 
significance,  revealing  as  it  did  under  the 
most  diverse  aspects  the  wealth  and  range 
of  the  process  of  wood  engraving,  which, 
long  disdained,  is  now  enjoying  a  great 
vogue,  is  worthy  of  profound  and  serious 
study,  but  on  this  occasion  wc  must  limit 
our  attention  to  a  single  feature — the  new 
and  truly  original  contribution  consisting 
of  the  publications  of  Mons.  Leon  Pichon, 
"  imprimeur,   6diteur,  et   graveur,"    three 
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titles  to  which  M.  Pichon,  perfect  practi- 
tioner as  he  is  in  all  the  arts  of  book  pro- 
duction, has  a  rightful  claim  at  a  time 
when  there  are  all  too  many  who  turn  out 
books  by  the  dozen  without  knowing 
anything  about  this  craft,  or  rather  this 
art,  which  requires  for  its  exercise  know- 
ledge of  so  many  and  varied  kinds  and 
such  a  wide  general  culture.  0  a 

If  there  is  one  reproach  that  no  one  has 
a  right  to  apply  to  the  productions  of 
Mons.  Pichon,  it  is  that  of  betraying  any 
sense  of  haste,  of  carelessness  or  improvisa- 
tion. We  shall  not  be  doing  him  an  in- 
justice by  saying  that  herein  he  follows 
the  example  of  one  of  a  man  who  during 
his  hardworking  career  did  so  much  to 
restore  the  livre  d'art  to  honour — M. 
Edouard  Pelletan.  Like  Pellctan,  M. 
Pichon  is  conscious  that  in  practising  his 
craft  he  is  accomplishing  a  noble  mission. 
The  books  bearing  his  sign  may  differ 
completely,  both  in  design  and  execution, 
from  those  which  carry  the  mark  of  M. 
Pelletan,  but  one  feels  at  any  rate  that  they 
are  "  realised  "  down  to  the  slightest 
detail  with  the  same  scrupulous  regard  for 
logic  and  perfection.  What  is  particularly 
remarkable  in  the  books  composed  and 
publislicd  by  M.  Piclion  is  their  unity. 
He  excels  not  only  in  arranging  the  mise 
en  page  of  a  text  according  to  the  typo- 
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graphical  character  selected,  which  ought 
to  agree  with  the  style  and  the  period  of 
the  work,  but  in  so  decorating  and  illustra- 
ting it  that  all  these  elements  combine 
intimately  to  produce  a  harmonious  whole. 
M.  Henri  Focillon  has  very  rightly  em- 
phasised these  exceptional  merits  in  his 
preface  to  the  "  Catalogue  des  Livres  de 
Leon  Pichon."  How  much  I  regret  being 
unable  to  dwell  upon  such  real  works  of 
art  as  M.  Pichon's  editions  of  "  Daphnis 
et  Chloe,"  the  "  Odes  en  son  honneur  " 
of  Verlaine,  "  Les  plus  jolies  Roses  de 
I'Anthologie  grecque,"  all  illustrated  by 
Carlegle  ;  the  "  Gargantua  "  of  Rabelais, 
"  Les  Chansons  de  France,"  the  Book  of 
Genesis  and  "  Le  Doctrinal  des  Preux," 
illustrated  by  Hermann  Paul  ;  "  Les 
Folies  Fran(;:aises,"  with  drawings  by 
Maxime  Dethomas  ;  or  the  "  Ballade  de 
la  Geole  de  Reading  "  (Wilde),  illustrated 
by    Daragnes,    as    well    as   others   which, 


like  the  books  cited,  are  perfect  from  all 
points  of  view.  a  a  a  0 

In  conclusion,  I  may  mention  that  M. 
Pichon  has,  in  collaboration  with  M. 
Carlegle,  just  designed  and  cut  a  new 
fount  of  type  which  he  calls  h  Dorique. 
Here  again  he  has  given  proof  of  his  rare 
taste  and  of  that  technical  knowledge 
and  fine  culture  without  which  no  one 
can  ever  be  a  true  artist,  whatever  his 
speciality.         a  a         G.  Mourey. 

REVIEWS 

Men  I  have  painted.  By  J.  McLure 
Hamilton.  (London  :  T.  Fisher  Unwin.) 
30s.  net. — It  has  been  Mr.  Hamilton's 
rare  privilege  since  he  came  over  from 
America  and  settled  in  England  as  a 
portrait  painter,  more  than  forty  years  ago, 
to  portray  many  of  the  most  distinguished 
men  of  the  age,  and  though  among  the 
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forty  and  more  whose  portraits  illustrate 
this  volume  there  are  some  whose  fame 
is  limited  to  a  special  field,  there  are  others 
whose  fame  is  world  wide.  Beginning 
with  His  Majesty  the  King,  Mr.  Hamilton's 
gallery  includes  portraits  of  three  Prime 
Ministers  —  Gladstone,  Balfour  and 
Asquith  —  spiritual  leaders,  such  as 
Cardinal  Manning  and  "  General  "  Booth  ; 
eminent  artists,  such  as  Leighton,  Watts, 
Onslow  Ford,  J.  M.  Swan  and  Alfred 
Gilbert ;  philosophers  and  men  of  science 
m  the  persons  of  Spencer,  Tyndall,  Geikie. 
What,  however,  gives  the  volume  its  special 
interest  is  the  author's  record  of  the  ex- 
periences and  impressions  which  the 
sittings  yielded  him — pleasurable  on  the 
whole  though  not  uniformly  so.  Lord 
Leighton  does  not  seem  to  have  impressed 
him  veryfavourably — "the  cut  of  his  clothes 
created  the  impression  that  he  had  no  real 
tradition  behind  him."  During  one  of  the 
sittings  Val  Prinsep  called  on  his  chief, 
and  the  talk  turned  on  some  of  the  painters 
of  the  day — Whistler,  for  instance,  for 
whom  neither  had  any  admiration,  and 
whose  Connie  Gilchrist  they  both  votcel 
"  an  unforgivable  impertinence,"  and  Mr. 
J.  S.  Sargent,  for  whom,  in  common  with 
all  the  modern  French  School,  beginning 
with  Manet  and  ending  with  Monet,  they 
predicted  "  a  well-merited  oblivion  within 
290 


WOODCUT  ILLUSTRATION  TO 
THE  "GARGANTUA"  OF 
RABELAIS.  BY  HERMANN  PAUL 
(Published  by  Lion  Pichon) 

a  few  years."  "  As  for  Sargent,"  said 
Leighton,  "  he  will  go  no  farther.  They 
talk  of  electing  him  to  the  Academy,  but 
that  will  never  be."  Mr.  Sargent  was 
elected  an  Associate  of  the  R.A.  in  1894, 
when  Lord  Leighton  was  President.    ,  a 

A  History  of  Architecture  on  the  Com- 
parative Method.  By  Sir  Banister  Fletcher, 
F.R.LB.A.  (London  :  B.  T.  Batsford.) 
6th  ed.  £2  2s.  net. — As  a  general  manual 
of  architectural  history,  Sir  Banister 
Fletcher's  history  in  the  form  now  given 
to  it  is  without  a  rival.  The  work  has 
undergone  a  complete  revision  and  con- 
siderable expansion,  and  numerous  im- 
provements, designed  to  facilitate  the  use 
of  the  book  by  the  student,  have  been 
introduced,  but  the  outstanding  feature 
of  the  history  is  the  amazing  wealth  of 
illustration  lavished  upon  it.  Numbering 
no  fewer  than  3,500 — very  many  of  them 
quite  new — the  illustrations  from  drawings 
and  photographs  constitute  what  is  with 
complete  justification  claimed  to  be  a 
unique  panorama  of  the  world's  finest 
buildings  of  every  age.        000 

Messrs. Frost  andRcedof  Bristol  have  just 
published  an  excellent  reproduction  in 
colours  of  Mr.  Joseph Farquharson's  picture 
Throu)>h  the  Forest  exhibited  at  the  Royal 
Academvin  igaoand  subsequently  acquired 
by  the  Walker  Art  Gallery,  Liverpool,      a 


THE  MORRIS 
ART  BRONZE 
FOUNDRY 


BRANCH    OF    WILLIAM    MORRIS     AND 
COMPANY     (WESTMINSTER)     LIMITED^; 

ADDRESS       FOR      CORRESPONDENCE 

"MORRIS  HOUSE" 
ROCHESTER  ROW 
WESTMINSTER,  S.W.I 

TEL.   VICTORIA     6443     (3    LINES) 


STATUES  AND 
STATUETTES 
ARCHITECTURAL 
BRONZE  WORK 
IN  SAND  OR  CIRE 
PERDU  PROCESSES 


THE  FOUNDRY  IS  WITHIN 
TWO  MILES  OF  CHARING 
CROSS,  AND  WORK  CAN  BE 
SUPERVISED   DURING  PROGRESS 


ASANDLR50N 

BUY  NEW  AND 
ORiaiNALWALL 
PAPER  DE5IQN5 


SUBMIT  TO 

A5ANDER50Nr.50N5 

BRANCH  OF  THE 
WALLPAPER  n"~-'\}P 
CHI5V/ICKW4 


ART  EXHIBITIONS,  &c. 


LONDON — Royal  Academy  of  Arts,  Burlington 
House,  Piccadilly.  154th  Exhibition,  May  1 — 
August  5. 

Interkational  Society  of  Sculptors, 
Painters,  and  Gra\i;rs.  28th  London  Exhibi- 
tion, Grafton  Galleries,  Grafton  Street,  W.l.  Till 
end  of  July. 

New  English  Art  Club.  Summer  Exhibition, 
R.  \V.  S.  Galleries,  5a,  Pall  jMall  East,  S.W.  1. 
Now  open. 

Modern  Society  of  Portrait  Painters. 
12th  Exhibition,  R.  Inst.  Galleries,  Piccadilly. 
Till  July  8. 

Society  of  Scribes  and  Illuminators.  First 
Exhibition,  Brook  Street  Art  Gallery,  14  New 
Bond  Street,  W.     July  8 — August  26. 

Grosve-nor  Gallery,  51a  New  Bond  Street. 
Summer  E.xhibition,  Juno  15 — September  2. 

South  London  Art  Gallery,  Peckham  Road, 
S.E.  5.  E.xhibition  of  Pottery  produced  in  London 
1872-1922.  Open  till  September  30.  Weekdays 
lexcept  Fridays)  3-10  p.m.  ;    Sundays  3-9  p.m. 

Home  Arts  and  Industries  Association. 
32nd  .Annual  Exhibition,  Royal  Albert  Hall, 
S.W.  7.     July  5-8. 

Alpine  Club  Gallery,  Mill  Street,  Conduit 
Street,  W.l.  Paintings  and  drawings  by  Henry 
l.amb  :    May  29— June  28. 


British  Museum,  Bloomsbury.  Exhibition  of 
Indian  and  Persian  Paintings  in  King  Edward  VII. 
Galleries. 

Victoria  and  Albert  Museum,  South  Ken- 
sington. International  Exhibition  of  Theatre  Art. 
Open  till  July  16.  Lectures  ;  June  22,  Mr. 
G.  B.  Shaw,  "  The  Evolution  of  the  Theatre"; 
June  27,  Sir  J.  Maitin  Harvey,  "  The  .\ctor  in 
the  Theatre  "  ;  July  4,  Mr.  Drinkwater,  "  The 
Dramatist  in  the  Theatre  "  ;  July  11,  Mr.  Basil 
Dean,  "  What  goes  on  behind  the  Scenes." 

National  Gallery  of  British  Art,  Millbank. 
Exhibition  of  works  by  John  Sell  Cotman  and 
some  related  painters  of  the  Norwich  School. 
Gallery  III.  Open  till  early  in  July. 
DERBY  -Corporation  Museum  and  Art  Gal- 
lery Exhibition  of  Works  by  the  late  Walter 
Crane,     June  12— July  30. 

EDINBURGH  -Royal  Scottish  Academy,  96th 
.  .uiiual  l';xhibition. 


LAUSANNE -Tirst  Swiss  National  Exhibi- 
tion OF  Decorative  Art.    Open  till  June  25. 

PARIS — Soci^t^  df.s  Artistes  Franjais.  135th 
Sail  in.  Soci^TE  Nationale  des  Beaux-Arts. 
27th  Salon.     Grand  Palais.    Open  till  June  30. 

VENICE  —  Thirteenth  International  Exhi- 
bition OF  Art.     Open  till  October, 


DANISH   ART   GALLERIES 

2,  OLD  BOND  STREET,  LONDON.  W... 

'  By  Appointment  to  H.M.  Queen  Alexandra 


The  Royal  Copenhagen  Porcelain 


and 


Copenhagen  Art  Faience 


THE    LEICESTER   GALLERIES 

Leicester  Square,  London.  I'.rticst  Brown  &  Phillips,  Piopnotois 

JUNE  JULY    F.XIIIHiriONS 

1.  Paintiigs  of  'lunisa   by  BARON   R.   D'ERLANGER 

2.  Felcclrcl   Dinwings  by  Deceased  ami   Modern   Masters 


THE    ST.    GEORGE'S    GALLERY,   32a   George    Street. 

II.ANdVIK'  -(.II  AKl  .   W.  I 


Paintings   unii  (^oloiircil    Dranin^s  of 
Svvi(>^erlund  by 
ADRIAN    I».    Al  IINSON 


n'Ni:  7     Id 


DAii.y  10    a 


The  most  Decoraiivz  Pictures  extant  for  Hall.  Billiard  Ro, 


Studio 


THE 


House  of  Lords  Panels 


Ij\  red.  bl.ack 


1  ne    O  o  r  3  e  11    jL  e  i  g  li 
Cjr  al  leries 

7    Crom^tll  Place,  London,  S.IV.7 

Sole  Agents  for 

MR.  E.  O.  HOPPE 


')^ 


the    la 


The  artists  engaged  upon  this  worl 
supervised   hy  probably  the  greatest  de 
Edwin  Abbey,  R.A. 

THE  SET  OF  SIX,  £5     5     0 

Fur  full  Details  and  List  -write  til 

THE     FINE     ARTS     PUBLISHING     CO.,    LTD. 
7,    NEWMAN    STREET,    OXFORD    STREET,    LONDON,    W.  1 


^J.^„  Will  be  pleased  to  send  by  post  any    K' 

gfj(^S  of   the   following  portfolios  containing 

gfj!\S  a  selection  of  his  prints 

&AS  Lyrical  Landscapes 
^^§      .  / 

e?(^§  Literary  Portraits 

e?ks  Studies  from  the  Nude 

(S^yCc  "His   portraits    of    Galsworthy,   Henry     Jamts 

^J^%  and  the  like  will  remain  a  record  of  the  age." 
0^(:  OBSERVER. 

ii^vf3  "  Like  national  portraits — the^y  will  go  down  to 

^ay,§  all   time." BATH  HERALD. 

'^f^S:  "  His  Lyrical  Landscapes   have  the  soft  melting 

G^^  grace  of  Corot."— QUEEN 

(^\  •■Ideally      adapted     to      d 


K"^^ 
SM5 


§^ 


IDEAL  HOME.S 


'Ml 


■^i^0i71'.^^t--?1(,i;^(,i^t^s=^t;71(^;^t.i:?^t<s^(,j^ti;^(KS^^-^l<5', 


>1^ 


GREYWEST    GALLERY,    POLPERRO 

ON  VIK\X 
A  SELECTION  OF  INTERESTING  WATER-COLOURS  BY 

REGINALD    MORPHEW 

"Exquisite -draughtsmanship   governed    bv  a    tenderness  of    feeling,  a  breadth   „(  Geo.  Mervvn  Cha! 

colour,  a  wealth  of  care,  and  by  an  unshakable  C.votion  10  truth,  both  material  and  C.BtvwiaT  Art  Co 

psychological,  make  the  work   ol   Mr.  Morphew   that   of   The  Perfect   Idealist."  1  Pot  perro.  Cornm 


Approved   "  One-JVlan      oliow.s 

HELD    AT 

LTD. 

IJie  ijrooK.  Otreet  Art  (jallei-y. 


11  liKOOK  SI  UEET,  W.  (I 


Red  Rose  Guild   of  Artworkers 

An  EXIIIIilllUN   »Nu  SALE  ..1    AR 1  S  am,  IIAMH- 
CRAhTS     WILL     Bt     HtLI.    AT   Till     HOULIXSWURII I 

HALL.    DEANSGATE.    MANCHESTER,    on 
October  25ih.  26th.  27th  29th  and   3Cth.  IW2 
Price  of  Stall  Space  from  Three  Guineas. 

Applications  should  be  sent  in  before  July  7th.  when  the  first  allot 
meni  of  stalls  will  lake  place.  Particulars  and  forma  may  be  hod 
from  the  Hon.  Sec,  Mi.«  M.  PlLKINCTON.  Red  Rose  Guild  of  Art- 
workers.  59  Princess  Street.  Manchester. 


Tunbridge  Wells  Arts  and  Crafts  Society,  1922 
AN   EXHIBITION   will   be   held 
at    THE    PUMP    ROOM    from 
November  23rd  to  December  1st. 

I  hf-  i:xbibition  will  include  nil  r.iintiiiKS  VVater-Colours,  m.Tck 
."id  White,  Embroidt-ry,  Weaving,  l„uf.  Wood  Cirving.  Modelling, 
I'.iH.kbinding,  Enamels,  Icwcllcry,  J  hotographs,  etc.  Entry  Forms 
.uid  full  particulars  can  be  obt.tincd  from  the  Hon.  Secretary,  Miss 
A.  M.  Langton,  U  Queen's  Road,  Tunbridge  Wells. 


W^ortlnng  Art.s  &  Crafts 

rl^xnioitioii 

November  Stb,  9th  and  10//.,  1922 


Paintings  and  Craft 

work    received    (or 

ExhIMlion. 

One  -  man     shows 

arranged. 

Early         bookings 

lu^cessarj. 


THE  CHESTER  GALLERY 

I   V  lu-.ski-    Itirace,    Klizalulli   kSlirct 

aS.W.I 


Ex- 


Modcrnlc  fees   and 

commission. 

Fortnightly 

hibitlons, 

I'nrticularsfromlhi 

Dirrrlnr.Mr.  K^\■ 

\\ll...x,    Ml  W   s 


pi  ^Mi 

.^     Pencils 


^^,  Finest 

<<^^^  in  the  World. 

—made  by  a  secret  pro- 
ces .  of  toughening  the 
lead,  giving  a  point  of 
great  durability  and 
exquisite  smoothness 
—the  repult  of  100 
years  of  Eriiish  Pencil 
Making. — Made  in  all 
degrees  atWolff's  Pen- 
cil Works.   Battersea. 


BOURGEOIS    AINE'S 
LIQUID   INDELIBLE   CHINESE   INK 

DRAQON   BRAND 

Si</)/>;ifi/  ill  hustles,  i  s-izes     SmaU.  .\h;l,„iii.  L.i.-t- 

Wholesale  &  Exsort:  G.  H.  StUNDERS,  S.le  Agent. 

36,  t^urnival  Street,   Holborn     E.G.  4 


FRENCH  MODEL  HATS. 


MADELEINE 

Wifh 

Mme.   Dudley. 

28.  Sackvillc  Si. IV.\ 
.:'ii,(  ^7....■•.  ,  nil. 


GEMS  FOR  ART  WORKERS 

BLACK     OPAL    ^    OPAL    MATRIX 

OPALS  OF  :  :  : 


TURQUOISE 

TURQ.  MATRIX 

MOONSTONE 

CHRYSOPRASE 

BERYLS 

AQUAMARINES 


ALL  GRADES 
AND  COLOURS 


RUBIES 

SAPPHIRES 

EMERALDS 

PEARLS 

PEARL  BLISTERS 

AGATES 


I  make  a  speciality  of  assortments  of   inexpensive  stones   for  Art  Students  and  supply  many  of  the  Art 

Schools  in  the  United  Kingdom. 
If  you  will  give  me  a  range  of  prices  and  some  guide  for  size  and  colours,  I  shall  be  pleased  to  submit  a 

selection  of  these  stones  for  your  approval. 

I  ARTHUR  S.  WAINWRIGHT 

185  WARSTONE  LANE,  BIRMINGHAM 

lO.VI.  >•   .iODRESS) 


PLEASE   SEND 
REFF.RENrE  WITH  FIRST 
APPLICATIOS 


THE     PUBLISHER    of    "The    Studio"  can    offer    the 

following   issues  at   prices  shown.       The  volumes   mentioned 

are   all   out   of   prinl. 


IJcvclopiiioul    (li     r.imtiiiv;    iii 
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.SL.t.lMsl.y   5;,n,,.el    Front      -  I 
()rr.-i(      F.-iinlcr-Eti  licr.s     fiimi 

FI.„,1m;.,..1.     to     WLm',..  I      I 

Ol.l    W:,t.-r-Col„rS.K;c-ly     -  1 
lloyiil     liisliliilr     tif     Pjiiiilrrs 

ill   Wiilcr-(  oViiirs  I 

Kny.il    .S..,llisl,   Aciilemy  I 

ni  iici-.s  oi'  ••Til!-;  srcDio 


£      s.      (1. 
•111.        L.n.ls..,,ns      of      Coio. 

(]  ((,  P.itO  -550 

Tin-        W,.,.er    -    C'o'oui.        of 
0  Tunu-i,    ..,(     I'-.-inilev     IL.ll 

0  ((,    P.iilO    -  5        5        0 

•||,.-        I„f.        .,,,.1        WorL       ,.f 

6  Aiol.is  Zo,„  4     4     0 

0  Tlie       K..liii,><s      of      Cli.i'es 

Melvo,/  )         3         0 

"  Kl,V(lisl.  W.t.l     -folo.llS 

0  Vs    P:n.s)    -  -  -  3        3        0 

44  MlC.I'.sn.U  .SOl'AKi:,  I.ONI^ON.  W.C. 


/^'©I^ilWINOFEirm 


N^;' 


HOLDER    FDR 


Specially  made  for 

Artists.     12  Assorted  Pens 


1/6 


Twelve  assorted  GiUott  Drawing  Pens  on  card  for  i/6. 
Ever>'  Pen  a  sapeib  GiUott  production — made  from  the 
finest  materials.  Beautifully  finished — flexible — with  a 
point  for  every  clas«  of  work.  Of  all  Stationers.  Artists' 
Colourmen.  i /6  a  card,  or  post  free  from  Jos.  GiUott  for  1/7. 

JOSEPH  GILLOTT'S 
DRAWING    PENS 

JOSEPH  GILLOTT  &  SONS,  6  Thavies  Inn 
Holborn,  London,  E.C.i 


Holiday  Sketches  make  happy 
souvenirs.  The  next  time  any 
type  interests  you,  try  to  sketch  it. 
Without  training  vou  could  not 
hope  to  equal  this  Bathing  Lady  (the 
work  of  a  former  Press  .^rt  School 
Pupil,  now  a  f  i,ooo  per  annum  "  line  " 
Artist).  You  wUI,  though,  bj  surpr.sed  to 
find  how  absorbing  your  effort  can  be. 
And,  guiicd  by  correct  teaclriii;.  inher  nt 
ability  develops  visibly  and  quickly 

Can  You  Skelch? 

If  you  have  never  drawn  before  but 
merely  hive  the  u-ish  to  sttrt,  or  if  you 
already  Draw  tolerably  and  need  fmish- 
ing  guidance,  my  Postal  Courses  wil! 
help  you.  They  show  the  linect  path 
to  Sketching  proficiency  and  are  fully 
described  in  my 

FREE   DRAWING    PROSPECTUS. 

Beginners  will  find  Ih^.-  PREPAR.\- 
TORY  COURSE  intensely  interesting 
and  thoroughly  happy.  The  AD- 
VANCED COURSE  teaches  Tech- 
nique. 1 1  is  designed  as  a  "  finishing 
Course  for  the  young  .Artist  who  can 
Draw,  but  is  unable  to  sell  his  work. 
Write  for  my  Prospectus.  If  you  send 
a  copy  of  this  old  Pupil's  Sketch,  or  an 
original  Drawing  {preferred).  I  will  send 
vou  a  helpful  Critiri^ni  fr.  c  ,>s  ku-II  ni 
ihe  Prr.spectu^.  A.l.i.--,  m-  pri^.m- 
allv:— Percv    V.  Hi,.. I   !i.i.'.  ,    I'li:.'  li'il 

THE  PRESS  ART  SCHOOL 

(Depl.  S.IOOI,  Tudjr  Hall.  Forest  Hill.  S.E  23. 


As  used  by  the  foremost  Artists  for  more  than  a 
century  and  a  half.  Every  genuine  sheet  hears  the 
watermark  "  JWhaTMAM  "—the  acknowledged  sign 
of  quality.    There  is  a  grade  to  satisfy  every  preference 

oU  WHHATTIMIAM 

Genuine  Hand-Made 

DRAWING  PAPERS 

STOCKED  BY  ALL  ARTISTS'  COLOURMEN  &   DRAWING  OFFICE    STATIONERS 

Aik  /or  or;,;  /u(  anj  /r»  icimtr/o  111  v°ur   Uco/cr'i 

S..I.-  Mill  Roprcsrntailvra  :  H.  REEVE  ANGXl.  &  CO  ,  LTD.  Q  Rrldpwrll  PInrp.  F.  C.-l 


J  WlHlA^IMI  Al^^ 


'.•v.^-~^-:^'r 


_Lecliertier  Jjarbe,  _Ltd. 

UNIVERSAL 
ARTISTS   COLOURMEN 


LEFRANCS 

MATT  OIL  COLOURS 

BLOCKX'S 

COLOURS  &  MEDIUMS 

DUROZIEZ'S 

RETOUCHING    VARNISH 
&     COPAL      MEDIUMS 


"STANTO'     PENCILS 
THE  BE5T  BRITISH  MAKE 

4c].   eacL,   3    6  .lo..  6  B   to  6  H 


93  Jermyn  ot., London, S\v\i 


SEE  THAT  YOUR 

RICTURES 

ARE  HUNG   ON 

THE   LINE 

H00KHAM5  PATENT  PIANO  WIRE  PICTURE  UN£ 


s    6     r     s     9      lo     II 


TO  BE  HAD  OF  ALL  IR0n|v\onCER5 
SOLE  AGENTS  TONKS  LJ9 
MOSCLEY  ST  BIRMINGHAM 


^i 


■I 


H  H  I  N  D     S 


LIQUID 
ETCH   I   N  G 
GROUNDS 


cui'CEn  ^  ZINC  plates  of  best  quality,  coated  or 

UNCOATED,      MANUPACTURER  OF  ETOHINQ  MATERIALS 
ANU     TOOLS.      ALL      OF      THE      BEST      ENGLISH      MAKE 


W.  Y.  RHIND 


'^'"'-^"" ^ ■"" 


THE 

Print  Collector's 
Quarterly 

Edited  by  Campbell  Dodgson,  C.B.E. 

The  curit  nt  number  contains  : 

DRAWINGS     OF     THE 
CARRACCI.     By  Tancred 

BORENIUS. 


PAUL      RENOUARD. 
Clement- J  ANiN. 


By 


CLICHES-VERRE  OF  THE 
BARBIZON  school.  By 
OsBERT  H.  Barnard. 

LATER  DRY-POINTS  OF 
MUIRHEAD  bone.  By 
Campbell  Dodgson. 


J.  M.   DENT    y    SONS,    LTD. 

10    BEDFORD  STREET,    W.C.  2 


RonaudMassev 

(State  Art  £ditor  of  "  Jhe  Bystander") 

Art  and  Uitsrary  As«^t 

POSTERS  SHOWCAUDS 

ADVERTISING    IDEAS 
URGENTLY    REQUIRED 
BEST    WORK    ONLY 


23     KNIGHTRIDER    ST.,    LONDON,   E.C.4 

Td.  No. :  Cily  6342 


NOVLART 


/7  DRY  stencil  process  Jor  the  pro- 
lyl    diiction    of   charming    pictures. 
Knowledge    of   d rawing    unnecessarii. 
You  compose  i/our   picture  hit  hij  hit. 
The  Very  thing  jor  BungaLws 

Complelo    Oulfili    2  4,    4  3    nnd    8/3    Poit    FriK 

I, ill     I':iitH;,il.irs     I  r.T      :ih„    of     l'l.,.,ti.  ii,.:     an.l     ll.uw.ix 

Harbutt's  Plasticine  Ltd.,  23  Bathampton,  Bath 


THORNTON  BUTTERWORTH    Ltd 


Publicalmii  ,ial,   S.'/,    fi, 


WILLIAM   DE   MORGAN 
AND     HIS     WIFE 

By    a.  M.    W.    STIRLING 

AUTHOR  OF  "  COKE  OF  NORFOLK,"  ETC. 

WITH  INTRODUCTION  BY 
SIR  WM.  RICHMOND,  K.C.B.,  R.A. 

.i  pathetic  interest  attaches  to  this  intro- 
duction. Sir  William  was  writing  it  on 
his  last  bed  of  sickness,  when  death  in- 
tervened. It  will  be  published  as  it  was 
left — unfinished. 

THE  Life  of  William  De  Morgan,  artist,  potter,  and 
novelist,  famed  in  two  hemispheres,  will  appeal  to 
a  very  wide  circle  in  England  and  America. 

Nor  was  his  wife  a  less  arresting  personality  with  her 
fine  achievement  as  an  artist  and  her  rich  imagination. 
Sir  Edward  Poynter,  P.R.A.,  looking  after  De  Morgan 
and  his  wife  one  day  as  they  left  his  beautiful  garden, 
epitomised  the  impression  created  by  their  presence  : 
"There,"  he  said,  "  go  two  of  the  rarest  spirits  of  the 
age." 

Photogravure  Frontispiece  and  32  Illustrations     'J  C  / 
De    Morgan's     jLjj' 


from    photographs     of     Wm 

^pottery,    Evelyn    l>c    .\ln,!;aii' 


panili 


15  BEDFORD  ST.  LONDON  W.C.  2 


Renaissance  of  Roman  Architecture. 

By  Sir  THOMAS  GRAHAM  JACKSON,  Bart.. 
R.A.  2  vols.  Crown  4to.  42s  net  each. 
Part  I,  Italy.  With  a  frontispiece  in  colour,  47 
plates  (6  in  colour),  and  26  illustrations  in  the  text. 
Part  II,  England.  With  58  plates  (4  In  colour) 
and  65  illuslrations  in  the  text. 

The  Graphic  Arts.  Modem  Men  and  Modern 
Methods.  By  JOSEPH  PENNELL.  The  Scam- 
mon  Lectures  for  1920  at  the  Art  Institute  o( 
Chicago.  With  150  Illustrations.  Royal  8vo. 
34s  net.      University  of  Chicago  Press. 


MissE.ELLINF  CARTER 

WILL  HOLD  AN 

EXHIBITION 

OF  ARTISTIC  LEATHERWORK  AT  THE 
HALCYON  CLUB,  13  14  CORK  STREET, 
BURLINGTON  STREET,  LONDON,  W., 
FROM  JUNE  I2TH  TO  24TH,  DAILY  n  to  6 
(EXCEPTING  SUNDAY). 

Exhibitor  P.iris  S.ilon  ;  Gold  and  Silver 

Mcd.illist  ;  Author  of  "  Artistic 

Lc.ilhcr  Work" 


Special  Number  of  "  The  Studio  " 


A  Few  Copies  only  Remain 


M-.WIf.  IJ  AM 


SHAKESPEARES 


To  the  Reader. 

This  Figure,  tluc  tliou  here  fceft  pur, 

Itvvasforecntk-  Shakcfpearecuc.  ■ 
VVIiercin  the  Graiicr  h.iJ  a  llnfe         ' 

vvicli  Nature,  to  out  Joo  the  life  : 
OjCOuId  he  but  haucdravvne  his  \\  it 

As  well  in  hrafTe,  as  lie  hath  hit 
Hisfacc,  thcPnntvvould  [hcrifurpfl'c 

All,  that  was  cuer  \-vnt  in  br.idc. 
But,  fincc  he  cannot,  Reader,  looke 

NotonhisPidure,  butiiisBookf. 


COMEDIES, 
HISTORIES,    & 
TRAGE-DIES. 


Piibliilicd  .nccorJiilg  to  t'lo  True  Ori-inull  C 


Piimedby  ICucIo^aal.and  EJ.BIoai 


SHAKESPEARE  IN  PICTORIAL  ART 

II  was  a  long  time  before  ihe  nrlists  realised  what  a  rich  Field  of  pictorial  suggestion  was  offered 
by  Ihe  plays  and  poems  of  Shakespeare  ;  and  it  was  not  until  the  beginning  of  the  eighteenth 
century,  nearly  a  hundred  years  after  the  poet's  death,  that  the  first  illustrated  edition  appeared. 
But  thereafter  designers,  engravers,  painters  and  illustrators,  applied  themselves  with  seal  to  the 
pictorial  presentation  of  the  scenes  and  characters  in  the  masterpieces  of  Shakespeare.  These 
countless  illustrations  form  a  splendid  record  of  artistic  achievement  and  have  undoubtedly  stimu- 
lated popular  interest  in  the  works  of  the  poet. 

The  present  volume  contains  a  remarkable  series  of  150  reproductions  of  the  most  interesting  and 
notable  paintings,  drawings  and  engravings,  forming  3  unique  and  valuable  survey  of  the  manner 
in  which  artists  of  different  periods  have  rendered  Shakespeare,  from  the  quaint  and  curious  illus- 
trations of  the  earlier  editions,  down  to  the  present  day. 
The  following  artists  are  represented  : 


Rev.  M.  W.  Peters 
Wm.  Mulready 
Sir  A.  W.  Cullcolt 
C.  R.  Leslie 
Thos.  SinlharJ 
Wm.  Hamilton 
John  Opie 
Geiirge  Romney 
J.  H'ippner 
R.  Smirke 


II.  Rimlnny 
],  Diiwiiman 
/•■.  Whviitlvv 
R.  Wistull 

I).    MlhliSC 

G.  Cdttirmolc 
Thus.  Duncan 
Wm.  Blake 
R.  P.  Boninglon 
E.  Delacroix 


J.  B.  C.  Cmnt 
Sir  John  Gilbert 
Sir  Noel  Piiinn 
D.  G.  Rnssctti 
Ford  Maildx  Brown 
W.  Iliihiian  Hunt 
W.  H.  Deverell 
J.  Pettie 

W.  Q.  Orcliardson 
J.  C.  Horsley 


C   W.  Cope 

E.  A.  Abbey 

J.  S.  Sargent 

Wm.  Halherell 

Stephen  Riul 

W.  Heath  Robinson 

S.  Spurrier 

E.  Dulac 

Frank  Gillelt 


WRAPPER  EDITION  -  -  -  -s.     f-il. 

OFFICES  OF  "  TUF  STUDIO  "  MAGAZINE,  44  LEICFSTRR  .SQ..  LONDON,  W.C. 


COLOUR_ 
STUDIES 

In    Oils.   Waler-coloars.  or   PaUels 

Inslructicn  how  to  oblam  a  quick  Colour  Sketch  o(  a 
Fugitive  Effect,  to  Prepare  a  Picture  lor  Sunsets.  Moon- 
ris-  and  Twilight,  and  to  Paint  Subjects  at  late 
Twilight,  and  Nocturnes  from  Pencil  and  Mental  Studies. 

In     Six     Correspondence     Lessons 

Bv  Continental  Art:st 

"The   Studio   of  this    Painter-Poet    is   ablaze 

with  colour  studies."— T/.e  Siin.lay  Piclnrntl. 

Prospectus      (rom      Secretary.       Miss       G.       VANDOR. 

8     Co  DON     Road,      Weston-suier-Mare.     Somerset. 


K|  MEMORIALS 

■KM   IN  METMOR^WOOD 


CQofDuRHAM    aA^    tc^ -Touet  yoar.  oeedj 

SnETCHlNG   EASEL 

"THE    GNATTY" 

light,  s  ozs.    Neat,  20  ins.  long,  4  J  in.  round  whi-n  folded.     Can 
be  used  at  any  angle  on  the  knee.       Execllent  for  flat  washes. 

Price    lOs.   6d. 

From  N.  CASEY,  Pine  Lodge,  WKitehall 

Road.  Woodford.  Eesex. 


P 


OSTER  COLOURS 

wmai  i;vi- ry commeucial ak lis r  needs 


A  flat  body  col 
ordinary   hrilli; 


which  possesses  extra- 
ond    purity   of    tone 


12-14  Red  LI0.1  Ci. 


Clifford  Milburn  &  Co.  Fiee,  st"..  iZa 


A 


RUSTIC  Photographic  LIFE  STUDIES 


70  years  supplied. 


RTISTS  MATERIALS 


ROBESPIERRE  AND   PINAUD 

6  Rowan  Road,  Brook  Green,  London,  W.6 

Irlrphonr:  jfifi  llammetsmilh 


LAMPLOUGH'S 

(CRYSTOLOID) 


Water  Bottles,  Cups®  Dippers 

F.'-om  3/-  to  10/-  each 
Supplied  by  : 


LECHERTIER      BARBl 

&  CO. 
NEWMAN  &  CO. 
ROBERSON  &  CO. 
ROWNEY  &  CO. 

.And      other      Itadini; 
.Artists"  Colourmen. 


No.  4.  The  Bench  Copperplate  Press 


WILFRED  G.  KIMBER 

36  Bedford  Place.  Blooms- 
bury  Sq..  LONDON.  W.C.I 
New  and  Second-hand  COPPER. 
PLATE  PRESSES,  Copper  and 
Zinc  Plates.  Handmade,  DutcA, 
IndiB.  Japanese  and  Plate  Papets. 
Colours.  Inks,  and  all  Tools  and 
Materials  for  Etching.  ^' plica- 
lions  lor  IllfSlraleii  Co/o/on.e 
{nviUii.      Telephone  :  Mmam  2779 


1794-1845  (RkharJ  Hugha) 

1820-1E93  (Edward  Kimter) 
\S47-Now  (Rkhard  C.  Kimher) 


Educational 


L 


EONARD  RICHMOND  intends  taking  a 
Sketching  Class  to  DINAN,  BRITTANY,  on  July  28  next,  instead 
of   Siena,  Italy,  as  previously  announced.    Kindly  apply  at   once. 

Outdoor     Sketching    Classes     round    and     about     London     during     June      and    July. 

For  Parliculars  apply  to  Pupils'  Successes: — 

L.      RICHMOND,  R.B.A.,     R.O.I.  Ui?e^ii"n^™Society 

I?   Ti^Af^MfFo   <n,      S  k'onc;nrftr.n  Royal  Institute  of  Watercolour  Painters 

15   Kedchtte   bq.,    b.  Kensington  Panama  Exhibition,  San  Francisco 

S.W.  10  Pastel  Society,  Etc.,  Etc. 


THE 


KEMP- WELCH  SCHOOL  of  PAINTING 

ANIMAL  MoSIlI  BUSHEY,  HERTS. 

For  particulars  apply  to  the  Secretary.  Principal :   LUCY  KEMP-WELCH.  R.L,  P.S.A.P. 


THREE  MONTHS'  POSTAL  TUITION  for  £2  2s. ! 

INCLUDING  ALL  NFCESSARY  MATERIALS  —  CARBON   PENCIL, 
HAKD     PASTEL    CRAYONS     AND     SPECIAL    TINTED     PAPER. 

I   am   making  this  special  offer   for  a  short  time  to  introduce  my  indoor  lessons  in  hard-pastel  sketching  from  Nature— undoubtedly 

the  best  medium  for  the  amateur. 

ADVANTAGES.       (1)  Simf>licitv    of    the    Technique,    which    is    much    more    readily    mastered    than    either    oils    or    water  colours. 

(2)  Rahidiiy  of  execution;  enabling  one  to  record  the  most  fleeting  effects.     (.3)  I'nruihihiy  of  the  materials,  which  may  be  carried  in 

the  pocket.     (4)  Permanency  of  the  drawings,  which  need  no  "fixing." 

J.      PAUL      BRINSON,     R.B.A.,      WEST     WOODLANDS,      READING 


ST.  IVES  SCHOOL  OF  PAINTING     . 

CH.ARLES   SIMP.SON.  R.I..  R.B.A 

AS.SISTED  BY  MRS.  RUTH  SIMPSON  &  Lt.  Cmdr,  BRADSHAW,  R.N. 

FIGURE,  LANDSCAPE,  MARINE,  ANIMAL 

ADDRESS,  THE  SHORE  STUDIO,  ST.  IVES,  CORNWALL 


BERTRAM  NICHOLLS 


Will  conduct  his  SUMMER 

SKLrCllING   CI.XS.S    IroiM   July    I7ll,   o-,wa.d  at 

rj  CV  MCYT  TUIh   QCA    »       ^^''*'    Wf^^cr-colours  and  Pencil  Drawing.      For  terms, 

CLn YINtlA  1  -  1  rltl-ocA  oc     iiddresscs   of  rooms,   etc.,   apply   Bertram    Nicholls, 

II   BLAKENAY.    NORFOLK    .^t,  v,,,,,...  s,  ,  x 


HEATHERLEY'S 

75  NKWMAN  .M  A  PARIS  STUDIO    IN  LONDON  !',',"'',;d''i.    «,,.,x- 

OXFORD  STREK  r,  ,  ,„  s,,„„|  „„  u  ,„.,.,j .,  .„y .,™.  the  .«.„  c„. » f ii..  ,i,.v  ..i  .„.,« I  " -NKY   C.   MAnM  .N 

W.I.  DAILY  10  TO  4.  IAIN   MACNAH 


Educational 


NEWLYN 


HAROLD  HARVEY  & 
ERNEST  PROCTER 
SCHOOL  OF  PAINTING 

LIFE   :  STILL  LIFE  :  LANDSCAPE  :  DECORATION  :  NUDE  MODEL  OUT-OF-DOORS  during  July,  August  and 
September  :  OPEN  ALL  THE   YEAR  :  Write  to  either  Principal,   NEWLYN,   PENZANCE. 


W.    EGGINTON,    R.I. 

Will  Conduct  a  Sketching    Class   during   August 

DARTMOOR 

Immediate  Application  is  necessary  on  account  of 

LIMITED    accommodation.        FoR      PARTICULARS    APPLY 

5  Devon  Terrace,  Teignmouth. 


W.    EGGINTON,   R.I. 

Conducts  Outdoor  and  Studio  Painting  Classes  at 

Teignmouth,  S.  Devon 

Sea,  Shipping,  River,  Cottage  &  Moorland  Subjects. 
Models  Posed.  Studio  on  Sands  for  use  of  Students. 
For  Particulars  apply  5  Devon  Terrace, Teignmouth. 


THE  POLYTECHNIC  SCHOOL  OF  ART,  REGENT  STREET 

Headmaster:   G.   P.   GASKELL.    R.BA..    R.E. 
Life  Classes:  H.  WATSON.  R.W.S.  Design:  H.  G.  THEAKER    R.B.A..  A.R.CA. 

Landscape  and  Still  Life:  G.  H.  LENFESTEY  Modelling:  H.  BROWNSWORD,  A.R.CA. 

LIFE  CLASSES  (Figure  and  Costume),  for  Men  and  Women),  are  held  every  day  and  every  evening  (except  Saturday). 
MODELLING  LIFE  CLASSES,  fiv.-  tim^s  weekly.  Qasses  In  DESIGN,  FIGURE.  COMPOSITION,  DRAWING  FOR 
REPRODUCTION,  etc.,  every  day  and  every  evening. 

A  Special  Section  of  the  School  is  Devoted  to  the  Study  of 

LAT^DSCAPE     PAINT  ING 

In  the  National  Competitions  of    1913,   1914,  and   1915  this  School  obtained  6  Gold,  20  Silver, 

and     35     Bronze     Medals — a     higher     award     than     any    other     School     in     the     Kingdom 

Prospectus     on     Application     to     the     Director    of    Education,    The    Polytechnic,    307-311      Regent     Street,    W. 


THE    BYAM    SHAW    AND 
VICAT   COLE  ART   SCHOOL 

70  Campden  Street,  Church  Street,   Kensington,  W.8. 

REX  VICAT  COLE,  R.B.C.     PAINTING. 

A.  S.   HARTRICK,  R.W.S.     BOOK  ILLUSTRATION.     HEAD. 

ELEANOR    FORTESCUE    BRICKDALE,   R.W.S.     COMPOSITION. 

F.  ERNEST  JACKSON.     LIFE. 

MEN  AND  WOMEN'S  LIFE  CLASSES  EVERY  DAY. 


Newlyn  School  of  Painting 

Mu.  stanho?e"'forb::s.  R.A. 

1 1 1, lit  i  It  e  till  J  I'iiintiiii  .from  Ihr  l.iftr.l.authiaH  I'tiinliilt.ck. 
Sunimo  and  Wtnin  Cln^sn  are  held. 
For  lull  pirticulnrt  npply  lo  Mr.  Stanhope  Forbes, 

Higher  Fausan,  Newlyn.  Pci 


Normandy    for    the   Autumn    lerm 


Students  leaving  Art  Schools  at  end  of  summer  and  wishing  to 
work,  can  he  received  at  the  Maison  St.  Martin,  Omonvh.i.e- 
LA-Petite,  ManciiE,  where  arrnngrmrnts  for  work  indoors  and 
out  will  he  mide.  Good  autumn  country.  Torms  and  sea. 
Bracing  climnte.  Full  particulars  from  Miss  WaRRE  CoRNISlI, 
58R,-d,llfl.-S,|uarc,  S.W. 


William  T.  Wood,  R.W.S. 


(Tuesday,  and    Sntur.lny,) 


OIL   AND    WATER-COLOUR 
n..ppii.d LANDSCAPE  PAINTING 


(Special  Cou 
At  hit  Studio.  61  Globe 
on  application. 


S.W.  3.      Parlicul.i 


FRENCH    COAST  S^"uloone 

SUMMER       SKETCHING      CLASS 
Conducted    by    EDWARD    ERTZ 

(Gold  Mcd.lllijt,  lornirrlv  I'rolrssor  Aiad^inic 

Dckcluso,  I'.iris) 

LESSONS      IN      ALL      MEDIUMS.      ALSO 

WOOD-ENGRAVING        AND        ETCHING 

Si-nd   stomp   for    PartkuliirB    to    Miss    Iiuurv,    did    Place,    I'ul. 

bnrough,  Sussex. 


Educational 


S 


PP  MI    n\  /P  "  SCHOOL  of  MODERN  PICTORIAL 


»9t>) 


Princiy-al :  FRANK  SPENLOVE  SPENLOVE,  R!.,  R.OJ..  R.CJV.  (Gold  MedallUl, 
Pahs  Salon,  and  International  Honours) 

SI.   bought  bv  the  Frent 
19116)  for  the  City  of  Pan 

*'  Fimsbad     Picture 


'Jinte-  of  Works  :-"Fut,craii;c,     i.,i:-   i-^    I    o  s- Bas  '    ll«ll 

Go\  ernment  for  the  Musee  <iu  Luxemboiirt;.  ai.a  ai^i^  '   Le  vlernier  voyage. 

Demonstration    Instroction.  —  The    process    of    punting    from    the 

1  he -School  provi  ies  first-class  Mo.lern  Instraction  in  all  Braaches  of  Drawing  an 

Classes,     special  Private  Instructionand  Demonsirati-n  Classes  in  Land 

Owing  to  the  demand  for  the  instruction,  names  should 
be  entered  early — to  avoid  disappointment. 
SEE  SPECIAL   PROSPECTUS 


id    Pii 


Id  Co 


■■  Y.D."    STUDIOS 
llb-nS    Victoria    btreet 

JL.ON DOIif,  S.W.l 

(Near  Victoria  Statinn) 


ST.   JOHN'S    WOOD    ART    SCHOOLS 

29   ELM   TREE   ROAD,    N.W.8. 

Principal :  FREDERICK  D.  WALENN        Visilor  :  MOUAT  LOUD  AN       Hon.  Advisory  Council :  Sir 
Geopge  Frampton,  R.A.,  Sir  John  Lavery,  R.A.,  Prof.  Selwyn  Image,  C.  H.  Shannon,  Esq.,  A.R.A. 
THE    SCHOOLS    PROVIDE    A    COMPLETE   COURSE    OF   TRAINING    IN    ART,    IN- 
CLUDING ELEMENTARY,  ANTIQUE,  STILL  LIFE,  LIFE  (FIGURE  AND  COSTUME), 
COMPOSITION,  OBSERVATION  CLASS,  ANATOMY,  PERSPECTIVE  AND  LANDSCAPE, 

OUTDOOR  landscape  CLASS  IS  HELD  IN  MAY,  JUNE  AND  JULY 

AN    ANIMAL    CLASS    HELD     ON     THURSDAY    AFTERNOONS 

SPECIAL   CLASSES    for    Drawing    for    Reproduction,   Black-and-white.   Eashion   \\ork,   Design   and   1  ettering.    Students 


NEW    YORK    SCHOOL  OF 
FINE  AND   APPLIED   ART 


Announces 

the  cstabl 

shment 

of   its 

Atchers 

9    PLACE    DES 

VOSGES, 

PARIS 

British,  .American,  and  Conlinenlal  Students 
received      in      Interior      .Architecture      and 
Decoration,    &>stuine    and  ■  Stage     Design 

In  CONSTABLE'S  COUNTRY 

AN  OUTDOOR  PAINTING  CLASS 
will  be  conducted  (rem  May  to  Octrber  by 
MR.  WALTER  WALLLS,  A.R.C.A.,  F.S.A.M. 
(GoldMedallist),  late  Headmaster  of  ihe  Croydon  School 
'  f  Art.  For  further  particulars  apply  Brook  House, 
I  Ji.miAM. 


C.  VERNON  STOKES.   A.R.B.A..  will   hoU  h;,  u.u.l 

Sprinif  and  Sutntncr  Skclchine  Cla»e>  in  thi>  hcmitilul 
ditlricl.  and  durinl  Auiii.l  and  Scpleinber  at  Porlinscalc 
on  DefMentwatrr.  Landscape  and  nninialii  in  all 
niediurr.a.  Yearly  pupili  alto  taken  for  profeaBional  tratninK- 
Farly  application  neccinary  owins  to  accommodBlion. 
Apply  Mm.  VtRNON    SlOKPJ.  Irlhinmnn.  Rran  plon,  Cumberland. 


MINIATURE    PAINTING 

M    F.  ALFRED  PRAGA,  R.B. A. 

(President  ol  ih;  Society  of  Minialurists) 

Receives  Pupils  lor  Miniature  ind  General  Foitrait  Painting 
at  fits  New  Address  : 

ROLAND  HOUSE  ROLAND  GARDENS. 
SOUTH  KENSINGTON.  S.W.  7 

(Close  to  Gloucester  Ro;d  and  South  Kensington  Stations) 


WATER  COLOUR   PAINTING 
from  NATURE,  ^'ru"'^^^-')^,'^-  l^"^u^ 

IS  holding  a  Class  tor  the 
Study  of  Landscape  Painting  at  A  M  B  E  R  L  E  Y. 
SUSSEX,  for  the  month  of  August. 

For  Particulars  apply  13  NOTTINGHAM  Rd.,  CroydON. 


SI  J     ARTIST.  British  and  Foreign 

WirZerland  Distinctions,  Gold  Medallist, 
spending  summer  amidst  de- 
lightful surroundings  of  Alpine  flora,  etc..  wishes  to 
hear  from  amatcurj  who  will  join  hiin  in  painting  and 
touring.  Fees  moderate.  Address  :  Alpine,  The  StuDIO, 
44  Leicester  Square,  London,  W.C.  2. 


A   PORTFOLIO  01 


PROOF  ETCHINGS 

Issued  by  "  THE  STUDIO  •'  in  1918 


ONJAPANESLVKLLUM 


CONTAINING 

•AMBOISE"        -  -  -   By  D,  Y,  Cameron 

■  A  WOODLAND  STUDY  "  By  Ai.pmonse  Legkos 

•  BRIDGE  OF  ST.  MARTIN.  TOLEDO" 

By  Josei'h  Pennei.i. 

•  LABREUVOIR  AU  PONT  MARIE  "     By  A.  LtpfenE 
•ST.  GERMAIN  I.AUXERROIS"   By  Edgar  Chahine 

•  AN  ARABS  HEAD "  (Hcrkomer-Grovurc) 

By  Sir  H.  v.  Hehkomer 


A  FtW  Copies  on/iy  tire  offeTctl. 

I'heae  proofs,  which  were  limited  to  200  iiu- 
pri'ssions  of  each  plalc,  represent  the  work  of 
some  of  the  most  dislinguislied  mndern 
etchers.  I  hey  have  been  specially  piinleil 
from  the  original  plales  and  suitably  nioiinled 
(»i/.c    ol     niuiints,    about     18    by    12    inches) 

PRICE.  COMPLETE,    FOUR    GUINEAS 
Post  Free 


MESSRS.  STEl^ENS  &  BROWN,  do  "  The  Slwlh."  44  Ltluslcr  Square,  London.  W.C.2 


Educational 


Mr.Norman  Garstin's 

Sketching  Class  in  oil  or  water-colour  is  lo  be 
held  during  July,  August,  and  September  at 
lie  Judy,  near  Quimper,  Brittany. 
Apply  to  Mrs.  Norman  Garslin.  Wellington  Ter.,  Penzance 


Miss  M.  E.  Bradley 


WILL.    HOI-D  A 
Sketching  Class 

AS    I'SUAL,    AT 


RYE 


'  From  July  1st  to  Octobur  1st 

OILS,  WATER-COLOURS.  CHARCOAL,  ETC. 

For  particulars  apply  to  Miss  M.  E.   Bradley,  The 
Studio,  Faraday  House,  Rye,  Sussex. 


DRAWING    &   PAINTING   CLASS. 

LIFE,    STILL  LIFE,  Etc. 

Held    by    CHARLOTTE    LAWRENSON, 
3,  St.  Paul's   Studios,  Baron's   Couit,  W.  14. 

Close  to  Baron's   Court  Station  Tel.,  Hammersmilli    1426 


HAMPiTEADGARPEN-SLlBURB  \ 
SCHOOL  OF-.\KT 

AKTS-AND-CKAFTS :  POTTEKf 

ttvclxini^-  by  5|.'<:cul»5t3 

CENTlv\LSi:\UAKE :  NW : 


^t.  ^artin'g  ^cfjool  of  Brt 

107  CHARING  CROSS  RD..  W.C2.   Prwdcal:  JOHN  E.  ALLEN,  ».r  c.a. 

CLASSES  l).AILY-iO  lo  4  and  6  (o  9.30. 
MODELLING  FROM  LIFE.  P  R  McCrossan,  Gold  Medallist,  &c. 
DRAWING  AND  PAINTING  FROM  LIFE,  W.  Bramiev,  R  B  A.,  F 
luNf'  .ARC  A  F,  HoDcf,  RB.A.  STILL  LIFE  AND  LANDSCAPE 
PAINTING,  .Stifr.rd  Leakf.  R  B  A  POSTER  DESIGNING.  ILLUS- 
TRATION AND  FIGURE  COMPOSITION.  &c.,  Oin  H.  Lomax 
FASHION  DRAWING  COURSE,  G  Morcan  ART  NEEDLEWORK. 
Miss  A  B  Con  INS.  AR  C.A.  Elementary  and  Advanced  Classes  in 
all  subiects.      For  particulars  apply  Sc-<r<tar\. 


MR.  J.  LITTLEJOHNS,  R.B.A. 

i,  willing  lo  take  a  lew  pupils  in  SKETCHINC.  FROM  NATURE, 
(rom  luly  28lh  lo  Scplc-.nh,  i  »ll,,  al 

ST.  IVES,  CORNWALL 

Studio  provided  for  wet  days. 
Afyftly—y    Brook    Green    Stuoios.    Dunsany    Road.   W.  14 


MINIATURE   PORTRAIT    PAINTING 
Miss  WILLIS,  A.R.M.S. 


G,il>rielle  Dcbilltnioiit  Cli..rdon,  H.C..  I'.iri 
Miniatur 


(I'upilef  M 

Gives    Private    DcmonRtr.ition    Lckso 
Paintine    and    Tinted    Fencil-DrawinK  :    also    Lessons 
by  CorrcHpondcncc.     Students  arc  successful  exhibitors 
nt   the    Kov.nl   Acndemy,    Salon,   etc. 
i/i,r(;H-r/..,r/i,,,/,l.-    oW'/y 

-11      PAKK      ROAD,     CHISWICK,     W 


SKr: 

7  ( 

///\r;  IN  FRANCE 

MR. 

EDWIN  .SCOTT  of  Paris 

I" 

.1  Sk 

■tehinK  (.Inly.  AtiRusl)  in  n  conslnl 
town,  Northern  France 

Enquirie 

Mis:      All 

',o,. 

i;reriir.    15    Riif    Cimt'i'Kne.    l»re    l\,ri. 

AUSTRIAN      TYROL 

MR.  R-  KIRKLAND  J.\MIESON,  Exhibitor  R.A.. 
1922,  IS  holding  a  Sketching  Class  at  Salzburg  and 
elsewhere  during  June,  July  and  August.  Painting 
Class  from  model  in  the  open  will  be  conducted  by 
Mrs.  R.  Kirkland  Jamieson  (Dorothea  Selous),  Exhibi- 
tor R.A.  and  Paris  Salon.  Reasonable  accommodation 
can  be  arranged. — Box  357,  c/o  The  Studio,  44  Leices- 
ter Square,  London,  W  C  2 

SUMMER    CLASS 

A.  St.  JOHN  PARTRIDGE,  member  of  International 

Society  of  Painters.  Gravers  and  Etchers,  Exhibitor  in 

R.A.,  etc.,   will  hold   a  class    in   a  Pictuiesque  Town. 

Beautifully  situated. 

Use  of  Large  Studio  for  particulars  apply 

GREAT  CHEYNE  STUDIO,  CHEYNE  ROW. 


M.    EUGENE    DELECLUSE 

OF   Paris,    will   have   .\   Summer   Class 
July,  .August,  and  Septe.mber  .\t 

EYMOUT1ER5,  near  Limoges 

Hte.  ViENNE.      For  Particulars  address 

Academie  Delecluse,  84  Rue  Notre-dame  des  Champs 

PA- IS 

The  criticisms  can  be  gicen  in  English. 


LEONARD    WALKER,    R.L 

;,./,•  .;  I'liiLitiil  St   John's  lIV.u;  .1  /  /  S,  (mo 

INSTRUCTION  IN  PAINTING  AND 
DRAWING  (LIFE).  COMPOSITION. 
VISUAL      TRAINING,      DESIGN. 

1 51 A    KING    HENRY'S    ROAD,    N.W.  3 


MARCUS   HOLMES,  A.R.W.A. 


U  holding  his  usual   Sketching  Class 
June  and  July,      Use  ol  large  studio. 


the   Wye  Valley,  du 


TENBY 

for  AUGUST  and  SEPTEMBER 
i  from  Mapcus  Holmes.   "  Kilmallock."  Mo 


WENSLEYDALE,    YORKSHIRE 


.mil 


ml    be: 


colon 


A  Summer  painting  cl, 
conducted  in  the  m 
Yorkshire  dales  by 

GEORGE  GRAHAM,  R.i..  R.O.L,  and  rRED  LAW  ON. 

both  resident  artists.    Cikl-world  vilLigcs.  river,  streams  ar 
moors.      Wide  open  valley,  Bolton  and  Middlcham  Castl. 
finely  situated.     Classes  com 
be  joined  at  any  ti 
being  limitc 


1st  of  June  and 
.Accommodation  in  the  village: 
blc  to  book  rooms  early. 


Mks 


Ki-.ln 


rkslii 


R.   S.    MAYER 

VIADUCT    VILLA.    LOWER    LYDBROOK 


WILL   HOLD   A    HOLIDAY 


INC.   CLASS    IN   THE 


FOREST    OF    DEAN    AND 

LOVELY    WYE    VALLEY 


COUNTRY     STUDENTS 

l^inctical  advice  and  upinion  on  the  woiU  ul  StudcnU.  .ml 
Amateurs  may  be  obtained  at  the  cost  o(  1  guinea  person 
allv,  or  1!  guineas  by  post,  on  application  to  the  I'rinclp.il 

HEATHERLEY  SCHOOL  of  FINE  ART 
75     NEWMAN      ST.,     LONDON,     W.1 


Educational 


/-TN        .,  ARTIST,      Lady      Exhlb- 

hiflTinm  I  RA-  is  taking  Sketching 
(JyllLUUIty  Class  to  Brittany  for 
August  and  Septtmber.  Sketching  Lessons  now  in 
London  and  Environs.  For  Particulars  apply  M., 
12  Crosslield  Road.  Hampstead,  N.W.  3. 


BETTWS-Y-COED.    n.    wales 

(DAVID    COX    COUNTRY) 
The  Ideal  Sketching  Ground  :  Mountams.  Moorlands,   Woodlands. 
Lakes.    Rivers,    and    Picturesque    Subjects    of     every    description. 

J.  W.  STAMPER,  R.C.A. 
S.  WATSON  ARTHUR,  A.R.C.A. 

Hohl  Clasus  III  F.ll\TI\i;  from  AM  ZTA'E  a:id  nl.v  at  the 

Cl.n   MILL    •^liDlO 

Terms    on   application    to  S.    Watson    Arthur.    "Hillside,"    Bettws-y-Coed. 


BERNARD  ADAMS,  R.P.S. 

HOLDS    A    CLASS   FOR 

DRAWING   AND    PAINTING 


GEORGE   HARRISON,  spa. 


lixlnbilor  li.A..  H! 


ROBIN    HOODS  BAY.  a  picture 


South-Western    Polytechnic     Institute 

MANRESA  ROAD,    CHELSEA.  S.W.  3 

Chelsea  School  of  Art 

u,,u,  the    j.rccon  oi    JQHN    D.   REVEL.  A.R.C.A. 

A    r    STFWAOT    ».n.A.,  AAA.  G.  H    DAY.   a  h  c  a 

MORTIMER  BROWN.  «.u  s.  w.  WILDMAN   a  r  c.a. 

M.  C.  OLIVER.  A.K.c.A.  F   E.  JACKSON 

R.  W.  STEWART.  A.R.C.A,,  a.r  n.  GLADYS  KEES 

LUCY  REVEL,  toe.  or  woy.N  artist.        s.  ANDERSON,  a  r.b. 
PAINTING,  SCULPTURE,    ILLUSTRATION   AND 
LITHOGRAPHY,  ARCHITECTURE  AND  ETCHING 
OwrtM  of   Inuru/tfkm  (,.,  Stu'tnif\  n.\.^,ium  *rt-slli    fiK^rwoith.      '■  (:hrtiw>f>t>c« 
HmA      S^h/.h.r*t.tii»    aryt    Tw..     l-rrr  S1>Mlrt1!^hrlJt    ure  open     for     Ciiii»pctiti<«v 
Valua /M  prririnom.     Applloaliona  May  111  T<^llrf>h<»c  :  Konainitlon  DW 

I:ASIEI-:    TIKM    IlKfiAN   AI'Kll.   .Iliii.    1<(J: 
Wrila  (or  Pro«psctu>  to  Sscreurr  (Room  90) 


The  BLACK  &  WHITE  POSTER 
&  FASHION  STUDIOS  ir^!,^:°i^ 

.Art  which  applies  to  Business  for  Reproduction.  Press  V\  ork,  htory 
Illustrating,  Poster,  Showcard,  Fashion,  General  Advertisement 
Designing.  Litliography.  Studio  or  bv  FosL  Life  Class:  Morning, 
Afternoon,  or  Kvening.  Office  hours  to  till  6.  Evening  Classes, 
5  till  9.  Students  can  start  any  day.  Drawings  bought.  Introduc- 
tions  given.  All  materials  can  be  supplied  for  reproduction  purposes, 


aterials 
prices  on  application.      Special  poster  cards,  colours,  etc 
"-ecretary,     I  he    Black    and    White    Foster  and   Kashii 
125  SIKAND  (Entrance  tavoy  St.),  London,  \V.C.2. 


1e 
Studic 


STUDIO  ART  C]L.iLSS 

An  Artist  (R.D. A.  and  Exhibitor  Royal  Academv,  Interaatiorial, 
Paris  Salon  and  other  exhibitions)  has  a  Class  in  his  studio  at  South 
Kensington.  Models  (costume).  Special  attention  given  to  Com- 
position and  Cultivation  of  Pictorial  Ideas;  also  an  Outdoor 
Sketching  Class  visiting  suitable  places  in  and  near  London. 
c*.  J  ,„•  I  !nstituteoft.<ilCoIoiur  Painters,  Piccadilly;  International 
S,7J™.«  Societv ;  The  Dudley  Art  Society  and  Klection  to 
2>uccesses  |  Women's  International. 
Write  1^0x207,  CO  The  Studio,  44  Leicester  Sq.,  London,  \V.C.2. 


Mr.  S.  Arthur  Lindsey,R.M.s. 

is  arranging  to  take  his  Sketching  Party  during  .August 
and  September  to  a  Village  on  the  Seine  near  Mantes. 
Visits  to  the  Galleries  in  Pars  will  be  arranged. 
Classes  at  the  Studio  June  and  July.  I  Wychcombe 
Studios,  England's  Lane,  N.W.  3.  (Be/srse  Part  Tuhu  Shi.) 


OUTDOOR    SKETCHING   IN 

FDlNRllRriH     BEGINNERS       -        .        -         . 
CLyiJlNDUIX^on    AND      ADVANCED      PUPILS 

:     MISS  LYDIA  FINDLATER     : 
130  GEORGE  STREET  EXHIBITOR.  R.S.A. 


COMMERCIAL  ART  IS  THE  ART 


WHICH  PAYS 

POSTI  R   WORK  4  9 

WASH  DRAWING  4  3 

PEN   DRAWING  4  3 

CARTOONS  CARICATURE  3  3 
ADVERT.  DESIGNING  4  3 

Malcrinl  Dcpt.  Ulack  and  While 
(I  .lo/<ri.  Other  materials  on  npplicati 
Art  Studios  (Est.  IWIj).  20  Osbori 


Expert    Instruction    Pope 
FASHION  DRAWING 
FIGURE  DRAWING 
SHOWCARD 
STORY  ILLUSTRATING 
LETTERING        

sler    and    l«,lu,.n  Process  Boar 
Peters'  Press  and  Comi 

Road,  Stroud  Green.   Lorrd, 


SKETCHING  IN  NORMANDY 
Miss  de  B.  Barnewall,  \  i  u  s    k  a   Srh 

.Mill. till. I,  i:.  l.ikiiiK  lur  Aimu.il  SL.  tcliint;  Cl.iss  thi.s 
yi'itr,  JuMo,  July,  anil  August,  tu  pictuivst^iic  old  world 
Normandy,  .ind  will  bo  j;lad  to  litar  of  any  new 
nifmbtrs  wishing  to  join. — Box  ;<tS2,  c./o  Tin:  Sniim, 
44  Leicester  Stiiiarc,  London,  W.C.'.J 


FASHION 


IJKAWING  TAUGHT  by  a  vpry  cnsy  and  rapid  system,  In  Line, Wash 
Chalk,  and  Colour.  Also  POSTER,  BLACK-AND-WHITE.  PRESS 
AND  SIORY  ILLUSTRATING,  and  all  brnnchcs  of  Commercial  Art, 
Studiob  or  by  post,  ll'lpf.lvi-ii  t'lGood  Positions.  Drawings  boiiRl  t. 
iii/iri«  of  .voiri.v  St,rri.  SiranJ.  W  C.L'  Mominf;,  Aitcmuon,  Of  EvcninR  ClAsses.  Students  can  .start  any  dny 
SeorelBry,  THE  COMMERCIAL  ikRT  SCHOOL.  12-1SHINRIETTA  STREET,  STRAND.  LONDON,  W.C.2.     Est.  1400 


Educational 


;  COMMERCIAL  ART  PAYS  WELL 

I  Our  Instruction  Papers  give  you  the  sound  and 

g  practical  advice  of  experts  in   (  ommercial   Art 

I  Poster  Designing,  S/6  Figure  Drawing,  5/-  ' 

.  Advertisement  Desigmng.S/-  Sketching  from  the  Nude,  3/-  I 

Humorous  Drawing,  4/9  Landscape  Drawing,  3/9  i 

I  Cartoons  and  Caricatures,  3  9       Wash  Drawing,  3  9  , 

I  The  Artist's  Selling  Markets, 3  9  Reference  Book  (beginners)  2/7  ' 

_  Fashion  Drawing.  3  9  Lightning  Sketching,  2/7  ' 

I  Ih"  cnmvlete  set.  33/--      Ser,d  pnstcorfi  tor  nnrfcnl-rs  I 

I  "KIREEN,"  Dept.    S.3,    19    EARN    STREET,   LONDON.   N.16 


ARTISTS    WANTED 

TO     REGISTER     THEIR     NAMES 

For  Black  and  White,  Poster,  Letter- 
ing, Colour,  Press,  Story  Illustrating 
and  Fashion  Work,   etc. 

POSmONS  FOUND  AND  ALL  KINDS  OF  DRAWINGS  BOUGHT 

FIRMS  REQUIRING  ARTISTS  SHOULD  WRITE—NO  CHARGE 
Apply  THE  ART  BUREAU,  1  he  Artists  and  designer  ISureau 
Employment  Agents,  125  Strand,  W.C.2    (Entrance  Savoy  St.) 


Figure  Drawing 

For  Fashions, 

Posters, 
Illustration,  etc. 

CHAS.   E.   DAWSOWS   New 
Easy  SYSTEM 

Send  small  sketch  with  stamp  for 
return  lor  FREE  criticism  and  par- 
'iculars  o(  REDUCED  FEES  lor 
Sti;D:0  Readers.— P.C.C.  Ltd..  57 
Berner,    Street.  Oxiord    Street.    W.  I 


POSTER 


Drawing         Taught.  • 

Fashion   Drawing  in  • 

Line,  Wash,  Colour,  • 

nml  Chalk  Work.   Also  Press  and  Story  Illustrating,  j 

Lessons  given  at  studios,  Morning,  Afternoon,  Even-  • 

ing  Classes,  also  by  Post.  Earn  while  you  learn.  Stu-  • 

dents'  Drawings  bought  and  sold.     Terms  :    Secre-  • 

tarr.T.  HOWARD,  Anglo-American  School  of  Art,  : 
....Est.  1894.      34  and  36  Oxford  Street,  LonJon,  W.i. 


r->V  /^^  X      yT""        H"V«rs,.-llol,lorn, -rn  l',rt„i,s 

I       If       I  rV               I  or  Fn.nture  without  (ir-l  «etiii.K 

I      /i       I       \^           I  »   "■"o   valuation   nml    firM-class 

J--'   V^  I     y          1  advice    by    an     ICxpi-rt    of    lonu 


oney  sircnt  in  tlii 


•.lancliriK  anil  hlxh  rcpillali 
iii.il.ly  iiir.iiisa  Brent  deal  oainrd. 


TREVELYAN, 


(Formerly  I'roprielor  ol    The  (  nrllon    (all.ry.   I'ldl   IVall,   in    which  tli,   I.J 
irir  I  luuh  L..->e  was  associated  with  IV.r.  Trevelynn) 

19  Buckingham  Street,  Charing  Cross 

7V,..ric.-    (  i/v    .•.■.■.  I„l,fru;is  l,\   A /•/■.inlmrnl  .'•,!: 


FASHION 
DRAWING 

AND    DESIGNING 


The  Associated  Fashion  Artists  ofEer 
you  a  thordugh  and  practical  training  by 
post  in  this  lucrative  art  work.  The  de- 
mand to-day  is  for  fashion  artists  who  have 
been  correctly  and  thoroughly  trained. 
If  you  want  to  be  a  Fashion  Artist  now 
is  the  time  to  start.  You  do  not  have  to 
give  up  your  present  position  or  leave 
home  to  learn  the  Associated  Fashion 
Artists' way.  Just  give  a  few  hours  a 
week  at  home  to  study.  Those  few  hours 
may  be  the  foundation  ol  a  successful 
artistic  career  for  you. 
—  ILLUSTRATED  BOOKLET  FREE— 
Write  to-day  for  the  illustrated  booklet. 
It  will  be  sent  by  return,  gratis,  and  post 
free.     Address  your  enquiry  to 

Principal,  Studio  115,  The 

Associated   Fashion   Artists 

n    New  Courr.    Lincoln's    Inn.    W  .O  2 


EARN 

WHILE 
YOU 

lEARN 


A  branch  of  De- 
signing which  is 
off      the      beaten 

track    and    v,liich    offers 


Designing 
for  Textiles 


THE  CORRESPONDENCE  COLLEGE 
FOR  APPLIED  DESIGNS 

/\i  every  stage  of  your  tuition  your  cfTorts  arc  gtjiacd  by 
iliorotiglily  competent  men.  and  criticised  by  acltinl  manii 
laclurcrs.  There  -s  a  ready  market  (or  all  good  work  done 
during  tullion.  so  that  conscicnlloiis  artists  may  easily  pay 
their  wny  as  ihey  learn  There  arc  a  lew  vacancies  in  tin- 
lace  and  embroidery  course. 

WRITE  FOR  ILLUSTRATED  I'ROSI'F.CTUS 

CORRESPONDENCE    COLLEGE 

For  Applied  Desifins 

rviNO    SlKtk:!.    NOiriNOHAM 


A 


^\ow  '^B^ady 


^'' 


-r~.    -<' 


bfamm 


<iN      nil-:     \\H\: 


PKNCll,    DI^AWIXc;    H\      IliHN    SKl.l.   COTMAX 


Drawini^s  in  Pen  &'  Pencil 

FROM   DURER'S   DAY   lO  OURS 

The  following  artists  are  represented : 


\[.I!Ri:riI'l'   DIRI-R 

Rl'MHRAXDT 

CHARLES   KF.EXE 

(.i-.\rii,i.  iii.i.i.iM 

(  lAIDH 

(;.   1)1     MAlRil'R 

iioriiti:i.i.i 

(,.   U.    TlHl'OLO 

IRl'l).  WALKER 

Li;()\.\RI)()  DA  VINCI 

CANALKT'IO 

C.   |.  I'lNWELL 

mkiii;i..\.\(;i:l{) 

rilOS.  GAlNSISORor 

ill 

ALFRED  STEVENS 

11  riAN 

■|'IR)S.  CIR'I'IX 

AlRRl'N      l!l■:\RDSLi•;^ 

RAIMIAi;i. 

I.  M.  \V.  'ITRXHR 

I'lIlL   M  \^ 

■i'i\'i()Ri:i  ro 

J,  fONSTAHLK 

E,   I.  SI  LLI\  AN 

I'AOI.O  VKRONKSK 

J.  11.   I-RAGONARD 

MCIRIIEAD    HONE 

\.  I'OISSIN 

i\(;rks 

SIR   WILLIAM   ORl'EN 

\  I.I.ASOIKZ 

II     DAIMII'R 

AM)    MANY    OTIll'KS 

Wrappers 

Cloth 

ISO    ILI,L'SIK.\r 

IONS 

7   6 

10  6 

()|  I  K  l„s  (Jl    '■I'lil',  sri  DIO,"  11   I.I'lCluS'l'KR  SUl  ARi:,  J.ONDON,  W  .C 
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> 
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"  THE  BALCONY."     WATER-COLOUR 
BY    F.    CAYLEY    ROBINSON,  A.R.A. 


THE  LATER  WORK  OF  F.  CAYLEY 
ROBINSON,  A.R.A.,  R.W.S.  BY 
CECIL  FRENCH.  a  a  0 

THOSE  who  can  recall  Mr.  Cayley 
Robinson's  early  appearances  at  the 
Royal  Society  of  British  Artists  can  have 
had  but  little  idea  of  the  development  that 
was  to  follow  ;  and  yet  the  history  of  this 
artist  is  not  unlike  that  of  certain  other 
well-known  imaginative  creators.  The 
almost  defiant  note  of  the  youthful  roman- 
ticist will  often  yield  to  something  not  far 
distant  from  classical  serenity.  Burne- Jones 
is  a  good  example  ;  Rossetti — though  the 
later,  Romanesque,  Rosetti  fell  speedily  into 
decay — is  another  example,  perhaps  ;  in  a 
parallel  art,  Maeterhnck.  It  is  the  old 
story  :  the  intensity  of  youth  —  its 
"  ardours  and  endurances,"  its  imperfec- 
tions, often  lovable — cannot  be  maintained. 
Art,  assuredly,  has  its  spring,  its  summer. 
Vol.  LXXXIII.     No.  351.     June  igja. 


its  autumn.  Woe  to  the  artist,  no  matter 
of  what  assured  brilliance,  who  would  stay 
the  course  of  the  seasons,  or  who  is  not 
continually  striving  toward  whatever 
unfolding  may  be  possible  to  him.  '^ 

I  would  record — with  no  disrespect,  I 
hope,  to  the  other  members  of  that  Society 
— that  it  was  the  infrequent  appearance  cf 
Cayley  Robinsons  at  the  British  Artists  that 
drew  me,  as  a  boy,  to  those  exhibitions. 
The  potency  of  spell,  the  visionary 
strangeness,  the  almost  desperate  sincerity, 
of  the  new,  mysterious,  isolated  artist 
brought  to  mind  the  first  strenuous 
beginnings  of  the  English  Pre-Raphaelite 
group.  In  his  earlier  efforts  two  distinct 
strains  are  to  be  found  in  Cayley  Robinson's 
outlook.  The  methods  of  the  then  pre- 
vailing "  Newlyn  school  " — the  searching 
study  of  values  rendered  by  means  of  a 
somewhat  heavy,  square  brush-work  — 
were  tempered  (nay,  opposed)  by  a  very 
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LATER  WORK  OF  F.  CAYLEY  ROBINSON,  A.R.A. 


pronounced  aestheticism.  Very  soon,  how- 
ever, the  boats  of  a  Cornish  harbour  were 
to  be  combined  with  the  almost  wilfully 
placed  row  of  lilies  of  The  Ferry.  Yet  a 
few  more  years  and  the  artist  was  giving  us 
a  world  of  visionary  fantasy,  as  in  The 
Beautiful  Castle,  In  a  Wood  so  Green, 
Fata  Morgana  ;  this,  in  turn,  was  crossed 
with  a  graver,  more  human  note,  which, 
once  attained,  has  become  the  direction 
from  which  he  has  not  swerved,     a  0 

Meanwhile  the  name  of  Cayley  Robinson 
had  become  a  sort  of  signal  for  certain 
enthusiasts,  the  retiring  personality, 
methods,  and  aims  of  the  artist  remaining 
a  mystery.  It  was  his  reappearance  at  a 
special  exhibition  at  the  BaiUie  Gallery  in 
1904  that  confirmed  these  "  whisperings  in 
the  dark."  Occasional  exhibits  at  the 
Society  of  Oil  Painters   and  at  the  first 


exhibition  of  the  Allied  Artists  kept  the 
artist's  public  in  touch  with  him.  0  o 

In  1908  the  exhibition  at  the  Carfax 
Gallery  revealed  the  fulfilment  of  many 
ideas  hinted  at  in  the  Baillie  Gallery  days. 
The  staging  at  the  Haymarket,  and  the 
subsequent  illustration,  of  Maeterlinck's 
Blue  Bird  formed  the  turning-point  in 
Cayley  Robinson's  career.  This  was 
followed  in  1911  by  a  third  special  exhibi- 
tion— at  the  Leicester  Galleries  this  time. 
Shortly  afterwards,  Mr.  Cayley  Robinson 
turned  his  attention  to  mural  decoration, 
designing  four  large  panels  for  the  vestibule 
of  the  Middlesex  Hospital,  owing  to  the 
discerning  commission  of  Mr.  Edmund 
Davis  ;  in  addition,  he  executed  a  panel  for 
the  Dublin  Modern  Gallery — the  result  of 
the  competition  organised  by  the  late  Sir 
Hugh  Lane.     He  finished  a  series  of  water- 


I 


i 


^^ 


■■■j 

r"" 

■'■■            •...    -r..     -•       '. 

1 

1 

P^H^^^ 

^^^^^^^^1 

■ 

rn 

M  1 

■ 

I 


296 


'■  hi;minisci:nce."   gesso  painting 
by  f.  cayley   hohinson,   a.r.a. 

(In  Ibo  pu>»cstlonol  Cecil  Irftuti.  I  st|.) 


LATER  WORK  OF  F.  CAYLEY  ROBINSON,  A.R.A. 


'  THE  WINTER  EVENING.         OIL  PAINT- 
ING   BY   F.  CAYLEY  ROBINSON,  A.R.A. 

(In     the     possession    of    E.    Drafie,    Esq.) 


colours  for  the  Book  of  Genesis,  published 
as  colour  reproductions  by  the  Medici 
Society.  He  was  elected  a  member  of  the 
New  English  Art  Club,  but,  having  contri- 
buted to  two  of  the  exhibitions,  he,  wisely 
as  I  think,  tendered  his  resignation.  Since 
then,  the  "  Old "  Water  Colour  Society 
has  provided  a  sympathetic,  and  permanent, 
setting  to  his  efforts  in  that  medium,  while 
his  recent  election  to  the  Royal  Academy 
was  one  of  the  signs  of  the  wider  policy  now 
prevalent  at  Burlington  House.        a  a 

So  much  for  the  bare  bones  of  Mr. 
Cayley  Robinson's  professional  career. 
What  of  the  informing  spirit  i  The  gain 
in  technical  assurance,  in  breadth  of 
outlook,  in  controlled  design,  has  been 
very  great ;  on  the  other  hand,  something 
has  inevitably  gone.  There  are  times 
when,  remembering  the  passionate 
sincerity  of  the  slowly  produced,  earlier 


works,  I  have  become  suspicious  of  the 
latter-day's  accomplishment.  Also — let  it 
be  frankly  admitted — obscurity  has  its 
advantages,  success  its  penalties.  Exhibiting 
bodies  wish  that  their  members  should  be 
in  evidence.  In  place  of  the  all-absorbing 
idea  clamouring  for  embodiment  through 
the  labour  of  many  months,  the  successful 
artist  is  faced  with  the  question  : — "  What 
will  do  for  such-and-such  a  society  i  " 
Sometimes  the  choice  may  go  to  a  dis- 
carded painting  re-handled ,  almost 
inevitably  it  must  mean  lesser  intensity. 
Among  the  later  productions  of  Mr.  Cayley 
Robinson,  I  would  not  hesitate  to  assert 
that  something  approaching  the  pot-boiler 
— the  skilful  but  uninspired  exercise — 
could  not  be  found  by  the  discerning.  But 
no  artist,  since  the  beginnings  of  art,  has 
been  able  to  be  always  at  his  best,  and  the 
best  of  the  artist  under   consideration — 
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produced  as  it  is  after  years  of  serious 
endeavour — is  something  before  which 
criticism  can  be  silent.  At  all  times,  Mr. 
Cayley  Robinson  has  revealed  fresh 
growth.  a  a  a  0  n 

Every  considerable  artist,  together  with 
his  natural  gifts,  has  his  distinctive  danger, 
his  own  great  problem  to  be  solved.  More 
often  than  not,  the  creator  himself — so 
intent  will  he  be  on  his  vision — may  be 
unaware,  or  but  half  aware,  of  this  truth  : 
like  the  wisdom  revealed  to  children  (a 
veritable  "  treasure  of  the  humble  !  "), 
it  will  be  revealed  to  the  sympathetic 
onlooker.  The  art  of  Cayley  Robinson  is 
notable  for  largeness  of  outlook,  for  a 
strong  synthesis  of  design,  based  partly 
upon  sound  tradition.  The  danger  of  a 
deliberately  formal  outlook  of  this  order  is 
that  it  may  degenerate  into  mere  emptiness 
and  become  "  decorative  " — in  inverted 
commas,  please  note.     (Such  an  outlook 
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IM.IIS THATION  I  I)  Till- 
HOOK  OF  CENKSIS  bY  F. 
CAYLHY  ROUINSON,  A.R.A. 
(Uy  courlny  ol  I  In-  Mcdltl 
Society,  Ltd.) 


used  to  be  quite  the  mode  in  Munich.)  At 
their  best  the  conventions  of  Cayley 
Robinson  are  based  upon  direct  emotion 
and  observation,  as  witness  the  tree  in  the 
important  gesso  painting,  Youth ;  in 
occasional  moments  of  weakness  it  is 
otherwise.  Rather  curiously,  though  a 
strong  synthesist  in  design,  the  artist,  in  his 
drawmgs,  is  not  of  the  fiery,  synthetic  order. 
His  drawing  is  full  of  curiosity  ;  it  has  the 
wondering  humility  of  the  early  Flemings 
or  the  scholastic  prudence  of  Mantegna  ; 
at  no  time  will  it  render  a  gesture  with  one 
superb  sweep  of  the  chalk  or  brush  as 
will,  say,  Tintoretto,  Millet,  Daumier,  or 
(let  it  be  added)  our  own  Watts.  Moreover, 
his  paintings  evince  a  continual  delight  in 
intimate  surfaces  and  change  of  colour. 
The  problem  of  Cayley  Robinson  is  how  to 
combine  the  opposing  attitudes — the 
synthetic  with  the  intimate,  a  a  a 

When  Mr.  Cayley  Robinson  first  turned 
his  attention  to  mural  painting,  a  keen 
lover  of  the  arts  exclaimed  to  me  : — "  He  is 
not  the  man  to  be  doing  that.  His  talent  is 
of  the  intimate  order.  He  is  bound  to  fail." 
Fortunately  the  vestibule  of  the  Middlesex 
Hospital  is  an  abiding  witness  of  the  falsity 
of  this  prediction.  The  interweaving  of 
the  synthetic  with  the  intimate  has  been 
achieved  so  triumphantly  that  I  know  not 
whether  to  attribute  it  to  conscious  mastery 
or  to  instinct.  The  first  two  panels  are  an 
apotheosis — as  it  were —  of  their  designer's 
early  inventions  ;  the  last  two  panels  have 
come  directly  from  his  present  mood. 
Who  but  Cayley  Robinson  could  have 
given  us  the  crowded  order  of  that  design 
wherein  every  incident,  every  line,  centres 
on  the  fairy-like  figiu'e  of  the  little  child  i 
But  I  cannot  dwell  upon  these  noble  mural 
paintings  ;  to  do  so  would  demand  the 
whole  of  the  space  at  my  disposal.  They, 
loi^cther  with  the  Genesis  water-colours, 
represent  the  artist's  highest  achievement.* 

Among  the  ten  drawings  for  the  book  of 
Genesis,  reproduced  in  colour  in  a  volume 
puhlisiied  by  the  Medici  Society  (1914), 
.ue  to  be  found  most  perfect  examples  of 
Cayley  Robinson's  talent  at  its  best  ;  but 
10  a  taste  formed  by  the  beautiful  books 
built  by  Rickctts  and  by  Morris,  the  present 
fashion  of  generally  portly  volumes,  inter- 

*  A  full-p.jRc  illustr.ilioii  of  one  of  (licse  p.iiiels — 
Orphans — .ippc.iri-d  in  Tin:  Studio  for  AuKiist,  1915. 
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'THE    DEATH   OF   RACHEL 
ILLUSTRATION      TO      THE 
BOOK    OF    GENESIS   BY    F. 
CAYLEY  ROBINSON,  A.R.A. 
(By   courtesy   of  the 
Society,  Ltd.) 


Medit 


leaved  with  "  coloured  plates,"  is  a  very 
questionable  art-form.  The  relation 
between  illustration  and  type — a  matter 
demanding  the  utmost  tact  and  knowledge 
— is  all  but  set  at  naught  in  such  publica- 
tions. As  Burne- Jones  put  it,  in  writing 
about  the  great  Kelmscott  Chaucer,  his 
share  in  the  production  was  but  as  that  of 
the  carver  of  images  in  a  cathedral.  In  the 
present  instance,  what  we  have  gained 
consists  of  certain  very  lovely  (certain  less 
lovely)  designs  by  Cayley  Robinson, 
admirably  reproduced,  but  no  complete 
"spiritual  gift,"  no  abiding  monument,  a 
At  the  time  of  writing,  Mr.  Cayley 
Robinson  is  fortunately  engaged  upon  yet 
another  important  undertaking.  This  will 
consist  of  three  mural  paintings  that  are  to 
be  placed,  as  a  war  memorial,  in  a  school 
near  Nottingham.  It  is  all  too  seldom,  alas, 
in  these  times,  that  an  artist  of  power 
should  have  an  opportunity  for  the 
unhampered  expression  on  a  large  scale  of 
his  gifts  and  experience.  All  too  many  are 
the  occasions  for  critical  grievance  ;  let  us 
welcome  the  more  gracious  occasion  for 
simple  thanksgiving.  0  a  a 


THE    ROYAL    ACADEMY    EXHIBI- 
TION, 1922.  a  a  a  a 

THE  present  exhibition  of  the  Academy 
can,  perhaps,  be  best  described  as 
solid  and  respectable.  It  includes, 
certainly,  several  things  which  conform 
to  the  less  extreme  of  the  modern  fashions 
— some  of  them,  indeed,  are  quite  sur- 
prising performances  to  find  at  Burlington 
House — but  the  bulk  of  the  collection  is 
more  or  less  in  accordance  with  precedent 
and  departs  little  from  long  established 
tradition.  The  real  strength  of  the  show 
lies  in  what  can  not  unfairly  be  called  the 
second  rank  work,  in  the  mass  of  com- 
petent, serious  productions  which  have 
been  brought  together  :  there  are  very  few 
achievements  which  can  be  counted  as 
indisputably  of  the  highest  order  and  none 
perhaps  which  can  be  regarded  as  marking 
an  epoch  in  our  art  history.  a  a 

However,  among  the  oil  paintings  the 
portrait  of  The  Countess  of  Rocksavage  and 
her  Son,  by  Mr.  Charles  Sims,  is  con- 
spicuous as  a  picture  of  rare  quality, 
dcliuhtful  in    its    combination    of    grace 
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"  A  GENTLE  AMAZON.  BY 

W.  RUSSELL  FLINT,  R.W.S. 


and  dignity ;  finely  decorative  and  yet 
thoroughly  alive,  it  is  full  of  delicately 
expressed  character,  and  treated  through- 
out with  a  remarkable  sense  of  style.  Of 
the  many  notable  works  which  Mr. 
Sims  has  produced  this  is  in  many  ways 
the  most  masterly  and  the  most  complete, 
and  the  most  winning,  too,  in  its  appeal. 

Sir  William  Orpen's  Sir  Charles  Villiers 
Stanford,  D.C.L.,  is  by  far  the  best  of  the 
portraits  he  shows  this  year,  and  is  excep- 
tionally interesting  in  its  strength  of 
characterisation  and  its  amusing  uncon- 
ventionality.     a  a  a  a  a 

Mr.  Sargent  also  has  painted  the 
Countess  of  Rocksavage,  and  his  portrait, 
though  differing  essentially  from  Mr. 
Sims's,  al.so  reveals  the  hand  of  a  master. 
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On  the  other  hand  his  huge  group  of  Some 
General  Officers  of  the  Great  War  does 
him  less  than  justice — though  good  in 
detail  it  is  in  the  entirety  more  like  a 
diagram  than  a  picture,  and  it  is  on  too 
large  a  scale.  Of  more  interest  pictori- 
ally  are  the  portraits  by  Sir  J.  J.  Shannon, 
Mr.  W.  W.  Russell  and  Mr.  Melton 
Fisher,  all  of  whom  are  well  represented, 
and  there  are  good  things  in  the  same  class 
by  Mr.  Anning  Bell,  Mr.  Glyn  Philpot, 
Mr.  Solomon,  Mr.  Richard  Jack  and  Mr. 
McBey.  Mr.  A.  J.  Munning's  equestrian 
portrait,  The  Drummer  of  His  Majesty's 
First  Life  Guards  is  a  particularly  able 
performance  and  well  displays  his 
brilliant  craftsmanship  and  his  sense  of 
design.  a  0  a  a  a 


"THE  COUNTESS  OF  ROCK- 
SAVAGE  AND  HER  SON" 
BY   CHARLES   SIMS,    R.A. 

(CopvriRht  stiirllv  icmtvoiI  lor  tin'  :irtist  lu 
Woltcr  Jiidd,  Ltd.,  I'ublishci-s  of  "  Ihi-  Koval 
Academy   lllustrntcd") 
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Figure  pictures  of  the  best  type  are 
unusually  scarce  this  year ;  the  adverse 
conditions  of  the  moment  seem  to  have 
checked  ambitious  effort.  But  Mr.  Glyn 
Philpot  in  his  Apres-midi  Tunisien  has 
aimed  high,  and  has  handled  a  difficult 
problem  of  colour  and  illumination  with 
notable  power ;  and  Mr.  James  Clark, 
in  his  Biblical  subject,  The  Manger,  has 
dealt  most  successfully  with  an  incident 
which  needed  to  be  treated  with  tender- 
ness and  restraint — he  has  painted  a 
picture  which  charms  by  its  quiet  dramatic 
strength  and  its  delicacy  of  sentiment. 
Mr.  Anning  Bell's  monumental  composi- 
tion. The  Watchers  at  the  Sepulchre ; 
Mr.  Tom  Mostyn's  effective  decoration, 
The  Princess ;  Mr.  W.  E.  Webster's 
dainty  Dawn  ;  Miss  Anna  Airy's  animated 


June  Morning  :  Mr.  Fred  Roe's  night 
effect.  The  Coffee  Stall;  Mr.  Campbell 
Taylor's  skilful  little  picture,  The  Blue 
Dress  ;  Mr.  F.  W.  Elwell's  clever  interior. 
An  Old  Inn  Kitchen;  and  Mr.  Moira's 
gay  and  sparkling  Cornish  Flora  Dance, 
have  definite  claims  to  consideration,  and 
Mr.  Jack's  large  picture  of  the  wedding 
of  Princess  Mary  is  an  achievement  of 
some  importance.      0  a  0  a 

Mr.  Arnesby  Brown's  right  to  the 
position  he  won  some  years  ago  as  one  of 
the  soundest  and  mcst  able  of  our  land- 
scape painters  still  remains  indisputable. 
He  shows  only  three  canvases  this  year,  but 
each  of  them  can  be  most  sincerely  wel- 
comed—  The  Yacht  Race  for  its  wonderful 
subtlety  of  atmospheric  effect.  The  High 
Road   for   its  dignity  of  design    and    its 


'  SUMMER."  BY  PHILIP  CONNARD,  A.R.A. 
^Purchased  uiidnr  tlic  lorins  of  Iho  Cli.uitroy 
ilonuotl.— CjpvrlKlit  roscrvod) 
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THE  HIGHJROAD."    BY 
ARNESBY  BROWN,  R.A. 

(Copyright  reserved) 
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'APR^S-MIDI     TUNISIEN  " 
BY  GLYN  PHILPOT,  A.R.A. 

(CorvriBht  reserved) 


decorative  fitness,  and  A  May  Morning  for 
its  spaciousness  and  its  treatment  of  wide 
distances.  SirDavid  Murray 'scontributions 
have  all  his  accustomed  fidelity  to  nature 
and  sterling  sincerity — his  bcsi  picture 
on  the  whole  is  the  Ludlow  Castle  ;  Mr. 
Oliver  Hall's  Oak  Trees  on  Duncton 
Common  and  Ronda,  Spain  ;  Mr.  Connard's 
decorative  fantasies,  Pastoral  Players  and 
Summer  ;  Mr.  Hughes  -  Stanton's  im- 
pressive Equihen,  Pas  de  Calais,  France  ; 
Mr.  Streeton's  Sydney  Harbour  ;  Mr.  R. 
W.  Allan's  Home  from  the  Fishini;,  and 
The  Echoing  Valley,  by  Mr.  Vivian 
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Forbes,  are  all  of  real  value  ;  and  the  two 
arresting  pictures.  Quiet  Twilight, 
Honfteur  and  Sunday  Morning,  Quimperle, 
by  Mr.  Tcrrick  Williams,  and  the  exquisite 
Sands  at  Dymchurch,  by  Mr.  Charles  Sims, 
arc  special  features  of  the  exhibition.  a 
Other  paintings  of  great  distinction  are 
Mr.  Brangwyn's  gorgeous  colour  arrange- 
ment, The  Market  Stall,  of  which  a  re- 
production in  colours  has  already  appeared 
in  this  magazine  (June  1921) ;  Miss  Airy's 
In  the  Stable  ;  Mr.  Van  Anrooy's  Interior  ; 
Mr.  Artluir  Wardle's  powerful  Idyll  of 
Africa  :    Mr.  Norman  Wilkinson's  H.M. 


THE  ECHOING  VALLEY" 
BY    VIVIAN     FORBES 

(Copyright  r.-siTVfd) 


I 


SIR  CHARLES  VILLIERS 
STANFORD,  D.C.L."  BY 
SIR  WILLIAM  ORPEN,R.A. 

(Ci.pyrlfhl  n-.rivril) 
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MADONNA."  MARBLE  GROUP  (HEIGHT 
16  INCHES)  BY  W.  REID  DICK,  A.R.A. 
(Copyright  reserved  by  Walter  Judd,  Ltd.) 


Yacht,  Britannia,  rounding  Lymington  Spit 
Buoy ;  the  Gentle  Amazon,  by  Mr. 
Russell  Flint ;  and  the  huge  St.  Gothard 
Pass,  by  Mr.  Sydney  Lee,  though  this 
picture  is  surely  on  a  larger  scale  than  even 
its  massive  subject  demanded.       a  a 

In  the  water-colour  room  there  are 
things  of  interest  by  Mr.  Bernard  Part- 
ridge, Mr.  Russell  Flint,  Mr.  Nico  Jung- 
man,   Mr.   Moffat   Lindner,    Miss   V.   B. 


Mimpriss  and  Mr.  Gwelo  Goodman  ;  and 
in  the  black  and  white  room  Sir  Frank 
Short  is  well  represented  by  works  in 
mezzotint,  aquatint  and  etching ;  Mr. 
Sims  by  a  delightful  aquatint  and  line 
engraving  ;  Mr.  Lee  Hankey  by  his  charm- 
ing drypoint.  Siesta  :  Mr.  Mortimer 
Mempes,  Mr.  Martin  Hardie,  Mr.  Sidney 
Tushingham,  Mr.  Wcstley  Manning,  Mr. 
E.    J.   Sullivan,    Mr.    Malcolm   Osborne, 
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"  DIANA  AND  ENDYMION  " 
PLASTER  RELIEF  BY 
ALLAN  HOWES 


Mr.  F.  L.  Griggs,  and  Mr.  Sydney  Jones 
by  etchings  and  drypoints  ;  Mr.  J.  R. 
K.  Duff  by  a  mezzotint ;  and  Mr.  E. 
Ertz  by  a  "  white  line  "  wood  engraving, 
The  Old  Thatcher,     a  0  a  0 

The  sculpture,  though  in  some  ways 
better  than  it  was  last  year,  is  still  hardly 
as  good  as  it  ought  to  be  ;  and,  as  usual, 
it  suffers  seriously  from  the  inappropriate- 
ness  of  its  setting  and  surroundings.  The 
conditions  under  which  it  is  exhibited  at 
Burlington  House  prevent  it  from  being 
properlyseen  or  fairly  judged,  and  sculptors 
have  a  legitimate  grievance  which  must 
persist  until  the  Academy  makes  better 
arrangements  for  their  accommodation. 
There  are  some  things  worth  seeking  out, 
like  the  statue.  Fame,  by  Mr.  Reynolds- 
Stephens  ;  a  memorial  group  by  the 
late  Lady  Feodorn  Gleichen  ;  the  mask  of 
Lady  Diana  Duff  Cooper  .ind  tiic  Madonna 
group,  by  Mr.  W.  Reid  Dick  ;  the  hie  of 
Dreams,    by    Mr.    Nicholson    Babb  ;     the 
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gilded  wood  statuette,  Flora,  by  Mr.  R. 
Garbe  ;  the  bronze  group.  King  Cophetua 
and  the  Beggar  Maid,  by  Mr.  Gilbert 
Bayes  ;  the  statuettes,  Aglint  with  dew, 
a  little  lovely  dream,  by  Miss  Christine 
Gregory,  and  Dawn,  by  Miss  Lindley  ; 
the  statue  of  F.  Henry  Royce,  Esq.,  by 
Mr.  Derwent  Wood  ;  Mr.  Allan  Howes's 
relief,  Diana  and  Endymion ;  and  the  busts 
of  Sir  John  Bland  Sutton,  by  Sir  George 
Frampton  ;  Sir  Richard  Solomon,  by  Mr. 
Derwent  Wood  ;  The  late  Sir  Clements 
Markham,  by  Mr.  F.  W.  Pomeroy  ;  and 
Sir  Aston  Webb,  by  Sir  Thomas  Brock. 


l.AWfN.        IIKONZE  STATU- 
|:TTE  by    ALICE   LINDLEY 
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THE  ART  OF  THE  THEATRE 


'  ARLEQUIN."      BY 
J.   G.    DOMERGUE 


THE  ART   OF   THE   THEATRE.       a 

MONS.  Jean  Gabriel  Domergue,  besides 
being  one  of  the  most  prominent 
pamters  of  the  French  school  of  to-day,  is 
also  a  decorator  of  very  sound  taste  which 
has  been  brought  to  bear  on  the  art  of  the 
theatre.  His  various  experiments  in  this 
direction  have  been  crowned  with  marked 
success,  so  much  so  that  he  has  all  at  once 
assumed  a  place  among  the  leading  expo- 
nents of  this  art  in  France.  Two  pieces 
have  in  particular  contributed  to  this  suc- 
cess— the  musical  tragedy  Arlequin  and  the 
Chinese  pl.iy  "  Sin,"  both  of  them  products 
of  M.  Magre's  creative  fancy.  Some  of 
310 


M.  Domergue 's  designs  for  the  scenery  of 
these  plays  are  reproduced  in  the  accom- 
panying colour  plate  ;  they  are  those  by 
which  he  is  represented  in  the  International 
Theatre  Exhibition  at  the  Victoria  and 
Albert  Museum  this  month.      H.  F.  E. 

The  International  Theatre  Exhibition 
which  was  so  very  successful  in  Am- 
sterdam has  been  transferred  to  South 
Kensington,  where  it  is  certain  to  create 
a  wide-spre.id  interest  among  the  large 
classes  of  the  community  who  arc  in  any 
sense  concerned  with  "  Art  in  the 
Theatre."  The  stage  models,  skilfully 
lighted  to  gain  the  effects  of  actual  scenes 
in   a   theatre,   will   be   found   fascinating. 
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Among' them  are  several  of  Lovat  Eraser's 
models  for  "  The  Beggar's  Opera."  In 
this  section  the  stage  settings  and  costume 
designs,  by  Robert  Edmond  Jones,  which 
were  lacking  in  Amsterdam,  materially 
strengthen  the  American  contribution  and 
prove  the  advance  which  stage  decoration 
and  lighting  have  made  across  the 
Atlantic.  00000 

Stage  costume  designing  was  notably 
represented  in  Amsterdam,  in  the  English 
section,  by  Norman  Wilkinson  and  Albert 
Rutherston.  In  London  it  is  still  further 
representative  byincluding  Percy  Anderson, 
whose  wonderful  sense  of  colour  and 
originality  of  design  have  done  so  much 
for  that  side  of  theatrical  production  over 
a  period  of  some  thirty  years.        0         0 

Naturally  the  work  of  Gordon  Craig 
will  be  quickly  picked  out  and  carefully 
studied.  His  abstract  methods  have  less 
concern  with  reality  than  with  the 
psychological  effect  on  the  spectators. 
This,  indeed,  seems  to  be  the  trend  of 


THE  ART  OF  THE  THEATRE 

modern  Theatre  Art,  and  suggestion  will 
continue  to  play  a  more  important  part 
than  mere  decoration.  The  Theatre  is 
the  temple  of  ideas,  and  ideas  are  in- 
spirations (another  word  for  suggestions). 
Art  which  generates  no  emotion  is  mere 
dead  fruit — especially  when  applied  to 
the  theatre.  It  is  a  known  psychological 
fact  that  a  crowd  of  human  beings  cannot 
reason  beyond  the  emotions  raised  at  the 
moment.  But  the  individuals,  when 
detached  from  the  mass  formation,  can 
formulate  thoughts  from  the  emotions 
previously  experienced.  That  is  the 
higher  aim  of  the  theatre.  The  seeds  of 
ideas  are  not  only  gained  from  the  author ; 
he  is  largely  successful  by  the  aid  of  the 
artists  who,  as  it  were,  paint  in  the  lights 
and  shades  of  his  canvas  and  produce  the 
right  atmosphere.  That  is  the  work  of 
the  varied  designers — scenic  artists,  elec- 
tricians, etc. — who  must  go  hand  in  hand, 
one  with  the  other.  Unison  is  the  main 
factor.    In  an  exhibition  like  that  at  South 


STAGE  StillNO  tOH  "  MACBETH,"  ACT  I 
SCENE    I.       BY    FRITZ    SCHUMACHER 
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Kensington  the  various  methods  of  gaining 
perfect  harmony  can  be  easily  studied,  a 
The  foreign  sections  are  very  strongly 
represented.  One  American  name  has 
already  been  mentioned.  To  it  we  add 
the  attractive,  massive  designs  of  Ernest 
de  Weerth,  demanding  space  beyond  an 
ordinary  playhouse.  The  Dutchman, 
Herman  Rosse,  can  almost  be  considered 
an  American.  His  revolutionary  and  re- 
constructive ideas  have  brought  him  into 
the  foreground  of  fresh  impulses.  The 
Dutch  architects  show  a  tendency  to 
enormous  theatre  building,  yet,  when  their 
actual  stage  work  is  examined,  they  seem 
to  lack  conceptions  on  equally  titanic 
lines.  The  models  of  Adrian  van  Horst 
for  "  De  Paradys  Floek  "  reveal  a  sense 
of  majesty,  but,  classed  together  with  H. 
Th.  Wijdevelt's  "  Hamlet,"  they  are  on 
the  scale  of  an  ordinary  theatre.  The 
German  feeling  is  a  little  chaotic.     They 


do  not  yet  seem  to  have  formed  any 
definite  characteristic  goal.  Reinhardt's 
productions  are  well  known  in  England. 
Ernest  Stern's  work  is,  perhaps,  apt  to 
defeat  its  aim  by  eccentricity,  which,  devoid 
of  definite  aim,  has  no  lasting  value.  The 
Russians  do  not  err  in  aimlessness.  Their 
bizarre  note  is  national  expression.  Bakst 
we  know  well.  In  revue  work  he  is  supreme. 
His  disciple,  Snachenberg,  is  an  unknown 
quantity  to  the  average  English  playgoer, 
and  so  are  Larionov,  Soudeikine  and 
Gontcharova  ;  but  their  work  well  repays 
careful  study.  The  chief  impression  gained 
from  viewing  the  Russian  section  is 
naivete,  lacking  the  grandeur  which  in- 
spires. It  feeds  the  eye  and  starves  the 
brain.  The  ideal  is  stimulation  of  botli 
— the  one  working  on,  and  with,  the  other. 
That  is  the  lesson  for  England  in  the 
theatre.  The  public  have  too  long  been 
fed  on  a  gigantic  feast  of  colour  and  design 


SETTING  FOR  "  PARSIFAL" 
(THE  WOOD  BY  THE  LAKE) 
BY       HANS      WILDERMANN 
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SETTING  FOR  MOZART'S  "  MAGIC  FLUTE  " 
HESSIAN  NATIONAL  THEATRE,  DARM- 
STADT.      BY      PROF.      KURT      KEMPIN 


to  the  detriment  of  the  real  play.  The 
overladen  splendour  has  so  detracted  from 
the  beauty  of  many  a  play  that  it  has 
failed  to  succeed.  The  highest  form  of 
art  is  always  the  simplest.  Simplicity 
never   rivals,   it   only   accentuates.  0 

One  would  like  to  discuss  many  crafts- 
men comprised  in  the  exhibition  of 
"  Designs  and  Models  for  the  Modern 
Theatre,"  but  space  forbids  more  than  a 
mere  mention  of  their  names.  Adolf 
Appia  is  one,  Norman  Bel  Geddes, 
Pirchan,  Gutzeit,  Mordecai  Gozelik  are 
others.  In  our  midst  are  Norman 
Macdermott,  doing  such  splendid  work 
at  the  Everyman  Theatre,  and  Paul 
Shelving,  from  Birmingham.  It  is  enough, 
and  more,  to  make  us  grateful  to  Lord 
Howard  de  Walden,  Mr.  Martin  Hardie 
and  others  whose  enthusiasm  for  theatre 
art  has  made  such  an  exhibition  an 
accomplished    fact.  Harry  Tighe, 

Not  many  years  ago  Robert  Edmond 
Jones  played  the  violin  at  village  entertain- 
ments in  New  Hampshire  ;    to-day  he  is 


one  of  the  most  important  forces  in  the 
modern  theatre.  A  few  bizarre  and  exotic 
costume  designs  which  he  made  while  at 
Harvard  University,  where  his  natural  gift 
for  drawing  had  gained  him  an  instructor- 
ship,  fell  into  the  hands  of  Mr.  Morris 
Gest,  a  popular  American  producer  with 
artistic  impulses.  Their  success  was  im- 
mediate and  resulted  in  Jones  being  sent  to 
Europe  to  study  with  Reinhardt.  He 
threw  himself  into  his  new  sphere  of 
activity  with  abundant  enthusiasm  and 
returned,  at  the  outbreak  of  war,  to 
America,  where  he  found  in  Mr.  Arthur 
Hopkins,  that  singularly  intelligent  and 
cultured  manager,  a  sympathetic  sponsor 
for  his  insurgent  ideas.         a  a  a 

Before  entering  upon  what  proved  to 
develop  into  ideal  relationship  between 
producer  and  designer,  Jones  aided  Joseph 
Urban  in  the  gigantic  Shakespearean 
masque  "  Caliban  "  which  took  place  at  the 
Harvard  Stadium  before  audiences  of 
twenty  thousand.  For  this  he  designed, 
within  the  short  period  of  five  weeks,  600 
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costumes.  At  about  the  same  time  Mr. 
Granville  Barker  opened  his  American 
season  and  gave  the  young  artist  his  first 
chance  by  adopting  his  designs  for  Anatole 
France's  "  The  Man  Who  Married  a 
Dumb  Wife."  Here  was  his  opportunity  to 
turn  to  good  account  the  thorough  training 
which  he  had  gained  during  his  appren- 
ticeship with  Reinhardt,  where  he  had 
developed  into  an  all-round  worker  in  the 
theatre,  learning  the  rudiments  of  tailoring 
and  carpentering,  scene  painting,  and  elec- 
tric installation — all  those  exacting  de- 
tails which  may  easily  turn  a  loftily  con- 
ceived idea  into  lifeless  scenery  if  not 
governed  by  subtle  instinct.  Jones  carried 
the  whole  setting  out  with  his  own  hands — 
almost  unaided — and  proved  that  he  was 
more  than  a  clever  studio  scene-designer — 
the  complete  master,  in  fact,  of  the  multi- 


tudinous aspects  of  stage  production,  who 
does  not  adhere  to  any  particular  phase  of 
presentation  but  uses  every  means  to  re- 
present the  spirit  of  the  play,  precisely  as 
he  needs  them.  0000 

A  long  chain  of  further  successes  fol- 
lowed which  gave  testimony  to  his  amazing 
resourcefulness  and  power  to  make  the 
drama  throb  with  life  and  create  contact 
with  the  audience.  The  poetic  vision  and 
innate  harmony  of  his  settings  for  Maeter- 
linck's "  Seven  Princesses  "  and  "  Pelleas 
and  Mehsande  "  are  even  surpassed  by  the 
soaring  imagination  and  power  to  stir 
which  he  displays  in  the  "  Festival  of  the 
Future."  00000 

In  most  of  his  productions  Jones  makes 
the  fullest  use  of  the  emotional  and  dynamic 
quahties  of  lighting.  He  creates  the  feeling 
of  the  plastic  by  casting  deep  shadows 


STAGE  SETTING  Ic'K     •  MM  llFTIl 
BY    ROBERT      IliMONI>     |ONBS 
(DuiKii  I  cjgb  CallailM) 
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across  the  stage  which  form  by  their  well- 
balanced  masses  an  integral  part  of  the 
scene-design.  His  extraordinary  power  to 
use  light  and  shade  as  the  very  substance  of 
imagination  has  reached  its  climax  in 
"  Macbeth."  Here  the  play  was  treated  as 
if  it  were  "  not  of  any  time  or  place  or 
people."  An  abstract  background  was 
created  through  significant  shapes  of 
simple  geometrical  design.  Slanting  arches 
and  distorted  gothic  windows  in  neutral 
greys,  dimly  seen  like  drab  phantoms 
during  the  greater  part  of  the  action,  were 
occasionally  lit  by  sharp  beams  of  light. 
Huge  silver  masks  of  the  witches,  sus- 
pended in  the  air,  symbolised  the  abnormal 
influence  of  the  mystic  powers.      E.  O.  H. 


DOMESTIC   ARCHITECTURE   AND 
DECORATION.       0  a         a         a 

THE  cottages  shown  in  the  colour  plate 
opposite  form  the  first  part  of  a  housmg 
scheme  which  is  being  carried  out  at 
Aylesford    in    Kent,    for    Messrs.    A.    E. 


Reed  &  Co.,  in  connection  with  their  new 
paper  mills,  by  Messrs  Unsworth  and 
Triggs,  architects.  The  centre  block  of 
three  cottages,  which  is  shown  in  the 
illustration,  is  intended  for  foremen.  The 
blocks  on  either  side,  consisting  of  four 
and  five  cottages  respectively,  will  be 
occupied  by  artisans.  The  accommoda- 
tion is  rather  larger  than  that  generally 
provided  for  cottages  of  this  type.  Most 
of  them  have  a  parlour,  a  large  living 
room  and  a  scullery  with  a  gas  stove,  with 
four  good  bedrooms  over.  The  bath- 
rooms in  the  smaller  cottages  are  mostly 
on  the  ground  floor,  but  have  been  so 
placed  that  they  can  be  entered  from  the 
passage  without  going  through  the  living 
room  or  the  scullery.  The  elevations 
have") been  treated  as  simply  as  possible. 
The  lower  part  of  the  walls  and  the  gable 
ends  have  been  finished  with  lime  plaster 
with  a  wood  float,  and  are  left  with  a 
slightly  rough  surface.  The  walls  are 
constructed  partly  of  breeze  blocks  and 
partly  of  hollow  brick  blocks.  Breeze 
partition   blocks   have   been  largely   used 
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THE  INTERNATIONAL  SOCIETY 


'  A  WINE  TASTER  OF  LA 
MANCHA."  PEN  DRAWING 
BY    EDMUND   J.    SULLIVAN 


1  THE  INTERNATIONAL  SOCIETY 
OF  SCULPTORS,  PAINTERS  AND 
GRAVERS.     0         0         0         0         0 

A  QUARTER  of  a  century  has  elapsed 
since  this  society  was  founded,  with 
James  McNeill  Whistler  as  its  ftrst  presi- 
dent, and  twenty-four  years  since  the  in- 
augural exhibition — or  "  Art  Congress,"  as 
he  decreed  that  it  should  be  called — was 
held.  How  predominantly  international 
this  exhibition  was  anyone  can  see  who 
refers  to  an  account  of  it  which  Mr.  Sauter 
wrote  for  The  Studio  at  the  time  (July, 
1898).  Among  distinguished  foreigners 
who  contributed  were  Manet,  Monet, 
Degas,  Puvis  de  Chavannes,  Besnard, 
Blanche,  Toulouse-Lautrec,  Rodin  the 
second  president,  and  Forain,  from  France; 
Segantini  from  Italy  ;  Matthew  Maris,  the 
Anglo-Dutchman  ;  Uhde,  Stuck,  Thoma, 
Liebermann,  Keller,  and  Klinger,  from 
Germany  or  Austria ;  and  Zorn  and 
Thaulow  representing  Scandinavia.  The 
Anglo-Saxon    contingent    was    relatively 


for  the  internal  walls.  The  concrete 
blocks  are  all  made  by  a  plant  on  the  site. 
An  attempt  to  group  the  blocks  of  cottages 
has  been  made  by  setting  the  centre 
block  back  from  the  general  building  line 
and  connecting  it  by  a  covered  way  to 
the  wing  blocks.  Owing  to  the  centre 
cottages  being  of  greater  span,  the  roof 
is  considerably  higher  than  those  at  each 
side,  thus  giving  a  distinctive  feature 
to  this  block.    00000 

Mr.  Goodhart-Rendel's  drawing  of  a 
house  in  Norway,  reproduced  on  page  321, 
is  one  of  a  comparatively  small  number  of 
designs  for  domestic  architecture  in  this 
year's  Royal  Academy.  The  house  has 
been  designed  by  him  for  accommodating 
a  party  of  fishermen,  and  therefore  pro- 
vides a  number  of  small  bedrooiiLs  with  one 
very  large  sitting  room  and  a  dining  room. 
Woodboarding  painted  white  for  the  walls, 
with  shutters  painted  a  bright  );rccn-bluc, 
and  a  red  tiled  roof  arc  the  chief  external 
features.  The  hoiLsc  will  he  pinvided  with 
a  complete  system  of  heating  by  hot  water. 
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'•  A  BOOK  OF  CHIVALRY  "  (ESSAYS 
IN  QUIXOTRY,  III).  PEN  DRAW- 
ING    BY     FDMUNI)     J.     SUl.I.IVAN 


KATHLEEN."     OIL  PAINT- 
ING   BY   REGINALD    AIRD 


THE  INTERNATIONAL  SOCIETY 


'  FISH."        OIL     PAINTING 
BY  WILLIAM  NICHOLSON 


small,  and,  apart  from  Beardsley  and  a  few 
others,  its  chief  representatives  hailed  from 
the  North  Country — such  as  Crawhall, 
whose  Black  Cock,  reproduced  in  a  recent 
number  of  The  Studio,  figured  in  the  ex- 
hibition, Guthrie,  Lavcry,  Broui^h,  George 
Henry,  E.  A.  Walton,  and  James  Paterson. 

In  the  Society's  exhibitions  of  late  years 
this  international  character  has  been  much 
less  marked.  During  the  war  this  was  in- 
evitable, but  the  change  was  noticeable 
before  that  catastrophe  upset  the  world, 
and  though  the  Society's  current  exhibi- 
tion at  the  Grafton  Galleries  is  more  con- 
spicuously internation.il  than  pcih.ips  any 
since  1914,  it  is  stdl  uukIi  inon-  British 
than  the  exhibitions  held  m  the  imi  iy  years 
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of  its  existence.  Of  nearly  260  artists  re- 
presented by  just  over  500  exhibits, 
scarcely  more  than  a  tenth  are  foreigners, 
and  most  of  these  are  French.  The  show  is 
by  no  means  strong  in  oil  paintings,  and 
without  the  foreign  and  a  few  loaned  works 
this  section  would  be  decidedly  com- 
monplace. The  poor  support  given  by  the 
R.A.  .\ni\  A.R.A.  members  of  the  Society 
tends  to  confirm  the  apprehensions  felt  by 
Mr.  Whistler,  who  held  that  an  artist 
should  belong  actively  only  to  one  society. 
However,  as  a  set  off  to  the  collective  weak- 
ness of  the  paintings,  there  is  a  large  and 
varied  assemblage  of  excellent  work  in 
other  mediums — water-colours,  pastels, 
etchings,  lithographs,  woodcuts,  drawings 
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DRAWING    BY 
ETIENNE  DRIAN 


in  pen,  pencil,  chalk  and  charcoal,  and  so 
forth.  Among  outstanding  contributions  to 
this  section  of  the  exhibition  are  a  large 
collection  of  water  colours  by  Mons.  Leon 
Bakst,  mostly  studies  and  sketches  for 
stage  costumes,  providing  a  veritable  feast 
of  fascinating  colour  ;  some  vivacious  pen 
studies  in  Quixotry  by  Mr.  Edmund  J. 
Sullivan  ;  a  few  masterly  portrait  drawings 
by  Mr.  J.  S.  Sargent  ;  a  group  of  litho- 
graphic chalk  and  brush  drawings  by 
Mr.  Russell  Flint  ;  an  excellent  nude  study 
in  chalk  by  Mr.  L  Cohen,  and  drawings  in 
one  or  other  medium  by  MM.  Drian  and 
Domergue,  Mr.  Dulac,  and  Mr.  Vivian 
Forbes;  woodcuts  after  Brangwyn  by  Mr. 
Urushibara  ;  a  Panel  for  a  Lacquer  Room 
by  Mr.  G.  Sheringham,  and  an  attractivi. 
pastel  Street  Market  at  Le  Ptiy  by  Mr. 
Davis  Richter.  These,  with  some  capital 
examples  of  sculpture  by  Bourdelle,  Di 
Groux,  Bartholome,  Loutchansky,  and 
others,  give  distinction  to  the  ilisplay  and  a 
decided  advantage  over  the  Academy 
exhibition,  where  the  representation  given 
to  mediums  other  than  oil  is  always  meagre. 
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STUDIO-TALK 
(From  our  own  Correspondents) 

LONDON. — Few  frequenters  of  art  ex- 
hibitions in  London  (and  indeed  any- 
where) are  familiar  with  the  water-colour 
landscapes  of  Mr.  Charles  Harrington,  of 
which  we  reproduce  a  typical  example 
kindly  lent  to  us  by  Dr.  Ridley  of  Croydon, 
an  ardent  admirer  of  the  artist's  work.  Mr. 
Harrington  is  now  well  on  in  years,  but 
until  about  six  years  ago  when  some  of  his 
drawings  came  into  the  hands  of  Mr. 
Augustus  Walker  of  New  Bond  Street, 
scarcely  anyone  in  London  had  even  heard 
of  him.  Then  a  year  or  two  later  his 
drawings  began  to  appear  in  the  water- 
colour  room  at  the  Royal  Academy,  and  at 
once  elicited  appreciation  signified  by  the 
familiar  red  label.  But  though  we  London- 
ers have  only  now  come  to  know  the  work  of 
this  talented  landscape  painter,  it  has  for 
many  years  been  known  to  and  esteemed  by 
a  small  circle  of  discerning  connoisseurs  in 
the    South    of    England — in    and    around 
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'  HEAD  OF  A  GIRL."     (GOUACHE) 
BY     F.     KATHBRINB     MAYER 
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Brighton  more  especially.  Mr.  Harrington 
is  a  native  of  Sussex,  whose  beauties  have 
attracted  countless  painters,  though 
curiously  enough  comparatively  few  of  them 
have  sprung  from  her  own  soil ;  from  his 
early  boyhood  landscape  painting  has  been 
a  passion  with  him,  and  though  he  has  not 
pursued  art  as  the  main  source  of  his 
livelihood,  but  as  a  pastime  in  the  intervals 
of  leisure  allowed  him  by  a  business  career, 
the  quality  of  his  work  shows  no  trace  of 
amateurishness,  but  on  the  contrary  reveals 
a  disciplined  craftsmanship  and  an  innate 
artistic  feehng  which  any  so-called 
"  professional  "  painter  might  well  envy. 
The  example  reproduced,  Near  Bognor, 
may  be  taken  as  typical  of  the  kind  of 
landscape  he  prefers.  a  a  a 

We  illustrate  on  this  page  a  gold  chalice 
and  paten  designed  and  executed  by  Mr. 
Bernard  Cuzner  of  Birmingham  for  a  Non- 
conformist church  in  that  city.  The 
chalice,  with  its  enrichment  of  enamel, 
precious  stones  and  pearls,  is  a  very 
elaborate  piece  of  craftsmanship  replete 
with  appropriate  symbolism.  A  band  of 
green  enamel  around  the  rim  of  the  base 
stands  for  the  green  earth,  and  at  each 
angle  of  the  base  is  a  pearl  as  symbol  for 
the  sea  ;  half-way  up  the  base  a  wavy  band 
of  blue  and  white  enamel  symbolises  "  the 
"Water  of  Life  "  ;  large  moonstones  in  four 
of  the  eight  faces  of  the  base  signify  the 
firmament.  Four  different  stones  appear  in 
the  knop,  each  set  in  enamel  and  standing 
for  a  quarter  of  the  globe — a  crystal  for  the 
north,  Australian  opal  for  south,  turquoise 
for  east,  and  emerald  for  the  west.  The 
cup  itself  has  two  bands  of  chased  lettering 
round  it  and  on  its  principal  face  a  disc  with 
a  pearl  set  in  the  centre  of  four  alamandine 
garnets,  and  filigree  work  between.  The 
paten  is  comparatively  simple,  the  chief 
decoration  being  a  text  round  the  rim. 
Twenty-carat  gold  is  used  throughout.     e> 

With  the  object  of  assisting  artists  who 
feel  the  growing  difficulty  and  expense  in- 
curred in  showing  their  work  to  the  pubhc, 
the  Council  of  the  Leighton  House  Asso- 
ciation has  decided  to  offer  facilities  for  the 
exhibition  (free  of  charge  to  the  exhibitor) 
of  a  limited  number  of  pictures,  sculpttue, 
etc.,  in  the  studios  at  Leighton  House, 
Kensington.  It  is  hoped  by  this  means  to 
form  another  link  between  artists  and  art 


lovers,  and  thus  further  one  of  the  objects 
of  the  Association.  Full  particulars  can  be 
obtained  by  writing  to  the  Secretary, 
Leighton  House  Association,  Holland  Park 
Road,  London,  W.  \a,.  0  a  0 
Students  and  others  interested  in  Orien- 
tal art  should  make  a  point  of  seeing  a 
special  exhibition  of  Indian  and  Persian 
paintings  now  being  held  in  the  King 
Edward  the  Seventh  Galleries  at  the 
British  Museum.  The  collection  displayed 
comprises  examples  of  various  schools  that 
have  flourished  from  the  sixteenth  century 
down  to  the  present  generation.  The  Mogul 
school,  in  its  successive  phases  from  the 
latter  half  of  the  sixteenth  century  onwards, 
is  especially  well  represented  by  paintings 
which,  many  of  them,  depict  incidents  and 
scenes  in  the  lives  of  the  Emperor  Akbar 
and  his  successors,  and  also  include  some 
remarkably  interesting  studies  of  animals 
and  birds.         00000 


GOLD  CHALICE  AND  PATEN 
DESIGNED  AND  EXECUTED 
BY      BERNARD      CU2NER 
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"  THE  MISSES  COTTON  AND 
NIECE."  BY  HOGAKTH 
(Boston    Hovise    Collection) 


Romney's  portrait  of  Colonel  James 
Clitherow,  reproduced  on  the  opposite 
page,  was  painted  in  1784,  when  the  sitter 
was  an  undergraduate  at  Oxford.  It  is  one 
of  many  portraits  in  the  collection  at  Boston 
House,  Brentford,  which  has  been  the 
home  of  the  Clitherow  family  since  1670, 
but  is  now  to  be  sold  with  .ill  its  contents 
by  Messrs.  Knight,  Frank  &  Rutley  of 
20,  Hanover  Square.  Other  family  por- 
traits in  this  ancient  and  interesting  house 
include  one  by  Marc  Gheeraerts  the 
younger  of  Christopher  Clitherow,  Lord 
Mayor  of  London  in  1635  ;  and  another  of 
Colonel  James  Clitherow  .iiid  his  wife 
painted  by  Zoffany  in  the  grotiiuls  of  Boston 
House.      When   he   painted    this   portrait 
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Zoffany  was  living  near  by,  at  Strand-on- 
the-Green.  Hogarth  a  generation  earlier 
had  a  house  at  Chiswick,  and  his  proximity 
to  the  home  of  the  Clitherows  perhaps 
explains  the  presence  among  the  family 
pictures  of  a  group  from  his  hand.  The 
Misses  Cotton  and  Niece.  The  Hogarth, 
reproduced  in  another  illustration,  was 
shown  in  the  winter  exhibition  of  Old 
Masters  held  at  the  Royal  Academy  in  1910. 
Other  artists  represented  in  the  collection 
are  Lely,  Daniel  Gardner,  Zucchero,  Van- 
dyck,  Knellcr,  Greenhill  and  Hudson.  All 
the  pictures  are  to  be  sold  at  the  hoitse  early 
in  July,  and  with  them  the  furniture,  much 
of  which  is  of  the  seventeenth  and  eigh- 
teenth century.  a  e  a  0 


PORTRAIT  OF  JAMES  CLITHEROW 
JET.    i8.     BY    GEORGE    ROMNEY 

(Bo^loii  House  Collection) 
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ROUGH  RED  EARTHENWARE 
GLAZED  BLACK  AND 
PAINTED  IN  SILVER  LUSTRE 


ROUGH  RED  EARTHENWARE 
GLAZED  WHITE  AND 
PAINTED  IN  PURPLE  LUSTRE 


FINE  WEDGWOOD  EARTHENWARE 

GLAZED     BLACK     AND     PAINTED 

IN  SILVER  LUSTRE 


PAINTED  POTTERY  BY  ALFRED  AND  LOUISE  POWELL 


Miss  Sibyl  Meugens,  an  example  of 
whose  work  is  given  opposite,  needs  no  in- 
troduction to  our  readers,  who  have  more 
than  once  had  an  opportunity  of  apprecia- 
ting the  quality  of  her  achievements  as  a 
painter.  The  decorative  sense  which 
characterises  her  work  generally,  is  espe- 
cially in  evidence  in  her  treatment  of  floral 
motives,  of  which  the  water-colour  Monk's- 
Hood  is  fairly  typical.  a  a  a 

Concerning  the  group  of  pottery  illus- 
trated on  this  page,  Mr.  Powell's  own  de- 
scription may  be  of  interest :  The  pieces 
marked  A  were  made  at  Millwall  of  a  hard 
red  clay  covered  with  a  tin  enamel  and 
painted  after  glazing  with  lustre  on  the  black 
or  white  ground.  The  process  is  mainly 
that  practised  by  the  eighteenth  century 
potters  of  Delft  in  Holland,  and  may  be 
called,  so  far  as  the  method  of  making  is 
concerned,  a  revival  of  Enghsh  Delft.  The 
clay  is  prepared  and  the  ware  thrown  by 
hand.  The  piece  marked  B  is  of  cream 
coloured  ware  by  Josiah  Wedgwood  and 
Sons,  of  Etruria,  painted  over  the  glaze  in 
silver  lu.srrcupon  the  prepared  blackground. 
The  two  kinds  of  ware  apart  from  their  de- 
coration show  clearly  two  different  types  of 
potting:  (a)  thcroiigluT  earl  hen  ware  of  early 
pottery;  and  (b)  the  refined  piodutt  brought 
334 


about  by  the  classic  revival  of  Josiah  Wedg- 
wood. Both  depend  for  their  excellence  upon 
a  definite  knowledge  of  potting  method  put 
to  as  sure  a  use  as  possible,  that  is  to  say, 
neither  of  them  looks  to  keramic  accident 
for  justification  although  it  is  inherent  in 
this  work  that  great  beauty  may  come  by 
chance."  "Our  modern  potters,"  Mr. 
Powell  remarks  in  comparing  their  methods 
with  those  of  the  old  Delft  potters,  "  are 
inclined  to  look  upon  accidents  as  of  value 
instead  of  the  master's  knowledge  which 
controls  such  accident,  while  the  masters 
of  our  day  use  their  knowledge  to  produce 
work  which  is  going  against  all  the  good 
traditions  of  real  pottery  and  effectually 
hindering  the  best  practice  and  progress  of 
the  craft."         a  0  a  a  a 

BRUSSELS. — The  collective  exhibition 
of  the  works  of  Theo  van  Rysselberghe 
held  here  in  March,  and  comprising  his 
most  important  productions  from  1885  ^o 
1 92 1,  is  an  event  wliich  ought  net  to  pass 
unnoticed.  It  is  perhaps  a  pity  the  period 
selected  was  not  extended  a  little  further 
back  so  as  to  include  among  the  paintires 
biciif.'ht  together  the  fine  Fantasia  au 
Muroc,  that  most  striking  work  of  his  early 
earecr  which    now,   with    other    canvases 


MONKS  noon."     WATi^R  ('(^I.OUR 
\\\    SI  mi,    Mia'CJKNS. 
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PORTRAIT  OF  EMILE  VERHAEREN 
BY     THiO.     VAN    RYSSELBERGHE 


by  this  artist,  forms  part  of  the  Brussels 
Museum  collections.  000 

Regarded  as  one  of  the  leaders  of  the 
contemporary  Belgian  School,  Van  Ryssel- 
berghe  lives  for  the  greater  part  of  the 
year  in  the  South  of  France.  He  is  well 
known  and  esteemed  in  Paris,  where  for 
a  long  time  he  exhibited  with  the 
Independants,  and  before  the  war  he 
met  with  much  success  in  Germany,  where 
many  of  his  works — among  them  quite  a 
number  of  portraits — are  now.  An  ad- 
mirable portraitist  and  figure  painter,  he 
is  also  a  sensitive  landscape  painter,  as  well 
as  the  author  of  some  magnificent  decora- 
tive panels  and  remarkable  still-life  pieces. 
The  exhibition  in  March  epitomised  the 
various  aspects  of  this  versatile  talent,  the 


development  of  which  was  a  perpetual 
process  of  evolution.  Throughout  his 
career  he  has  ceaselessly  experimented, 
trying  all  kinds  of  methods  and  processes 
in  his  eagerness  and  determination  to 
interpret  nature  with  greater  fidelity. 
Among  the  most  important  items  in  his 
(Euvre  must  be  named  the  group  of  por- 
traits of  men  of  letters  loaned  by  the  Ghent 
Museum,  the  fine  portrait  of  Emile 
Verhaeren,  belonging  to  the  Luxembourg, 
Paris  ;  two  groups  of  bathers  on  the  shores 
of  the  Mediterranean,  some  boldly  painted 
nudes,  a  brilliant  series  of  shore  scenes, 
some  delightful  bouquets  of  flowers  and 
those  vitrines  d'aquariums  filled  with  water 
of  mysterious,  blue-green  coloration 
through  which  pearly  fish  are  visible.  P. L. 

337 


STUDIO-TALK 


PARIS. — Among  the  small  band  of 
French  artists  who  have  occupied  them- 
selves wholly  or  mainly  with  the  portrayal 
of  animal  life  in  one  or  other  medium,  the 
name  of  Raymond  Bigot  has  long  held  a 
prominent  place.  An  accomplished 
draughtsman,  he  employs  with  equal 
facility  the  medium  of  water-colour  and  the 
coloured  crayon  bearing  the  name  of 
Raffaelli,  but  it  is  more  particularly  to  his 
work  as  a  sculptor  in  wood — or  sur  bois  as 
the  French  say — that  he  owes  the  reputa- 


•  GOLDEN  PHEASANTS  OF  BRAZIL  " 
BY  RAYMOND  BIGOT 

(.Acquired  by  the  State) 

tion  he  deservedly  enjoys.  At  the  outset  he 
manifested  a  strong  predilection  for  animal 
subjects  ;  so  that  when  he  returned  to  his 
home  in  Honfleur  after  training  and  prac- 
tising in  Paris,  the  denizens  of  the  poultry 
yard  became  the  objects  of  his  careful 
study,  and  he  quickly  made  friends  with 
creatures  of  nocturnal  habits,  watching 
their  mode  of  life,  peaceful  or  combative, 
and  noting  their  characteristic  gestures. 
Among  his  ftrst  essays  were  some  large  bas- 
reliefs  of  ravens  in  flight,  an  attack  on  a 
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"TURKEYS."         BY 
RAYMOND  UIGOT 


'  COCK       LOW  RELIEF 


.1(1  IN  W(.i(H)PECKER 


'  FRir.HTF.NFD     OWL  " 
(Lxcl  Ullcrn  Collection) 


WOOD  SCULPTURE.    BY 
RAYMOND         BIGOT 


W'l 
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DANS      LA      CAMARGUE 
WOODCUT  BY  HERMANN  PAUL 


nest,  etc.,  in  which  the  animals  are  repre- 
sented in  broad  bold  lines,  to  the  exclusion 
of  all  petty  detail  which  if  indispensable 
for  the  naturalist  have  no  concern  for  the 
sculptor.  Of  his  more  recent  work  in  wood 
some  examples  are  given  in  the  accom- 
panying illustrations  ;  as  compared  with 
his  earlier  productions  they  show  that  the 
artist's  analytic  power  has  expanded,  while 
on  the  other  hand  his  faculty  of  transcrip- 
tion has  developed  in  the  direction  of 
simphfication.  He  uses  various  kinds  of 
wood  for  these  productions — ebony,  tulip- 
wood,  and  palisander,  for  example — the 
choice  of  one  or  other  sort  being  deter- 
mined by  the  character  of  the  particular 
work  in  hand.  R.  T. 

Reference  was  made  in  the  last  issue  of 


The  Studio  to  the  second  exhibition  of 
the  Societe  de  la  Gravure  sur  bois  originale 
held  in  January  last — or  more  particu- 
larly, to  a  special  section  of  it  compris- 
ing the  publications  of  Mons.  Leon  Pichon. 
Side  by  side  with  this  special  feature  the 
exhibition  contained  a  large  number  of 
first-rate  works,  among  which  those  of  M. 
Pierre  Gusman,  the  energetic  and  zealous 
secretary  of  the  society,  and  MM.  Robert 
Bonfils,  Louis  Jou,  Roger  Grillon,  C.  and 
J.Beltrand,LudovicRodo,CohnPerrichon, 
Laboureur,  Daragnes,  Drouart,  Vettiner, 
Vox,  Boizot,  Schmied,  Lebedeff,  and 
Fernand  Simeon,  attracted  particular  atten- 
tion. A  well  chosen  retrospective  section, 
in  which  space  was  reserved  for  two  old 
French    engravers    of    vignettes,    J.    M. 


"  LA  TAIILE  DU  CRAVEUR" 
WOODCUT  BY  E.    BOIZOT 


'LE    ROMANTIQUE     ASSACi" 
WOODCUT  BY  MAXIMILIBN  VOX 
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Papillon  and  P.  F.  Godard,  gave  to  this 
second  exhibition  of  the  society  a  docu- 
mentary and  educative  importance  of  the 
highest  value.  G.  M. 

Concurrently  with  the  exhibition  just 
mentioned  M.  Gusman,  the  Society's  secre- 
tary, has  launched  a  new  quarterly  publica- 
tion bearing  the  title  "Byblis,"  the  aim  of 
which  is  aptly  expressed  in  its  secondary 
title  "  Miroir  des  Arts  du  Livre  et  de 
I'Estampe."  The  first  number  contains, 
inter  alia,  articles  on  Auguste  Lepere  as  an 
etcher,  on  Hermann  Paul's  woodcuts  for 
Fransjois  Villon's  works,  and  on  etching  in 
relief  {taille  d'epargne) ;  and  the  hors-texte 
plates  include  an  original  etching  by 
Lepere,  and  an  etching  in  relief  by  P.  G. 
— Mons.  Gusman  presumably.       a  0 

NEW  YORK. — Contemporary  American 
Art  had  a  very  creditable  representa- 
tion in  the  Ninety-seventh  Annual  Exhibi- 
tion of  the  National  Academy  of  Design 
(March    25th  to  April   23rd),   comprising 


'  THE  CARI'HNTHR."      BY 
GERTRUDE  FISKE 

<N«l.     Ara.l.    o(    Dcilgn. 

N.V.-Jhm,     U.    Clarke 
I'rltc) 
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oil  paintings,  sculpture,  drawings,  etchings, 
engravings  and  prints.  The  National 
Academy  of  Design,  founded  in  1825  and 
the  Society  of  American  Artists,  founded 
in  1877,  were  united  in  1906  and  are  now 
exhibiting  together.  By  Academicians  and 
Associates  there  were  162  works,  and  260 
by  non-members,  in  this  exhibition.  The 
Thomas  B.  Clarke  prize  of  S300  was 
awarded  to  Miss  Gertrude  Fiske  for  her 
figure  of  admirable  technical  quality 
entitled  The  Carpenter.  The  First  Altman 
Prize  of  Si,ooo  was  awarded  to  Mr.  Daniel 
Garber,  M.A.,  for  his  landscape  Tohickon, 
reproduced  in  The  Studio  for  April  1921. 
The  Second  Altman  Prize  of  8500  was 
awarded  to  Mr.  Gardner  Symons,  N.A.  for 
his  landscape  Gleam  on  Hilltop.  Other 
recipients  of  prizes  were  Mr.  A.  T. 
Hibbard,  for  a  landscape,  Mr.  Louis 
Ritman  (Sunlit  Window),  and  Mr.  Robert 
Philipp  and  Mr.  DeWitt  Lockman  for 
portraits.  Miss  Anna  Hyatt's  statue  D/a«a 
won  the  Saltus  medal,  and  Mr.  Amory 
Simons 's  group  of  New  York  Engine 
Horses  the  Speyer  Memorial  Prize.  a 

In  the  section  of  the  exhibition  known  as 
the  Vanderbilt  Gallery  there  were  several 
examples  of  figure  painting  that  drew 
attention  immediately,  such  as  Mr. 
Wayman  Adams's  two  portraits,  one  of  them 
a  three-quarter  of  the  painter  Mr.  Childc 
Hassam,  N.A.,  and  a  full  length  of  Lionel 
Atwell  as  "  Deburau  "  by  Mr.  Albert 
Delmont  Smith.  The  official  portrait  was 
presentinthatof  President  Hadley  of  Yale  by 
Mr.  Sargeant  Kendall,  N.A.  In  the  Central 
Gallery  there  was  a  capital  portrait  of 
Chauncey  F.  Ryder,  N.A.  by  Mr.  Ernest  L. 
Ipsen,  A. N.A.  Especially  attractive  in 
personality  and  quality  of  envelope  was 
A  Last  Glance  of  a  young  woman  in  a 
mirror  by  Mr.  Joseph  Boston,  A. N.A. 
Somewhat  academic,  but  withal  ably 
painted  was  The  Algerian  by  Mr.  Henry  R. 
Rittciibcrg,  A. N.A.  Influence  of  the 
modern  Spanish  school  was  evident  in  the 
figure  work  entitled  Waiting  by  Mr. 
Reynolds  Bcal,  A. N.A.  and  brilliantly 
liiuminatcti  flesh  tones  with  impeccable 
tlrawing  appeared  in  a  Nude  by  Mr.  Win. 
Aucrbach  -  Levy.  Better  painting  of 
mountain  scenery  than  Mr.  Chauncey  F. 
Ryder's  Mount  Mansfield,  Vermont  has 
rarely  been  observed,  and  The  Abandoned 


HUNTSMAN    LILLY" 
BY  HERBERT  DUNTON 

(Nation.il  Ac;iiU-iiiy  ol  Hcsikii.  New  York) 
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"  THE  FIESTA  OF  SAN  GERONIMO 
TAOS."  BY  O.  E.  BEBNINGHAUS 
(National  Acad,   of    Design,    N.V.) 


Quarry  by  Mr.  Paul  King,  A.N.A.  was  a 
work  of  accomplished  technique.  The 
Fiesta  of  San  Geronimo  Taos  by  Mr.  O.  E. 
Berninghaus,  represented  very  effectively 
an  incident  of  life  in  New  Mexico,  and  a 
typical  huntsman  of  the  same  region  was 
the  subject  of  a  painting  by  Mr.  Herbert  W. 
Dunton.  The  wintry  aspect  of  the  woods 
in  February  was  well  depicted  in  Simnv 
Brook  by  Mr.  Hobart  Nichols,  N.A.  « 

Historical  painting,  seldom  seen  in  these 
days,  was  represented  in  this  collection  by  a 
canvas,  the  work  of  Mr.  John  Ward 
Dunsmorc,  entitled  Captured  Flags  from 
York  town  presented  to  Confer  ess  1781. 
Animal  painting,  demanding  real  ability 
and    perhaps   for   that   reason   not   often 

346 


practised  now,  had  an  able  exponent  in 
Mr.  Carl  Rungius,  N.A.  (Throwing  a  Steer), 
and  marine  painting  in  Mr.  Frederick  S. 
Wnugh,  N.A.  (East  Coast,  Dominica),  and 
Mr.  Charles  H.  Woodbury,  N.A.  (The 
Green  Wave),    a  0  a  0  a 

Outstanding  features  of  sculpture  were 
Mr.  G.  Derujinsky's  Icarus  and  Mr.  Allan 
Clark's  bronze  Ted  Shawn's  Antelope 
Dance.  For  the  first  time  the  Academy 
included  etchings,  engravings  and  drawings 
in  its  display  anti  there  was  a  very  important 
showing  by  well  known  artists  such  as 
Joseph  Pcnnell,  Clifford  Adams,  William 
Mcycrowitz,  Childe  Hassam,  Dcvitt 
Welsh,  Chauncey  Ryder,  Carlton  T.  Chap- 
man and  others.  E.  C. 


REVIEWS 

Constable,  Gainsborough  and  Lucas:  Brief 
Notes  on  some  early  drawings  by  John 
Constable.  By  Sir  Charles  Holmes,  M.A., 
D.Litt.  (Maggs  Bros.)  21s.  net. — The 
subject  of  these  notes  by  the  Director  of  the 
National  Gallery  is  a  private  collection  of 
sixteen  landscape  drawings  belonging  to 
the  early  part  of  the  great  East  Anglian 
master's  career,  all  of  which  are  reproduced 
in  half-tone,  fourteen  of  them  apparently 
for  the  first  time.  The  drawings  are  in- 
teresting chiefly  for  the  evidence  they  yield 
of  the  influences  by  which  the  master's 
efforts  to  perfect  himself  were  directed.  In 
these  days  when  a  great  fuss  is  made  of 
juvenile   performances,   it  is   well   to   re- 


member that  Constable's  genius  was  both, 
late  and  slow  in  developing — up  to  his 
twenty-fourth  year  he  was,  as  Sir  Charles 
Holmes  reminds  us,  "  not  only  an  amateur, 
but  an  amateur  of  more  than  average  dull- 
ness," and  it  was  only  by  indomitable  per- 
severance and  patient  study  that  mastery 
was  attained.  And  when  so  many  young 
artists  on  the  threshold  of  their  careers 
pride  themselves  on  their  originality,  it  is 
also  well  to  remember  that  along  with  the 
direct  study  of  nature,  a  potent  factor  in 
Constable's  development,  was  his  study  of 
the  Old  Masters  and  his  great  contem- 
poraries, Girtin  and  Gainsborough — the 
latter  especially.  "  By  founding  his  own 
method  of  sketching  from  Nature  on  the 
luminous,  easy  style  of  Gainsborough,  he 


"  ICARUS."     BY  GLEB  DERUJINSKY 
(Nalioual  Ac.idciii)  o(  Design,  N.V.) 
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learned  in  the  course  of  a  few  years  to  rid 
himself  almost  completely  of  his  two 
greatest  natural  defects — heaviness  of  tone 
and  stiffness  of  touch,  and  it  is  because  they 
illustrate  so  well  the  process  of  this  emanci- 
pation, that  the  drawings  of  which  we  are 
treating  retain  their  interest  for  us."  Com- 
menting on  the  facihties  which  the  student 
of  to-day  obtains  in  art  schools  with  their 
specially  trained  teachers,  Sir  Charles 
rightly  points  out  that  the  loss  of  that 
"  intellectual  gymnastic,"  which  was  com- 
pulsory in  less  well-equipped  periods,  is  a 
very  serious  loss — a  remark  which  is 
equally  applicable  to  our  educational 
methods  generally.  Still,  here  and  there, 
as  he  adds,       0000a 

"  There  may  be  students  who  are  not  unwilling  to 
learn  something  from  the  experience  of  their  pre- 
decessors, and  to  them  the  case  of  Constable  may  be 
unreservedly  commended,  especially  if  they  feel  that 
their  own  technical  powers  seem  inadequate  to  the 
ideals  which  they  have  m  mind.  Constable  suffered 
from  the  same  inadequacy  to  an  almost  unparalleled 
degree,  and,  therefore,  the  method  by  which  he 
triumphed  over  his  faults,  and  emerged  victorious, 
deserves  more  attention  than  it  has  received  hitherto." 

The  Chinese  Theatre.  By  Chu-Chia- 
Chien.  Translated  from  the  French  by 
J.  A.  Graham.  With  illustrations  from 
paintings,  etc.,  by  Alexandre  Jacovleff. 
(London  :  John  Lane.)  21s.  net. — A  good 
idea  of  dramatic  art  as  practised  in  China 
at  the  present  day  can  be  gathered  from 
the  account  given  in  this  volume,  ad- 
mirably elucidated  as  it  is  by  a  very 
interesting  series  of  illustrations  in  colour 
and  black  and  white  from  pictures  and 
drawings  by  M.  Jacovleff,  some  of  which 
we  recognise  as  having  figured  in  an  ex- 
hibition of  his  work  at  the  Grafton 
Galleries  some  two  years  ago.  Though 
the  type  described  as  the  only  one  which 
has  now  any  vogue — the  king-diau  or 
"  Songs  of  Peking  " — is  cf  comparatively 
late  origin,  the  conventions  observed 
appear  to  be  founded  on  very  ancient 
traditions,  and  have  not  much  in  common 
with  Western  practice,  symbohsm,  for 
instance,  being  extensively  employed 
as  compensation  for  paucity  of  scenery 
and  "  properties."  On  the  other  hand, 
in  so  far  as  objective  is  concerned,  the 
Chinese  drama  retails  the  anticjiie  theatre 
and  mystery  plays  cf  the  Western  world, 
inasmuch  as,  besides  being  a  means  of 
amusement,  it  aims  to  impart  moral  in- 
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struction,  stimulating  virtuous  sentiments, 
and  condemning  vice  in  conformity  with 
the  ethical  code  of  the  Far  East.  0  0 

English  Goldsmiths  and  their  Marks. 
By  Sir  Charles  James  Jackson,  F.S.A. 
Second  edition,  revised  and  enlarged. 
(London  :  Macmillan.)  £5  5s.  net. — Since 
the  pubhcation  in  1905  of  the  first  edition 
of  this  standard  work,  the  outcome  of 
seventeen  years'  labour,  the  researches 
of  the  author  and  his  friends  have  resulted 
in  the  discovery  of  more  than  2,000  addi- 
tional marks,  a  large  proportion  of  them 
being  those  of  London  goldsmiths,  and, 
supplemented  by  these,  the  number  repro- 
duced in  facsimile  in  this  new  edition  now 
exceeds  13,000.  Besides  the  goldsmiths  of 
London  and  the  provincial  cities  of 
England — York,  Norwich,  Exeter,  Chester, 
Birmingham,  Sheffield,  and  numerous 
minor  centres — those  of  Scotland  and 
Ireland  are  included.  It  should  be  pointed 
out  that  the  term  "  goldsmith,"  as  em- 
ployed in  this  work  includes  the  silver- 
smith.   000000 

The  Royal  Academy  Illustrated  (3s.  6d. 
net),  which  Messrs.  Walter  Judd,  Ltd., 
publish  by  authority  of  the  Royal  Academy, 
contains  half-tone  reproductions  of  a  large 
number  of  paintings  and  works  of  sculpture 
in  the  exhibition  at  Burlington  House,  as 
well  as  of  five  works  purchased  under  the 
terms  of  the  Chantrey  Bequest.      0  a 

Excellent  reproductions  in  colour  after 
water-colour  drawings  by  the  popular 
landscape  painter,  Mr.  Sutton  Palmer,  are 
being  published  by  Messrs.  Frost  &  Reed, 
of  Bristol  and  London.  The  subjects  are 
eight  in  number,  and  represent  some  of  the 
most  delightful  scenery  in  England  and 
Scotland,  such  as  The  Eden  (Cumberland), 
Ullswater,  The  Gates  of  Borrowdale,  and 
In  the  Trossacks  (Loch  Achray).  The  re- 
productions average  18  in.  by  24  in.,  exclu- 
sive of  margins,  and  have  been  executed  by 
the  collotype  process.  000 

Errata. — In  our  April  issue  two  reproductions  of 
exhibits  in  the  British  Institute  Exhibition  of  Present 
Day  Industrial  Art  at  South  Kensington  were  in- 
correctly described.  On  page  211  the  sampler 
attributed  to  and  catalogued  as  by  Dons  Taylor  was 
the  work  of  Agnes  Collin,  A.R.C.A.,  while  on  the 
preceding  page  the  "sampler  "  attributed  to  Agnes 
Collin  should  have  been  described  .is  part  of  an  em- 
broidered curtain  by  Elsie  M.  Williams,  A.R.C.A. 
The  Oflicial  Catalogue  of  this  exhibition  caused  a 
good  deal  of  confusion.       0000 
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STUDIOS,  APARTMENTS.  ETC. 
TO  BE  LET  OR  WANTED 

ARTIST  would  like  to  meet  another  willing  to  share 
nicely  furnished  studio  ;  excellent  north  light  ; 
3i  days  each  weekly  suggested,  or  might  share  full  time. 
Models  required.  Will  previous  applicants  apply  again  ? 
Letters  lost.  Apply  Box  363,  c/o  The  Studio,  44 
Leicester  Square,  London,  W.C.  2. 

ARTIST  would  be  glad  to  help  student  in  return  for 
help  in  studio  (London)  one  or  two  days  weekly  or 
evenings.  Please  state  age  and  purpose  in  art. 
Will  pre\'ious  applicants  apply  again  ?  Letters  lost. 
Box  363,  c/o  The  Studio,  44  Leicester  Square,  London, 
W.C.  2. 

BARGAIN.— Studio-house,  Freehold,  /950  for 
immediate  sale,  would  consider  long  letr  3  mins. 
Barons  GDurt  Station,  4  rooms,  bathroom,  basement 
and  studio.  Box  374,  c'o  The  Studio,  44  Leicester 
Square,   London,  W.C.  2. 

CAMPDEN  HILL  (highest  point).— Modern  low- 
built  non-basement  studio  Residence,  having  2 
magnificent  studios,  1  reception  room,  3  bedrooms. 
bathroom,  kitchen,  etc.  Price  £4,500,  freehold.  ,\gents, 
Gaskell  &  Co.,   103.  Church  Street,   Kensington,  W.  8. 


CLEY-next-the-sea, 
Cottage     to     let. 
Missenden,  Bucks. 


Norfolk,     5    roomed   furnished 
Mrs.   Mathews,    Thornhay,    (it 


HAMPSTEAD. — Charming  Furnished  Studio  lu  a 
secluded  position  to  be  let,  comprising  studio, 
sitting  room  and  bedroom.  Rent  3J  guineas  weekly. 
Wm.  J.  Ross,  Estate  Agent,  4,  Belsize  Parade,  Hamp- 
stead,  N.W.  3. 


HOLIDAY.— Will  exchange  our  large  studio, 
bedroom  and  kitchenette,  all  furnished,  in  select 
part  of  Kensington  for  country  cottage.  August- 
September.  Apply  Box  377,  c/o  The  Studio,  44 
Leicester  S<|uare,  London,  W '.C.  2. 


IMPOKTANT  TO  ARTISTS.  Occupier  of  large 
1  studio  would  allow  4  men  to  share  for  daytime  work 
at  6s.  ]x:r  week  each.  Every  convenience,  excellent 
light  Apply  Box  367,  c/o  The  Studio,  44  Leicester 
Square.  I^mdon,  W.C.  2. 

NOKIOLK  BROADS  AN'D  COAST.— Light  one- 
horse  touring  caravan  to  Let,  also  residential 
two-room  caravan  on  private  pilch  ;  every  convenience  ; 
studio-hut  ;  punt,  yachting,  fishing,  bathing.  —  I..  R. 
Nightingale,   Wroxliani,   Norffilk. 


N  WALES.    -Studio-Collage,     furnislie.l     or     ini 

•  (urni.ihcd,  two  rooms  near  village  ;  altendam  i' 
available  ;  used  by  noted  painlers.  wonderful  views, 
Snowdon.  sea.  Furnished  30s.  wcikly,  iindiruislud  £20 
IMT  annum       (fravcs,  Erinla,  ll.irlii  h 

CTUDIO  HUT;  B(df<M,in  (2  1m, 1,,,  ^■..,u,  l.u.l  ..,,, 
O  oiilMcIf  s.init.ilioii  ;  high  posiln/n,  Clnhrin  ililK 
£1  w.-.k.   Apply,  35  Kiggmd.ilr  Rd  ,  Sin  ,ii  li.,ni.  S  W.Ki. 

S'lI'DIO  to  lit,  luniislicd,  (  laph.uu  (  onunon.  lew 
dayh  weekly,  or  entirely  until  Xni.is,  22(1.  by  15ft., 
large  lop  light  Write  Mrs  l^lwanls,  1  I'ovndor's 
Koad.  S  W,  4, 

ST.  JOHN'S  WOOD.  iTchold  l.,i  s.,1..  ..iti.i  . 
uniquv  home  (iinii-baHciMeiit),  2  lecepiiini,  h  IhiI, 
l>athr<M)m.  kilclirn  and  oiricen,  2  Htudiim,  picturexqiic 
M.iiilcn,  noiilli  iiH(M-rt        Itox  M7.1,  r/o  •I'lii'  Srnnio.   44 


C  AVERNAKE,  WILTS.— Paying  guests  received  at 
>-J  Farmhouse  on  outskirts  of  charming  old-world 
village  near  forest  and  downs,  south  aspect.  Terms 
i2  12s.  6d.  weekly.  Miss  Collin.  Easton  Royal, 
Marlborough. 


1 


S  COAST. — Board  Residence  required  for  lady  and 
•  baby  1  year  old.  Terms  moderate,  July  22- 
.\ugust  7th.  Partridge,  72,  Penshurst  Road,  Thornton 
Heath. 


TO   ARTISTS.— To  be  sold,  large  Studio  with  living 
accommodation  ;  near  Tube  station,  N.W.    Apply 
Mrs.  Ivystan  Hetherington,  18  Loudoun  Road,  N.W. 8. 


TO   LET,   Furnished,  bed-sitting  room  within  3  nuns- 
Piccadilly  Circus  for  6  months,  £1  a  week.  Box  371 , 
c'o  The  Studio,  44  Leicester  Squar'e,  London,  W.C.  2. 

'T^O  SCULPTORS.— Glass  covered  premises  20ft. 
-•-  high  to  let  in  Kensington,  18ft.  by  44ft.  facing 
north.  20ft.  by  60ft.  facing  west.  Write  Box  370.  c/o 
The  Studio,  44  Leicester  Square,  London,  W.C.  2. 

WlinBV.--To  let.  furnished,  largo  _-tudio  flat, 
2  bedrooms,  long  or  short  period,  with  view  of 
.\bboy.  Miss  Hall,  1  Well  Close  Square,  Whitby. 
Yorkshire. 


MISCELLANEOUS 


ALL  ART  STUDENTS  aid  AMATEURS  should 
seek  election  in  the  Constable  Art  Club  (Corre- 
sponding). Professional  criticism,  prizes,  circulation 
and  sale  of  sketches,  etc.  ;  prospectus,  one  stamp. 
Secretary.  J.  Paul  Brinson,  R.B.A..  West  Woodlands. 
Heading. 

ARCHITECTURAL  and  Domestic  Art  Metal- 
work.  Memorial  Tablets  in  repoussd  or  cast. 
Specimens  seen  ;  prices  moderate.  Exhibitor.  Thomas 
A.  Harrington  &  Son.  5  Brj-an  Street.  King's  Cross.  N. 


AKV  I.FAl  IIFKWORK.— Miss  E.  Klliu  Carter,  3 
Stratluril  Court  (i  nlrance  in  Gees  Court,  opposite 
liond  Street  Tube),  Oxford  Street,  tiold  and  Silver 
.Medallist  ;  Exhibitor,  Paris  Salon  and  London 
Work  on  view  Tuesday,  Wednesday  and  Thursday 
Lessons  given. 

AKHOGR.M'II  M'i'.VKATUS  (Complete)  '  !■;  ' 
handpiece,  suitable  small  and  medium  wcuK  lui 
paper,  textiles,  leather,  pottery,  etc.,  recently  puu  Ii.im  il 
for  184s.;  used  once  only,  perfect  instrument,  aid  pt  /5, 
Clark.  14  Godoliihin  Road.  Shepherd's  Bush,  W,  12. 

AGl-.NTS  wanted  to  sell  artist's  proof  etchings  on  .i 
commission  basis  of  33J%  sale  or  return,  also  large 
plate  press  wanted.  Box  3'76,  c/o  Tiik  Siunio,  44 
Leicester  Square,  London,  W.C.  2. 


AK  llSrS    VV.\Nri';i),      llave  you 
lor  s.de,  or  a  good  itlea  for  on 
popular  subject  and  appeal  to  the  inillioi 
appointment  to  Fine  Art  Publislur,  1  ink 
I'elter  l.ane.   London,  Il.C.  4 


lining  pu  tu 

It   iiuist    l>r 

Writ.-  I. 


AIKHIU'SH   and   Foolpump  complete.   iu\\.    v'O-.  , 
airbrush   only    50s.      Martin,    54    Calabn.i    K.'.ul, 
I  lighbury,   London,  N. 

A.N  IDL.M.  1I()LI1).\^  M'l;  M  H  .-  lorlinglith 
cruises  in  Ihe  ihaiiiuug  motor  yailit  "M.iN 
Queen,"  on  the  lovely  sheltered  Solent,  dainty  t\\o- 
l«Ttli  or  single  berth  cabins  for  ladies  or  gentlenirn, 
ixcellenl  food,  stewarde.ss,  every  day  a  fresh  beaut v 
spot  visited,  vessel  anchors  nightly  in  some  shellcieil 
nook,  boating,  bathing,  fishing,  picnics,  rambles  ashoii , 
inoonlight  cruises,  .mnoolh  water  throughout  ;  (roin  /,I8 
inclusive  ;  no  extras  whatever.  Siiul  stamp  loi 
Uonkli-t,    Solent    Yachling    Co.,    4(i    Mortimer    Street, 


\\ 


'I' 
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ARTIST  has  for  sale  signed  Whistler  etching,  also 
Fragonard,  Felicien  Rops,  La  Faze,  Baudain,  and 
others.  Stillman's  Venus  and  Apollo,  pub.  /3  3s.  Seen 
W.C.  1.  Box  369,  c/o  The  Studio,  44  Leicester  Square, 
London,  W.C.  2. 

ARTIST  Wanted  to  undertake  a  series  of  8  water- 
colour  sketches  (8  by  6)  from  good  photographs, 
for  postcard  reproduction,  give  approximate  cost. 
Box  368,  c/o  The  Studio,  44  Leicester  Square,  W.C.  2. 

BLEDLOW  FURNITURE.— The  Stark  Brothers, 
of  Bledlow,  Bucks,  hope  that  you  will  make  a  point 
of  visiting  their  exceptional  stand  at  the  WOMAN'S 
EXHIBITION  at  OLYMPIA  in  July  (12th  to  29th). 

BWJ  Q  British  Water-Colour  Society.  Two 
.  VV  .  ^ .  Exhibitions  annually  in  leading 
provincial  cities.  Occasional  vacancies  for  water- 
colour,  pastel  and  black-and-white  artists.  Apply  to 
The  Secretary,  B.W.S.,  54  Tilehurst  Road,  Readmg. 

BOOKS. — Armstrong's  Turner,  folio  1902,  £5  5s.  ; 
Lane's  Arabian  Nights,  illustrated  by  Brangwyn, 
6  vols.,  £6  6s,  only  250  L.P.  copies  issued  ;  Whistler, 
Gentle  Art  Making  Enemies,  1st  edit.,  £5  5s.  ;  Eden 
versus  Whistler,  1st  edit.,  ;^3  3s.  ;  Riccardi  Press  Books  ; 
Morte  D'Arthur,  2  vols.,  illustrated  Fhnt,  £4  4s.  ;  Songs 
of  Songs,  illustrated  Flint,  £3  3s.  ;  Collected  Poems 
Rupert  Brooke,  £2  ;  Everyman,  £3  15s.  ;  Works  of 
Lawrence  Sterne,  illustrated  4  vols.,  1808,  £2  10s.  ; 
Raphael's  Cartoons,  55  plates,  1674,  £5  5s.  ;  Japanese 
Sword  Fittings,  Catalogue  of  the  Collection  of  G.  H. 
Naunton,  compiled  and  illustrated  by  Joly,  1912, 
£3  10s.  ;  Turner's  Water-colours  at  Farnley  Hall, 
^3  10s.  ;  Ruskin's  Works,  best  edition,  39  vols.,  nearly 
2,000  plates,  including  unpublished  drawings,  as  new, 
;^25,  cost  nearly  £50.  Books  wanted  :  25s.  each  offered 
for  Masefield's  1st  Editions  Salt  Water  Ballads,  1902  ; 
Tragedy  of  Nan,  1909;  Everlasting  Mercy.  1911; 
Ballads,  1903  ;  Conrad's  Romance,  1903  ;  Almayer's 
Folly,  1895  ;  Joyce  Ulysses.  Baker's  Great  Bookshop, 
John  Bright  Street,  Birmingham. 

BRI(;HT(JN,  WEST  PIER  STUDIO,  Wanted 
inimediately,  smart  Crayon  Portraitist  or 
Silhouittist,  commission  basis,  no  rent,  references 
exchanged  ;  also  other  artistic  novelties.  Particulars 
and  specimen  to  H.  Bly,  108  Balfour  Road,  Brighton. 

CASTINCi  \n  l)ri)nze,  ahiniiniuin,  iikistir,  silver  or 
gold  from  iiii.  u])wards  at  nioderale  prices  ; 
heraldic  and  pictorial  bookplates  designed  and  engraved 
illuniirialions  and  heraldic  paintings  ;  reproduction  of 
arlisls  work  in  any  form  undertaken  ;  picture  framing  ; 
print-eases  in  oak  or  mahogany  made  in  any  size  ; 
largest  stock  of  colour  prints  in  England  ;  modern 
etchings  and  aquatints  ;  thousands  of  photographs, 
etc.,  of  the  principal  works  of  the  (ireat  Masters  kept  in 
stock — any  others  promptly  procured  to  order  ;  artistic 
motor  mascots  and  bronzes  (illustrated  catalogue  post 
free)  ;  original  etchings,  woodcuts,  lithographs  or 
water-colours  purchased  or  published  on  Royalty. 
Muchmorcs  Gallery,  92  and  93  Gt.  Ru.ssell  Stree't, 
London,  W.C.  1 . 

/^Ml.M'.MAN  BROS.,  LIU.  'J  1 1  K]\(.S  KoAD, 
V-^  CHELSEA,  S.W.3.  High-class  I'icture  )-r,inie 
Makers,  Carvers,  Gilders,  Picture  Liners  and  Restorers, 
etc.  Galleries  arranged  and  kept  in  order.  I'icliiris 
carifullv  resliiicd  on  the  premises  li\-  mir  own  stall. 
Tel.  ;    \V.  ,1rrTi  823, 


COPPER   PLATh:   PKESS.— Special   oiler  to  avoid 
cost  of  removal  ;   18in.,  £20  ;  free  delivery.     Also 
two,  larger  sizes.      Kimber,  36  Bedford  Place,  W.C.  1. 

/^nil'PKK  PLATICS  lor  etcliiug,  etc.,  best  quality, 
^^ —  any  size,  2s.  8d.  per  lb.,  pcjsl.ige  extra  ;  steel  facing 
mezzotint  grounds,  lilies,  etc.,  engraved  ;  etching  press, 
direct  action,  15in.  rollers,  good  condition,  particulars, 
stamp,  I'',.  J.  H.-iingcr  A-  Sons,  89  Fdgware  Koad,  W,  2. 


COPPER  PL.\TE  PRINTING. — Prints  taken  from 
dr>'-point  or  etched  plates,  sizes  up  to  16in.  by  12in. 
Artists'  instructions  carefully  carried  out.  Arthur  Bell, 
Dalkeith  Studios,  97  Old  Christchurch  Road,  Bourne- 
mouth. 

DRAWINGS  after  Old  Masters  in  Oxford  University 
described  by  Sir  S.  Colvin.  Parts  I.  to  IV.  80 
plates  in  chromo-collotype  on  separate  mounts, 
£3   12s.  6d. — K.,  7  Pierrepoint  Road.  Acton,  London. 

ECCLESIASTICAL  AND  DOMESTIC  METAL- 
C'  WORK  by  experienced  craftsman.  Memorial 
tablets,  repousse  or  cast.  High-class  metalwork  of 
all  kinds.  Designs  on  application.  F.  H.  Mather, 
4  Emerald  Street,  London.  W.C.l. 

ETCHERS  wishing  to  have  their  work  shown  to 
print-collectors  in  all  parts  of  the  world,  are  invited 
to  seek  election  to  the  Print  Society  ;  next  election 
early  in  July.  Full  particulars  from  Secretary,  Print 
Society,   Woodgreen  Common,   Briamore,   Hampshire. 

ETCHING,  DRY-POINT,  MEZZOTINT,"  second 
edition,  with  added  chapter  on  Colour  Etching, 
by  Hugh  Paton,  A.R.E.  15s.  net.  Raithby,  Lawrence 
and  Co.,  Ltd.,  London  and  Leicester. 

FOR  SALE,  thoroughly  complete  outfit  hand  book- 
binding, presses,  lithographic  stone,  nickel  plates, 
cutting,  pressing,  finishing  boards,  tools,  pre-war  mill- 
boards, end  papers  and  materials.  Apply  Mrs.  Wilson, 
St.  Mary's  Vicarage,  Oldham,  Lanes. 

FOR  SALE. — Etching  (signed  proof)  by  A.  Zorn, 
entitled  ",  Wet."  A  very  fine  impression  from  one 
of  the  artist's  best  plates,  could  be  seen  by  appointment. 
Price  90  guineas.  Box  366,  c/o  The  Studio,  44 
Leicester  Square,  London,  W.C.  2. 

F"OR  SALE. — Turner's  Farnlcv  Hall,  Corot,  each 
£2  10s.  ;  Genius  of  Turner  (bound)  1903,  £'1  Is.  ; 
Turner's  Water-colours  1909,15s.;  English  Water-colours 
(bound)  1902,  £2  2s.  ;  Modern  Etchings,  Engravings, 
1902,  £\  Is.  ;  Pen  Pencil  and  Chalk,  10s.  6d.  ;  Painter 
Etchers  Rembrandt  to  Whistler,  £1  Is.  ;  Etchings, 
Mezzos,  Drv-points,  1903,  £\  Is.  ;  British  landscape 
water  colours,  1917,  10s.  6d.  ;  Belgian  Art  in  Exile,  15s. 
M.   Douglas,  42  Treguntcr  Road,   S.W.  10. 

TNTERESTING  TO  STITDENTS,  ETC.— Large 
A  quantity  of  books  on  drawing,  painting  and  design  ; 
also  lessons,  studies  and  materials  offered  very  cheaply. 
Send  Stamp  for  big  list.  G.  Gerrard,  London  House, 
Westhonghton,  Lanes. 

LADY  SCIILI'TOK,  exhibitor  in  Pans  .salons, 
studied  in  Paris  under  Bourdellc  (pupil  of  Rodin), 
will  take  orders  for  portrait  work,  small  busts  from 
photographs,  also  statuettes,  racehorses  or  pet 
animals.  .'\lma  Hemmerle,  8  St.  Andrew's  Road, 
West  Kensington.  London,  W.  14. 

LITHO  ARTIST  for  decorated  tinplale  and  tin  box 
work  ;  must  have  had  experience  as  such  ;  state 
full  particulars  as  to  age.  salary  required,  etc.,  with 
specimens.    "  Artist,"    Reads,  Limited,  21  Bridgewater 

Street,  Liverpool, 

MEMORIAL  TABLETS,  of  dislinclive  design  and 
finest  craftsmanship,  in  bronze,  copper,  brass, 
marble,  and  stone  ;  good  lettering.  Hand-wrought 
church  metalwork,  bookplates.  F.  Osborne  A  Co.,  Ltd., 
27  ICastcastle  Street.  Oxford  Street,  London,  W.  I. 

MEMORIALS  IN  BRONZE,  ICTC.  —  line 
Heraldry,  Seals.  Medals,  and  Bookplates, 
designed  and  worked  in  traditional  and  modern  styles 
by  Thomas  &  Son.  1.  Gn  .it  Piilteney  Street.  Regent 
Street.   London.    W.l.      'Phone    Regent   1300. 

NICWI.YN  L;NAM1:L  "  (Registered  Trade  Mark). 
Enamel  jewellery,  enamel  and  copper  rcpoussi, 
etc.  Principal.  Reginald  T.  Dick,  MorvaU  House, 
Newlyn.  Penzance. 


MISCELLANEOUS-continued. 

ORIGINAL  DRAWINGS,  old  and  modern,  pictures, 
etchings,  lithographs,  etc.,  at  low  prices.  J.  F. 
Crook,  105  Bolsover  Street,  W.  1  (near  Regent's  Park 
Underground). 

PERSI-AN  RUGS  are  the  chef  d' ceiivre  of  floor  cover- 
ings. They  combine  inimitable  charm,  unique 
beauty,  immense  durabilit}',  and  progressive  value. 
Choice  old  pieces  at  moderate  prices.  \V.  H.  Mines, 
96  Newgate  Street,  E.C.  1.    10  to  5,  except  Saturdays. 


PdRTRAITS  FOR         POSTERITY.— Northern 

artist  paints  from  photograph  or  life  ;  on  absolute 
approval.  Exacting  sitters  specially  invited.  Box 
360,  c/o  The  Studio,  44  Leicester  Square,  London, 
W.C.2. 


PORTR.'MTS,  dry  -  point,  etched,  or  water-colours 
made  from  photos,  any  size  ;  likeness  guaranteed. 
From  1  guinea.  Wjonan,  4  Duke  Street,  Adelphi, 
\V.C.2. 

PROOF  ETCHINGS  by  R.  P.  Phillimore,  B.A.  ■ 
over  100  plates  of  Cathedrals,  Abbeys,  Castles  and 
Ancient  Buildings  ;  also  hand-coloured  postcards  from 
sketches  by  the  artist.  Is.  8d.  per  dozen.  Post  free  from 
R.  P.  PhillimoreJ&  Co.,  North  Berwick. 

PORTR.\ITS  painted  from  photographs  in  oil  or 
water-colours,  also  miniatures  on  ivory  by 
Exhibitor  Royal  Academy,  etc.  Arthur  H.  Hunt, 
Pendcnnis,   Desenfans  Road,   Dulwich,   S.E.  21. 

STAINED  GLASS.-  High-class  flesh  and  figure 
painter,  23  years'  experience,  desires  appointment  ; 
would  accept  a  position  in  the  Colonies  or  U.S..\. 
Box  373,  c/o  The  Studio,  44  Leicester  Square,  W.C.  2. 

STUDIO  being  discontinued  ;  artist's  materials  for 
sale,  comprising  easels,  platforms,  lav  figure, 
painting  stool,  etc.  ;  can  be  seen  by  appointment  only. 
1  Woodville  Road,  Ealing,  W.  5. 

STUDIO,  back  numbers. — Nos.  I,  7  to  20.  and  22  to 
203,   with    Special    Numbers   and    Indices.      What 
nffrrs  ?      Apply  S.,  Holmwood.  Cedars  Road,  Sutton. 

'XXJ'ANTED  for  occasional  work.  Illuminator  and 
»  •  Heraldic  painter  ;  also  bookplate  designer  and 
engraver  or  etcher  ;  must  Ix;  able  to  do  good  work  at 
reasonable  prices.  Box  372,  c/o  The  Studio,  44 
Leicester  Square,  London,  W  .C.  2. 


WHO  will  help  a  young  Dutch  artist  (sculptor) 
menilx;r  of  a  celebrated  family  of  painters  ?  He 
retpiiris  furnished  studio,  with'  Ix)ard,  and  use  of 
matrriaK  for  a  few  montlis.  Box  352,  c/o  The  Studio, 
44  l>.-..;<-,ler  Square,  I.r.ndon,  W.C.  2. 


YOlJNG    LADY,    age  26,   re(|uli'es    sittings.     Good 
all  round  model.     Box  343,  c/o  The  Studio,    44 
T.<.'iri'sl<T  Square,  Ix)ndon,  W.C.  2. 

IlESICNS.  ETC..  WANTED 


W  I  LION     RUG 
:    DESIGNERS  : 


W AM  1.1  J     S.vr,.l    r.^nt  Willoii    Kiiii    lJ.Mui.rr>    of 
..>ia,„.l,lv    ....I   .l,.l.lv,  .r,u.l.>n.r,l    lo    ».,>]<  on  tl,r 

\..,\^\  .1 1  Will.^i  Kum.     Only   rnn.   ol  wi.lr   r.prri- 

r„.r  ,„  l|,i.  ,,.,l„uUl  Im.  o\  y,.,<\  .l..mlJ  apply. 

W>lrr,l„>.l,   ,W,nt   l"lir.l   |>.tlKlll>c.  •>  I.,  nur.  IrngtI.  ..I 
rwl    MUrv  (rqiiirnl,  wlttrli  iiilofnui- 
>l.,l  in  •Inn  cnnfulmT. 


W>lrr,l„>.l,   .Mn 


MOHAWK    CARPET    MILLS.    Inc. 

MIIITTLKWDPTM   DUOS.   c:0.   11|IAN(  II 

AMSTI-RDAM,    NEW   YORK,    U.S.A. 


RECENT    PUBLICATIONS. 

"  Artists'  Sketch  Books."  Edited  by  Capt.  Martin 
Hardie,  A.R.E.  "  The  English  Lakes,"  by  Gordon 
Home.  "  Surrey,"  by  R.  S.Austin.  "Cornwall," 
byJ.Salwey.      2s.  6d.  net  each.      (A.  &  C.  Black.) 

Auckland,  Nevv'  Zealand. 

Supplementary     Catalogue      of     Municipal      Art 
Gallery  and  Mackelvie  Collection.     Illus.  6d. 

Bateman,  H.  M. 

"  Suburbia,"  caricatured  by  H.  M.  B.  6s.  net. 
(Methuen.) 

British  Museum 

Pictorial  Postcards   printed  in  colours.     Set  C.7 

of   Persian   Paintings,    illustrating   the   legend   of 

Alexander  and  other  Persian  Heroic  Tales.    Set  C.9 

of  Persian  and  Indian  Paintings.    2s.  6d.  each  set 

of  15  cards. 
Chu-Chi.\-Chien 

"  The  Chinese  Theatre."    Trans,  from  the  French 

by  J.  A.  Graham,  with  illustrations  from  paintings, 

&c.,  by  Alexandre  Jacovlefi.   21s.net.    (John  Lane, 

The  Bodley  Head,  Ltd.) 
Cortot,  Alfred 

"  The  Piano  Music  of  Claude  Debussy."     Trans. 

Is.  6d.  net.  (J.  &  W.  Chester.) 
Evans,  Powys 

"  The  Beggar's  Opera."     A  series  of  Caricatures. 

In  portfolio  7s.  6d.  net.    (Cecil  Palmer.) 
Fougasse 

"  AGallery  of  Games."   Introduction  by  E.Y.Lucas. 

3s.  6d.  net.     (Methuen.) 
GiBBiNGs,  Moira  &  Robert 

"The  Zoo,"  described  and  illustrated  by  M.  &  R-  G. 

(London  Underground  Railways.) 

Holmes,  Sir  C.  J. 

"  Constable,  Gainsborough  and  Lucas."  Brief 
notes  on  some  early  drawings  by  John  Constable. 
32-page  4to,  with  16  half-tone  reproductions  of 
drawings  by  Constable.  2Is.,  postage  9d.  extra. 
(Maggs  Bros.,  Conduit  Street,  W.  1.) 

Jackson,  Sir  T.  G.,  Bart.,  R.A. 

"  The     Renaissance     of     Roman     Architecture," 

Part  II. — England.     lUus.  42s.  net.     (Cambridge 

University  Press.) 
Miniature  Essays.  "  G.  Francesco  Malipiero,"  "  Lord 

Herners,"     "  Selim    Palmgren."      6<1.     net     each. 

(J.  &  W.  Chester.) 

Pope,  Professor  Arthur 

"Tone  Relations  in  Painting."  6s.  6d.  net. 
(Harvard  University  Press,  Cambridge,  U.S.A.) 

Sparkf.s,  John  C.  L. 

"  A  Manual  of  Artistic  Anatomy."  3rd  edition, 
revised  and  enlarged  by  W.  A.  Gates,  A.R.C.A., 
Lond.  50  plates,  and  94  text  figures.  10s.6d.net. 
(Baillidre,  Tindall  &  Cox.) 

Stevens,  Rev.  T.  P. 

"  The  Story  of  Southwark  Cathedral  in  fourteen 

chapters."     lUust  cloth  2s.  net.     (Sampson  Low.) 
Swiss  Travel  Almanac  :   Edited  by  the  Swiss  Tourist 

Information     Office.        Summer     Season,     1922. 

(O.  W.iller,  Olten,  Switzerland.) 

Tn.LEV,  .\htiiur,  M..\.  (Editor) 

"  Medieval  France  :  A  Companion  lo  I'Ycnch 
Studies."  17  plates  and  2  maps.  25s.  net. 
(Cambridge  University  Press.) 

TUSIIINGIIAM,   S. 

l-;tchinRs  anil  Dry  Points  by.  Notes  by  1".  C. . 
Konody.     39  plates.     (Jas.  Connell  &  Sons.) 

Victoria  and  Albert  Museum 

"  Ironw.jrk."     Pari  IIL     A  Comi>lete   Purvey  of 
llic  Artistic  WorkiiiR  of  Iron  in  G    at  lirilaiu  (rom 
the    ciirlieHt     times."      By     J.     Slarkie     Gardner, 
Illus.  3s.  6d.  net.,  by  post  3h.   lid. 
"  Brief   Guide    lo   Iho    Persian    Wuv.-u    Fnbrt.  s 
IIIm  .    f!.l.  M.  I   ,  bv  pn-;!   7d , 
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